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A Message from the CEO

Thailand is one of the nations in South East Asia that have its own art,
culture and long history. Handicraft is one of the craftsmanship that has been
passed down from ancestors for centuries, reflecting nationality, religion and
monarch. However, as time passes, way of life also changes as a result of
changing periods, urban and external culture. More changes also occur thanks
to technology that has been introduced as an alternative. Up to the present
time, many kinds of valuable handicraft, which has been regarded as cultur-
al heritage of the nation for many centuries, have disappeared from way of
life as time passes. The surviving ones have been waning and are likely to
disappear eventually.

The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization) or SACICT therefore, recognizes the significance of
building a body of knowledge of handicraft that reflects value and impor-
tance of intellect through both science and art of craftsmanship since the
old days. This has been exhibited through appliances, clothing, appliances
related to religion and rites. Some has already been extinct, while some has
been likely to disappear. This has been recorded as a body of knowledge
and compiled in “Preserving the Heritage: Arts and Crafts of Thailand”
book, with the aim to share this to the public from all fields, especially those
with craftsmanship interest. This is to create understanding and awareness in
value and utilization of handicraft and helps inspire people to maintain and
pass on this valuable handicraft to younger generation. Another objective is
to leverage artisan concept and technique to create art work that reflects
advanced skill or to apply advanced craftsman knowledge into other creative
work. SACICT highly hope that this “Preserving the Heritage: Arts and Crafts
of Thailand” book would be a complete compilation of body of knowledge
related to arts and crafts that has been existing since the old days.

Amparwon Phichalai
Chief Executive Officer
The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization)
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Enamelware
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HRH Princess Valaya Alongkorn, daughter of King Rama V,
wearing the full royal dress decorated with gold enamel
accessories in her top-knot cutting ceremony. (Picture

from Ratcha Pastraporn book)

According to the Royal Institute Dictionary, 2554
B.E., the meaning of ‘Long Ya’ is defined as “copper
utensil that is coated with solution mixed with colorful

powdered beads”. It is also called ‘Long Thomya Si’.

Enamelware or Krueng Long Ya is a type of handicraft
that provides decorative furnishing of utensils and
accessories which are made from gold, silver or
copper. This is done by placing colors within the
carving channels. The enameling with various colors
can be used as decoration instead of embedding
jewelry as previously done in the past. It has been
assumed that enamelware in Thailand could be

originated during early Ayutthaya period.
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It is assumed that enamel works originated from the
Middle East. The ancient Persians used enameling and
decorating metal surface by fusing over the colors that
are decorated in an intricate design. This art is called
‘Minakari’. The Persian craftsmen of Sassanian Empire
invented the enamel technique before spreading to
other nations. The ancient Egyptians were passed
on the knowledge of this technique and used it to
decorate accessories, containers, and stone objects.
Important evidence is seen in the accessory in the
shape of Hawk Pectoral, made from gold enameled
with crushed glass in blue, red, and green which sat
on top of Tutankhamun mummy. The piece was
approximately from 1300 B.C. Hawk Pectoral is

considered as the oldest enameled object.
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Hawk Pectoral 938 iA389UszAUUNNaUNTYI9INNDIAT
ave7a yududl Tutankhamun (27970 wildde The
Complete Tutankhamun)

Hawk Pectoral, made from gold enameled with
crushed glass in blue, red, and green, found on top of
Tutankhamun mummy. (Picture from The Complete

Tutankhamun book)
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Later, enamelware spread to Greek-Roman
Empire. Colored glasses are crushed into fine powder
or no-colored glasses are mixed with certain minerals
to create colors e.g. metal, metallic, and oxide. The
drawing of design is done free-handedly or on the
drafted design. After the object is painted, the object
is baked in even with high enough temperature to
melt the color coating but not high enough to melt
the object. Enamel is often done on g¢old objects, as
gold has a good binding quality, enabling the colors
to contrast evidently from the object. Later, silver

and copper objects are also used.

Enamelware was very popular during the Middle
Age, from Roman Empire to Byzantine Empire. This
knowledge was passed to China which reached its
highest prosperity during Ming Dynasty. Enamelware
was popular among Mongolians who preferred
colorful utensils. The most popular color at that
time was turquoise, Lapiz Lazuli blue, dark coral red,
brown, bright yellow, green, black, and white. These
colors are used to decorate containers such as pots,
plates, ritual basins, and vases. Cloisonné technique
was often used. Enamelware makers used brass brush
to create designs and enameled with colored glasses.
Later, the knowledge spread from China into Korea,

Japan, and Thailand.
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King Rama VIl in a full royal uniform
sitting on the Pudtan Karnchana
Singhas throne. His royal articles
of use includes a Great Crown of
Victory, a Royal Sword, and a Royal
Staff which are made from enameled
cold ware. (Picture from National
Archives of Thailand)

The first evidence of enamel works in Thailand
was found during Ayutthaya period in the reign of
King Ekathotsarot. During his visit to Pitsanulok in
1591, in that period enamelware was called “Thong

Pratasi” (literally, gold with paint). It said

“The King ordered to have royal articles of use
which were made of g¢old to make into Thong Pratasi.
The king personally went to place the gold on the
image of Buddha Chinnaraj”.

There has been evidence of enamel works in China
for over 300 years. It cannot be pinpointed exactly
when Thailand received the knowledge of enamel-
whether or not before the period King Ekathotsarot. In
the reign of King Narai, evidence was found mentioning
enamelware in the list of tributes that King Narai sent
to King Louis XIV of France (from Chronicles, Chapter
43, Subject Annals French tradesmen to Ayutthaya) that
“...2 belts embroidered with golden yarns. The belt
buckle made from enameled gold., large mirror with
diamond embedded frame in flower motif made of
enameled gold., glass box with enameled gold., large

jar made from amber, carved, inlaid, and enameled”.
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Enameled wainscots for scripture (Picture from Fine

Arts Department)
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In ancient time, the materials used for enameling
were difficult to find. Thai craftsmen, therefore, could
only make two types of color - red and green. Later,
more colors were developed including dark blue, white,
light blue, and pink. Pink was very common during
the reign of King Rama V. Another type of enameled
works is “Rajawadee Enameled Works” which were

very popular during the reign of King Rama V.

Phraya Anuman Rajadhon wrote about the origin of
the word “Rajawadee” that it is the name of enameled
color — either turquoise or light blue. According to
Dictionary of Royal Academy B.E. 2525, the definition
of Rajawadee is enameling color to make gold into
light blue (Persia). Rajawadee enameled works in
Thailand receive influence from western art. The
Arabs and Persians (Iranians) were believed to be
in the inventors of color enameling. At present the
linguists believe that the word “Rajawadee” comes from
the Persian word “Lajward” which is a semi-precious
stone in bright blue color (Lapis Lazuli). The Arabs
called it “Lajward or Lazaward”. Indonesia called it
“Royowerdi”. The word “Royo” in Indonesian means
“king” and “werdi” means “color”. Siam called it

“Rajawadee”.
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Some academics believe that color enameling
started in Rattanakosin period while there is an
assumption that after the Second Fall of Ayutthaya,
many valuable art objects were destroyed or disappeared
that the Rajawadee Enameled Works older than King
Rama | period could not be located. However, according
to Tamra Phra Kruang Ton (Amulet Textbook) composed
during Ayutthaya period during the reign of King Narai,
nine royal accessories of the king were mentioned,
two of which were Rajawadee Enameled Works—
Rajawadee enameled bracelet decorated with ruby
and Rajawadee enameled shoes decorated with ruby.
These objects provided contrast to the old assumption
and indicated that Rajawadee enameling was already

there in Ayutthaya period.

As for assumption on light blue enameling, Thai
craftsmen probably copied from Chinese craftsmen
in Ming Dynasty which normally used kingfisher with
turquoise color for decoration. The Chinese also
used such stones to decorate the utensils in Shang
Dynasty (1766-1122 B.C.) on bronze and jade. When
Thailand and China had diplomatic relationship, the
Chinese sent tributes to Thailand. Thai kings during
Ayutthaya period, consequently, had Thai craftsmen
made goldware enameled with turquoise. King Rama
| had the art of enameling restored during his reign

in order to replace the ones which were destroyed.
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Phra Naksawad Ruenkaew, Buddha image in meditation
position made from jade. It was assumed that this
Buddha image was built during Lan Chang Kindom
around Buddhist Era 2200-2300s. It was a Buddha
image for King Rama lll. It was said that when Chao
Phraya Bodindecha (Sing Singhaseni) was the Com-
mander of Siam and moved his troop to defeat Chao
Anu Meung of Lan Chang brought this Buddha image
from Vientiane in B.E. 2370. The top arch and the
throne where the Buddha image was resided as well
as the five-tiered umbrella were constructed as per

King Rama lll’s order. (Picture from King Rama IV book)
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During Buddhist Era 2300s, it was popular for the
kings to have the Buddha images made with full royal
king-like costumes in order to display his power or
dedicate the merit to the deceased kings or royal
family members. These Buddha images were made

from enameled gold decorated with jewelries.

In Thai society, people believe that Buddhism
and superstition are inseparable. Before the arrival

of Buddhism, people believe in ghosts.

The Pichai Songkhram Textbook (Thai Book on the
Art of War) mentioned about various types of amulets
which warriors carried on themselves for protection
and good luck including Ta-krud, which protects the
wearer from harm and enables the wearer to be

invulnerable.

Ta-krud was normally made from bone of dead animal
or sacred wood which was cleaned and polished
and inscribed the sacred words in it. If the metal is
used, the metal would be rolled first into a small roll
with empty slot in the middle so that a string rope
can be threaded inside. However, more often, Ta-krud

was strapped on the waist.
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Buddha image of King Rama lI.
(Picture from King Rama IV book)

Ta-krud is usually made from gold, silver, or copper
with inscription of sacred words typically praising Lord
Buddha. It is believed that Ta-krud would bring about
popularity, success, promotion, prosperity, fortune.
Ta-krud was generally worn around the neck. Ta-krud
made from enameled gold metal or decorated
with jewelries were often presented to royal family

members or nobles as gift from the king.
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Chank shell or conch for Brahminical Ceremony is a
royal sacred chank which existed since the period of
King Rama I. It was used by Brahmin to offer sacred
water to the king and royal family members in various
royal ceremonies. The chank for Brahminical Ceremony
is a 15 cm long conch shell. Its apex was covered with
enameled gold and embedded with rubies. The lips
of the conch were inlaid with enameled ¢old, carved
with Prajamyam motif, and decorated with jewelries.
The body is decorated with egg-plant flower motifs and
nine gems while the tip was inscribed with letters. The
conch is placed on a supporting enameled golden tray
(picture from Phra Maha Sang Pitee — Chank shells for
Ceremonies book).
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Enameled golden Sangwan (breast chain) decorated with
Jjewelries for Sihing Buddha image. The breast chain is
in the shape of large four-petal flowers alternate with
small four-petal flowers which are joined together by
circular chains. Each petal was enameled and decorated
with red and white jewelries. It was assumed that the
king or the crown prince or any other royal family
member had it made for offering to Sihing Buddha
image or used as Buddhist offering. (Picture from Fine
Arts Department)
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Mostly are for articles of use of royalty and nobles
in important ceremonies or used as regalia to indicate
position or rank. There was a law on the usage. If
anyone used the decoration which was higher than
their own rank, they would be subject to penalty. The
articles of usage and decoration can be divided into
two groups: for king, royal family members, and nobles
and for general people. There was an evidence from
the Act announced during the reign of King Rama | in
1800 prohibiting government officials and commoners

to use Rajawadee enameled works,

“..From this moment onwards, the government
officials and people have to follow the traditional
custom...the low-rank government officials cannot wear
gown with Nam Kanun waist sash, Sompak Thong Nak
wraparound cloth...their children and grandchildren
can wear only pendant, Sema decorated with red
or green jewelries. They cannot be decorated with
diamonds or enameled with Rajawadee. The low-rank
government officials and people cannot over-dress
higher than their ranks. The goldsmiths are forbidden to
provide the service and make pendants, necklace, and
money cowry which are decorated with diamonds or
enameled with Rajawadee and Krajapping (girl
undergarment), ¢old foot bracelet, and Rajawadee
enameled rings decorated with jewelries. These items
are also forbidden to trade. If anyone violates this
traditional custom, they are subject to severe pun-

ishment...”



m?aowxyammqﬁn”mw’ Five Royal Regalia. Almost all items in five royal
(NI99n 7/7@57@77/71/78]47/7@441/7'\7%767) regalia are decorated with enamel works.
(Picture from National Archives of Thailand)
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Great Crown of Victory made from enameled gold
decorated with diamonds. (Picture from King Rama | book)
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King Rama VIl wore the Great Crown of Victory during the
coronation ceremony. (Picture from National Archives of
Thailand)
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Because of this, enameled gold wares can only
be found in royal articles of use such as Five Royal
Regalia. Almost all items in five royal regalia are

decorated with enamel works.

1. Great Crown of Victory - A crown worn during
important ceremonies such as coronation ceremony, is
made from enameled gold decorated with diamonds.
In ancient time, it was considered as royal regalia
with equal rank with other royal regalia. However, the
European countries viewed the wearing of crown as
a symbol of ascending to the throne, King Rama IV
consequently wore the Great Crown of Victory during
the coronation ceremony instead of putting it on the
side as the custom. With this, the Great Crown of Victory

became the most important of all five royal regalia.
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Royal Victory Sword made from enameled ¢old (Picture

from King Rama | book)
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2. Sword of Victory (Phra Saeng Khan Chaisri) -
Phra Saeng Khan Chai Sri (Royal Victory Sword) is the
most important Royal Swords (Phra Saeng Ratchasattra)
of the Thailand. This sword features heavily in the
Coronation Ceremony and the Oath of Allegiance
Ceremony. Phra Saeng Khan Chai Sri’s history
has been shrouded in myth and legend. In 1784,
Cambodian fishermen found the blade in their fishing
net at Tonle Sap, Siamreab. They gave it to the ruler
and he then offered the blade to Chao Phraya Apai
Pubet (Baen). Chao Phraya Apai Pubet decided to give
it to King Rama | of Thailand. According to legend, it
was said that the moment the blade arrived in Bangkok,
seven lighting strikes hit the city simultaneously.
A new enameled gold handle decorated with gemstones

was then created for this sword.

3. Royal Staff - It is made of cassia wood covered
with gold gilt.



WN183910 uasnseuaa1us wavimglumialaneariaad
AU 7 1AIAS9UTENaUY 1A IENNaNET (1IN0 BilIFe
WU IMBUA INTENN5EDANI9WIaNUNITI%)

Valvichani Fan (Royal Fan) and Royal Whip made from
palm leaves sandwiched together. The holder and
accessories made from enameled gold. (Picture from
King Rama | book)
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4. Valvichani Fan (Royal Fan) and Royal Whip. The
Royal Fan was made from palm leaves sandwiched
together. The holder and accessories are made from
enameled gold. The Royal Whip is made from yak

tails and holder is made from enameled gold.
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Royal Slippersmade from enameled gold decorated
with diamond (Picture from King Rama | book)
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5. Royal Slippers with the front curling upwards

into a point is used for royal ceremonies.
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Phra Chada Maha Kathin, created in the reign of King
Rama I, was made from white gold enameled with
Rajawadee and decorated with diamond. (Picture from
King Rama | book)

Royal Headdress (Krueng Ratcha Siraporn), Royal
Headdress is a headdress created during the reign of
King Rama | for the king to use instead of Great Crown

of Victory in certain occasions.

Phra Chada Maha Kathin (Royal Thai Theatrical
Headdress) was made in the reign of King Rama I. It
was used during the royal procession to offer robes
to Buddhist monks. The shape of chada is evidently
different from that of the crown. The upper part
above Phra Kiao to the top is folds which look like
folded crisscross cloths. The top is slightly curled
upward. There was a ridge decorated on the left side
of the top level Phra Kiao. The chada is made from
white gold enameled with Rajawadee and decorated
with diamonds. This headdress is much lighter than
Great Crown of Victory. Because of its light weight,
the king sometimes wore chada instead of crown. In
some occasions, the king asked some of royal family

members to wear the chada.
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Royal Hat, made during the reign of King Rama . Its
top is enameled gold decorated with jewelries. (Picture

from King Rama | book)

Royal Hat. This was normally worn together with
the Royal Clothing according to traditional custom.
The Royal Hat is made from golden brocade. The top
is enameled gold decorated with jewelries. A bird

feather is inserted over the left ridge.
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The top of this royal hat is made from gold decorated
with jewelries in the color matching the velvet. The
velvet is enameled and decorated with diamond.
(Picture from King Rama | book)

Royal Top Hat is made from velvet. The left wing
of the hat is rolled up. Originally, there were total
seven colors to match with the royal costumes for
each day of the week. The king did not designate
the black one in the photo with any specific color
costumes. Its top is made from gold decorated with
jewelries in the color matching the velvet. The velvet
is enameled and decorated with diamonds. The hat
is decorated with small gold Phra Kiao enameled in

green and red colors.
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Royal Weapons (Phra Saeng Asadawut) were used
during coronation ceremony. Besides inscribing the
king’s signature onto the golden plate called “Phra
Subannabat”, offering personal royal seal for affixing
on royal commands, offering Five Royal Regalia and

royal articles of use, royal weapons are also offered.

The eight royal weapons in the Rattanakosin period
were built during the reign of King Rama I. The ones

which were decorated with enamel works include:

WIEHEINTUAIUAIEBNATR IUUALHNPNUIIA I8N 5A9E1UTEAY
msuazagual (n7Wen misde WesumaLRINTENSeni
9lanun1971v)

The handle and case of the sword decorated with

enamel works and jewelries. (Picture from King Rama
I book)

Phra Saeng Dab Kabkai (Royal Sword Kabkai) King
Rama | had it made to commemorate the triumph of
King Naresuan who lead only as few as 139 soldiers
into the royal Burma camp of Hongsavadee which
surrounded Ayutthaya in 1570. While climbing the
wall of the camp, King Naresuan held the royal sword
in the mouth. The handle and case of the sword is
decorated with enamel works and diamonds and

jewelries.
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Phra Saeng Dab Jai-Pech (Royal Sword Jai-Pech) is
another important royal sword of the country. It was
built during the reign of King Rama I. The handle of
the sword is decorated with Rajawadee enamel works
and decorated with jewelries. The case of the sword
is decorated with diamonds. The edge is inlaid with
gold while the handle and in the middle of the blade

are inscribed with letters.

WA IUIUNTT NUSNA I8N TIN5 UTeA U YUl
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Phra Saeng Dab Jai-Pech decorated with Rajawadee
enamel works and jewelries. (Picture from King Rama
| book)
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Royal Articles of Use are items which signify the rank of
the king. There are a total of four items, all made from
enameled gold. (Picture from National Archives of Thailand)

Royal Articles of Use are items which signify the
rank of the king. There are a total of four items, all
made from enameled gold. There are two sets. Big
set was built during King Rama |. The Betel Nut Tray
in this big set is decorated with Rajawadee enamel
works. The small set built during King Rama IV which

included Betel Nut Set made from enameled gold.

1. Betel Nut Tray is a two-layer tray made from
enameled g¢old. Though chewing betel nut is not
popular anymore, betel nut trays are still presented

at royal ceremonies.

2. Phra Momdop Rattanakran is a container with
Mondop shape that comes with a tray and a lid and

made from enameled gold.

3. Phra Suphansriis a small potty or spittoon made
from enameled gold in the form of blooming lotus

to be used for spitting water from mouth cleaning.

4. Phra Suphanraj is a large spittoon.



WIUNWSZTURIIN NOIAIade) &135Ulng as19luaiesynial o A big set of betel nut tray made from enameled gold.
(1990 Mmiade wszuImauwm anseseeniigwIlanumiy) (Picture from King Rama | book)

Preserving the Heritage: Arts and Crafts of Thailand 29



\nTaqUsEnauUNsE YR aTEEA dmTUnTzUTIAaAY A
MNVENFIUDNANTAY A1ANTANULAT DIUTENOUNTLIT-
sasvpadadunuassmannraneiu Kuiogiauisdiy
U 1A3e9T1vdaseemiuvtsafansyusulesans sy
A87UNNNI1TNUT TUNTEIURGIAUNTzUAlseauia
NT2UTULOTANSINY LRTUNITIUIAA F81UUNHTIVNNNT
iU wszumamianszgavemndwinegi Yenad ¢ 16
NIEIIUNTTENTTUTY 1AF BT ¥EaN ATl uaziATes-
EERRRDREFERL

venuilonni SailndeslseneunsedaseeAveansEUTL-
nmysdnszesddudadunuasguiu 01 91n ardu-
auia auianszidusuaedise Warnsunsseusas-
YInAed nsallanenszindis aunanssdIuTLIeALee
NIUNTBEIAITITIVIYNIN dlotuil & unsuau WA beds
B9 nszeadidnssase Ie3unsysimmuaIosee fail
o. AUNIINIILAY HUNBIAEBINTIUIIEAM b, FUNUIN
V991 s 0suadeTy @ 1A . nsElaunesdn

waranuisde Wiz ilnml nseswdnadlunszum
AUAINTTIBWNANT1081T I MilausIvIIAuLTeY
Anaas leduiin iSesiinszumanidanszasunddieg i
Tsalvinsza3qunslims ans1en15aaveanszsamiu
NILAIGNONTD UaENITIURINTENAIUNTEDIA bl
auhanszdtesense WIlunINa1 NsuYuUITIU-
UsUny nagsramundunesiasenldanasuisaeniunin
& wda... 1usu

Mnvdnguiinaafednedu wanddidiudn Tuade
riau fAsauATaAIBIAsEIIARlaNIZIanszaad InTe
iw3asasenaifuaudaunssusidnduogneda daoimai
insesasendsgnlfiduiiassvussannisiinssumnidnid
VOWHUAUINEY WILTIVNIULANTZUTUIIAIY AR
wauliydunuslunideny Tufvadonszumauda
wszasuNd1eEid Fun1all @ Tusandna Tians
sruyalng BynszsvandunaziAIesnasIvuIsUINIG
Tuaaneuaduianszsdduiaianaie fiussmadangu
wananduudasaldddlunaneud wazdnswsshuluidoud
o iUszmArFaeadae FenilsluinToausaasvussannis
fidsluaneluaieduifiniamasasensauegfae

30 KaanssunKvAadssY usannideyruiindaayre

Royal Regalia, According to the handwritten letters
of Prince Narisara Nuwattiwong to Prince Damrong Ra-
janubhab dated 5 January 1914 on Princess Phannarai
receiving the following royal regalia: 1. Betel nut case
made from red wood, covered in enameled gold; 2.
Betel nut case, regalia for inner royal court; 3. Golden

kettle; Golden spittoon.

Also according to the book Phra Aphinao Niwes,
Royal Palace in King Rama V by M.R. Nangnoi Saksi, King
Rama IV asked Phraya Srisoontorn Voharn to make a list
of the royal gifts to his sons, daughters, brothers, and
sisters including Prince Mahamala Kromphra Bamrab
Porapak which the king gave an enameled gold case

containing 5 Tamlung (equivalent to 20 Baht) of gold.

From this evidence, it can be seen that enamel-
ware was only limited to the royal family members
because it was considered as high value art.
Consequently enamelware was often used as
tributary objects given to royal family members
of foreign countries which Siam had diplomatic
relationship. During the reign of King Rama IV,
Thai envoys were sent to give royal letter and
tributes to Queen Victoria of England and also to
Napoleon Il of France. One of the tributes was

gold enamelware.
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Great Crown with enameled gold decorated with
Jjewelries that King Rama IV presented to Napoleon
Il (Picture from the book Le Siam A Fontainebleau).
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White Elephant Insignia which King Rama IV
presented to Napoleon lll. (Picture from the
book Le Siam A Fontainebleau)
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The enamelware was limited to kings and royal
family members until the period of King Rama V. That
was when Thailand had more contact with foreign
countries which resulted in some changes in the
traditional customs to be more international. Common
people could buy utensils and accessories from shops
which Westerners opened in Thailand. People got to
freely admire art works. As a result, general people

could appreciate enamelware.
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Circular Shaped Comb made from ivory. The
holder is made from enameled ¢old. (Picture
from the book Le Siam A Fontainebleau)

TUNsEATNOIAIANE) Uszaumysnsaniugn m lu Alievre
9730 3uan Hednszusuatearfiaanval vesmssumanse
Wsz9av0MNa NT10E2 SmaTl @ Ussdumaslagsau nss
nailusiunesraee Fum iiugySuiudedinsssinilse
“ourainsal” UssAumssyAuguee Fuiliseniudl “du
awavll” iesmiduiiunSesemimsmssnganlysanat
wsys 19I5 198 hEhe Ty A susivnisauaansiny
WssAANIATY mo T (7190 nsuday1ng)

Heeb Phra Sri (betel nut case) made from enameled
gold decorated with diamonds. The large case came
together with three smaller cases. They were made
from Western craftsmen and the cover contained the
photo of King Rama V surrounded by diamonds. In the
middle is a pink-enameled gold in the shape of ribbon
with the king’s name “Chulalongkorn” and adorned with
diamonds. This case is called “30 year case” as it was
the insignia that the king gave to inner court officials
who had been in service for at least 30 years. (Picture

from Fine Arts Department)
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On the cigarette case was the enameled image of Royal
Ship Chakri with the inscription “Royal Ship Chakri, in
commemoration of His Majesty’s visit to Europe from
7 April to 16 December, Rattanakosin Era 116.” On the
other side was the photo of the king with enamel works
at the corners with the king’s name along with inscription
of names of followers. (Picture from the book Beautiful
and Nice Items in the Reign of King Chulalongkorn by
Proffessor Thongthong Chantarangsu.)
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One of the evidences which demonstrated the
transfer of art works to the general people and that
silverwares were used in enamel works was when
King Rama V visited Europe for the first time in 1897
(B.E. 2440) for a little over 8 months.

On his way from Aden to Colombo in the Royal
Ship Chakri, while sailing in the Indian Ocean, King
Rama V gave a cigarette case to each of follower. On
the cigarette case was the enameled image of Royal

Ship Chakri with the inscription

“Royal Ship Chakri, in commemoration of His
Majesty’s visit to Europe from 7 April to 16 December,

Rattanakosin Era 116.”

On the other side was the photo of the king with
enamel works at the corners with the king’s name
along with inscription of names of followers. Most of
these cigarette cases were made of enameled silver,

some were made of enameled gold.
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Types of Enamel
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The Enamel Technique
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Enamelware can be used as
1. Royal articles of use and royal insignia of rank

2. receptacles, such as container, bowl, tray, vase,

and case
3. Accessories, such as necklace, bracelet, and button

4. Gifts and souvenirs, such as key chain, sign, coin,

Buddha image

The “enamel” technique means to coat. It is assumed
to come from an ancient German word “Smelzan” or
English word “Smelt” which means “melt”. The word
matches with the French word “Esmail” and Latin
word “Smaltum”. Enamel is to decorate the metal
by coating. The minerals are crushed and melt using

fire before applying on various utensils or accessories.

The enamel production process can be categorized

into 4 types, namely:

1. Cloisonné or Cell Enamel - This is the oldest
way to make enamel. This is a process to use tiny
wires to curl into a pattern and attach it onto prepared
material. Once acquiring a pattern, drop colorful solution
along the pattern. Then, have it burnt to make the
solution dry and turn into color on the pattern.
After that, have it lathed and polished. In Thailand,
ancient enamelware found in Ayutthaya was made by

Cloisonné as seen from the copper threads.
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2. Champlevé or Pit Enamel - In Europe, champleve
was then more popular than cloisonné. The champleve
process consists of cutting away troughs or cells in a
metal plate and filling the depressions with pulverized
vitreous enamel. The raised metal lines between the
cutout areas form the design outline. It figured in the
Celtic art of Western Europe in the Roman period.
Champlevé can be distinguished from the similar
technique of cloisonné by a greater irregularity in
the width of the metal lines

3. Painted Enamel or Limoges, Limoges enamel has
been produced in the city of Limoges in France over
several centuries up to the present. The technique
required multiple firings at closely controlled
temperatures to fire the various colors. Twenty firings
are required to make some kinds of Limoges enamel.
This painstaking process makes Limoges enamel
extremely time-consuming, explaining why there are

few masters to the craft.

Later, Limoges enamel spread to China during the
reign of Kang Si (1662-1723) during Ming Dynasty. This
enamel making was called “Canton’s Enamelware”.
It is assumed that Limoges enamel was brought to

Thailand in Ayutthaya period.

4. Guilloche enamel - Guilloche enamel is a
decorative technique in which very intricate and
repetitive patterns are engraved into an underlying
material. Many people refer to the pattern as guilloché
but the word techinically applies to the process. During
the process, translucent enamel or fused glass is
applied over a metal surface which has been engraved
in some way - very often with a spirograph design.
The last step is to polish an enameled object with a
piece of softwood covered with Chamois leather to

make it shiny.

It has been assumed that Enamelware in Thailand
was initially made by Cloisonné, but Thai craftsmen
succeeded in making it much more intricate and
beautiful.
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Production Steps for Enamelware
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1. Cutting a work piece as desired.
2. Carving or engraving into patterns

3. Enameling - This technique required multiple
firings at closely controlled temperatures to fire the

various colors.
4. Polishing and cleaning

The ancient enamel works are called “hot enamel”
because heat is used to melt the color into the surface
of the container. This requires a lot of expertise. Later
a new technique was invented which makes enamel
works easier to be achieved. This new technique is
called “cold enamel”. Scientific colors or “resin colors”
which do not need to be melt. The objects can be

left to dry at normal temperature without bakins.

Enamelware is a type of handicraft which displays
exquisite expertise of Thai craftsmen to the world.
At present, enamelware is not limited only to high
class people. The enamel works changed from only
utensils to souvenirs, coins, sacred objects, or small
accessories. The craftsmen have used ancient technique
less and less because of the advanced development

in new techniques.
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Enameling - This technique required multiple firings at
closely controlled temperatures to fire the various colors.
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Phraya Borirakphuthorn (Kham Na Nakon), the Regent of
Pang Nea, and his gold nielloware kettle. (Picture from
National Archives of Thailand)

Nielloware is a handicraft, with its history back
since Ayutthaya period. It has been believed to be
flourishing in Nakhon Si Thammarat and transferred
to the capital city until it was widely used in the
royal court. Apart from being used as appliances,
it was also used as part of a tribute to foreign kings

to boost friendly relationship.

Neiloware is made by carving a pattern onto a
surface of silver utensil. Then, put black solution onto
the groove to make the pattern become apparent.
According to the Royal Institute Dictionary, the meaning
of neiloware refers to “an utensil or ornament that
has been polished, such as, golden niello ware, silver

niello ware, Nakorn nielloware.”
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According to evidence from ancient nielloware, it
has been believed that nielloware has been known
to many nationalities, including Greek, Roman, Indian
or even Thai people in Nakhon Si Thammarat. This
knowledge might have been passed through contact
among nearby kingdoms. Thus, it has been found in
many places of civilization of the world. A term to
call nielloware in each place is also similar, which is
all related to black utensil, such as in English, Italian,
Pali and Sanskrit.

The oldest nielloware discovered was believed to
be made during Roman Period. However, its existence
has been believed to be even earlier than that. Ancient
Greek people considered nielloware as appliances for
nobility in royal courts and monastery. It was normally
made of silver as an easy-to-find material during that
time. Besides, silver also yields brightness in contrast to
black color of enamel solution to make a pattern more
vivid. Two pieces of the oldest nielloware of Roman
have been kept at the museum in United Kingdom.
The first one is in a figure of a Roman general,
aged around the 6th Buddhist Era. The other one is a
cosmetic case, aged not older than the 9th Buddhist
Era. Nielloware production was widespread in Europe
and reached its highest prosperity in Italy, during the
middle age. Nielloware has been found as decoration
at churches and altars. Then, it lost its popularity. In
Russia, nielloware came to its end during the 18th
century. As for China, even though it has had longer

history, no such evidence of nielloware has been found.
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Anglo-Saxon niello gold belt buckle. The Anglo-Sax-
ons were a people who inhabited and ruled territories
that are today part of England and Wales. They called
themselves Englisc or English.

(Picture from https.//en.wikipedia.org/wiki/Niello)
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According to historical records, it has been assumed
that nielloware in Thailand could be originated
during early Ayutthaya period. The royal family laws
in the reign of King Borommatrailokkanat (1431-1488)
mentioned the usage of Nielloware as rank decoration.

“A court official with Sakdina 1000 can have many
valuables, for example, a golden betel case (luam
thong), a personal vehicle, a boat decorated with
cold, a nielloware bowl with lid (jiad)on a tray (ta-

loom), and a litter carried by slaves.”

During the reign of King Narai (1656-1688), a
governor of Nakhon Si Thammarat was ordered to
recruit skillful nielloware craftsmen to make nielloware

as the gift for Louis the Great of France.

According to San Somdet (Princely Letters) written
by Prince Damrong Rajanubhab and Prince Narisara
Nuvativongse, it was assumed that the neilloware was

ordered by Constantine Phaulkon to give to the Pope.

According to the 18th section of the annals of
the reign of King Narai, it was also mentioned that
Siamese envoys were sent to present the royal letter
altogether to the gift, which was a nielloware cross,
made by Nakhon Si Thammarat craftsmen, to the

Pope in Rome.

“..The Royal official customary letter slightly
written in Siamese characters upon a solid golden
plate and wrapped in the Royal solid golden envelope
and sealed with Royal peculiar seal and enclosed in

a golden case richly enamelled.

The royal tributes include Constantine Phaulkon’s
nielloware in a green bag on the tray made by the
technique of silver nielloware with gold painted on
the surface (Thom Ta Thong).”



According to San Somdet (Princely Letters)
Vol.18, Prince Damrong Rajanubhab mentioned the

nielloware.

“...Nielloware making was found only in Bangkok
and Nakhon Si Thammarat. However, Nakhon Si
Thammarat has been considered the best source of
nielloware. A catchword of “Thom Nakorn” guaran-

tees quality of nielloware here.

“When | was an administrator of Ministry of Interior.
| took some officials to see the nielloware making in
Nakhon Si Thammarat. | asked Chao Phraya Sutham
Montri why | found only Malay craftsmen there. He
told me that nielloware was brought to Nakhon Si
Thammarat by captured Malays during the reign of
King Rama Il. Once relocated, the Malay craftsmen
shared their skills with local people. Descendants of
Nakhon Si Thammarat have inherited this knowledge

from generation to generation...”

Nielloware from Nakhon Si Thammarat was used by
the king of Siam in many royal ceremonies. According
to the royal annals of King Rama lll, the ruler of Nakhon
Si Thammarat offered King Rama Il a nielloware royal

palanquin, a royal vehicle, and a movable throne.

According to mentioned evidence, nielloware of
Thailand has proved to be the prestige of the nation

and has been existing since Ayutthaya period.
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Kosa Pan presenting King Narai’s letter to Louis XIV at
Versailles in 1686. (Picture from Le Siam A Fontainebleau
book)
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Assumption 1: Thailand received influence of nielloware from Portugal
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Map of foreigners’ routes The entrance to Ayutthaya.

i o wiangardegsen linsseynnliisslusanaduna
usnldundsdugrunsdnlusvorandnslngld < e
1A nyerSogsen unsAsssans e Innll wazuzin e
TidlefimsAnseduiuseliAnnisaioveniamsssy wy
nsAamaatin svuts wagia3esan deldunsidrunain
Fvinunsaisssuavgersen auruanidaulndunii
\3osnnliduanudonlusvdrindueeieds

During the reign of King Ramathibodi Il of Ayutthaya,
King Manuel of Portugal sent envoys to boost friendly
relationship. At that time, Malacca was also under
control of Portugal, Thai people were believed to
learn art and craft from Indian, Arab and Portugese
in Malacca. Portugal was the first nation that King
Ramathibodi Il allowed to settle down in Thailand in
Ayutthaya, Nakhon Si Thammarat, Pattani and Myeik.
Their culture, including nielloware, was therefore
spread from Nakhon Si Thammarat to Ayutthaya. During
Rattanakosin period, nielloware was also popular in

the royal court.
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Assumption 2: Thailand received nielloware art and handicraft from ‘India’
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India has been the source of art and culture spreading
its huge influence to Thailand and neighboring
countries. According to the annals of Chinese dynasty
during 268- 287, a Chinese envoy found that India had
carvers for silver, ornament and utensil. Taxes were
paid through gold, silver, pearl and fragrance. It has
been assumed that craftsmanship from India spread
into South East Asia region, including Khmer, Burma,
Malay and Thailand or Nakhon Si Thammarat. Later

on, this knowledge was transferred to Ayutthaya.
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Assumption 3: Nielloware in Thailand was originated from people in

Nakhon Si Thammarat themselves
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According to the legend of Nakhon Si Thammarat,
the city founder was an Indian Brahman, called
Brahman Malee. He led his folks in evacuation to
Takua Pa and built the city there. Then, he appointed
himself as a king, called Phraya Sri Thammasokkaraj.
Then, he relocated the city to Nakhon Si Thammarat
after the city was hit by war and epidemic. Phraya
Sri Thammasokkaraj ordered to create Namo medals
and have them buried at 4 directions of the city. This
Namo medal was believed to help for protection.
Thus, it has been created as ornament, such as, rings
or bracelets. This kind of belief implies that ancestors
of Nakhon Si Thammarat were capable of alchemy
and invention of appliances. It has been assumed that
nielloware might stem from “Mek Pad”. Once mixed
with silver, it turns into blackish color. If ancestors
of Nakhon Si Thammarat were able to invent Namo

medal, it was not beyond their capability to invent

nielloware as well.

[Sunsuly
Namo medal

Preserving the Heritage: Arts and Crafts of Thailand 45



auudgui ¢ Aau:Kanssuinavaululne Autaduvinsidogsen

Assumption 4: Nielloware in Thailand was originated from people in Ayutthaya
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There was evidence that nielloware has been
existing since the reign of King Borommatrailokkanat
(1448-1488). The most flourishing period of nielloware
was during the reign of King Narai. During the reign

of King Phetracha, nielloware was still widely made.

Even though there was no clear evidence that
neilloware was originated in Nakhon Si Thammarat
without receiving influence from any nations, Nakhon
Si Thammarat has been considered the best source
of nielloware still. A catchword of “Thom Nakorn”

guarantees quality of nielloware here.

Descendants of Nakhon Si Thammarat have inherited
knowledge of making neilloware from generation
to generation. During the reign of King Rama V, a
formal education was established in Thailand. Prince
Vajirayanavarorasa was appointed to preside education
and religion nationwide. Phra Rattana Thatchamunee
Sri Thammarat or Chao Khun Wat Tha was appointed

a director of Education and Religion Department.



Then, a school for neilloware was established at Wat
Tha Pho and has become the only school providing

a complete course of nielloware making.

Prince Damrong Rajanubhab mentioned about
“Ban Pan Thom” as a place of neilloware making in
Bangkok. It was believed that villagers evacuated from
Nakhon Si Thammarat during the reign of King Rama |
and made nielloware for a living. However, their skill
was still limited. Later, Chaophraya Thammasakmon-

tri restored nielloware in Bangkok by establishing a

TUOUNDY (NINDIN NOIANNIENANUNIYIA)
Silver neilloware bowl! (Picture from National Archives
of Thailand)
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department for wood carving and then for nielloware.
Later, King Rama VI renamed the department to a
“School of Arts and Crafts” or Pohchang School. Text
books about how to make Thom Nakorn were
developed and new ways of making nielloware were
also introduced. Pattern screening was introduced
in replacement of manual engraving. This is called
“Thom Chuthathut”.

In the past, nielloware was commonly made

as appliances to be exclusively used in important
occasions, such as, religious rites, hosting important
guests. The items were therefore considered for
upper class, such as nobleman, scion of a royal house.
Appliances made of nielloware can be categorized

into 4 types as follows:
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1. Buddhist Offerings
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Decorated Buddha Image, the attitude of subduing Mara,
made of metal, lined with ¢old. Plaster base of a Buddha
image was decorated with neilloware technique,
Rattanakosin Art, 25th Buddhist Era, Bangkok National

Museum. (Picture from Fine Arts Department)
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Following the Buddha’s teachings, and offering
food, flower and incense are believed to create a
vast amount of merit (good fortune). The practice of
offering is considered very important by Buddhists.
Due to strong religious beliefs, Buddha statues and

Buddha images are always created to offer to temples.
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Buddha image in the attitude of subduing Mara,
This Buddha image sitting on a lotus petal base is
wearing a golden robe decorated with gemstone. The
whole body is made of metal decorated with gold. It
was made for Wat Luang in Prachinburi province and
relocated to Wat Pra Si Mahatat. Then, it was given

to Bangkok National Museum by Khuang Aphaiwonsg.
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A wainscot for scripture made with golden and silver
nielloware, Rattanakosin Art, 25th Buddhist Era, Bangkok

National Museum (Picture from Fine Arts Department)

Wainscots for scripture or scripture covers made
with golden and silver nielloware, They are decorated
with floral and animal designs. Scripture is often

wrapped with cloth to keep insects away.
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The royal court’s Chief Brahmin dipping the Royal Sword
into a gold nielloware bowl of sacred water during the
Oath of Allegiance Ceremony. (Picture from National
Archives of Thailand)
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2. Royal articles of use

\3edeA 13 LA3esvnefianinmdunszamndnid
fivaneUsziam fe 1A3es519nn 5wl 1aFesge werdaa
wismseA 13essyUlne ta3esusslan indeausianis
WILIIVEIU NILAT51S 51930 (Fongziiils masmaunszusy
1ne Lﬂ%aqaﬂﬁﬂﬁigﬁm%’uwwumﬂﬁ’m%ﬁﬁguﬁwmﬂ‘waqﬁ'}
UszAuUD U dliiA1n199) meﬁLﬂ%‘miwsgﬂimwasmLLag
dsvennsadliluwansznuguivhanaieaiuluguves
Msax muAnEmIzaLiunsidauvesdseauiaz e

andlo v I

TurunsesRsAddgeeg dnsduadedddidu
wipsauanlidurdostsznaulunsysiwiamantusie
W AINNSNFIUNTEIIYNGAIAT N35aulnduns luady
Symafi @ dnsdufinnisiiaiesounlilunseswRs
UTUTIVIALEN AIAIIUIN

“ifo i Fugns iiou b Tu © /1 Tpuaan nsdie
AN TEgNYUNIANAas UL HIUIBASUA UIEANE
UIATIIU UIgA3HeY YuaIsUsa sl a3 nnsyuaaluusiy
WsgwssaUgneai wegnssaipning e i1 87 o<
2 iflowszamsivngaauduudaiudaevanvgawssalaly
WsznaemeIAITIMANA1eAA Y U s Ul Tuiuaumes

A7 @gUTNY IV UR TV 91059 1Y TulsyiygIu
[lunrumesd o sy d15ulng Uneguiinnesyan...”

50 KaanssunkvAaassy usannideyeiindacyre

Nielloware is often used as decoration of royal
articles of use which include royal regalia, royal vehicles,
royal staff, royal costumes and accessories. Some of
them are restricted to royalty and members of the

court and used for royal ceremonies.

According to the royal annals of Rattanakosin, during
the reign of King Rama IV, there was a record that

nielloware was used during the coronation ceremony.

“...During the ceremony, rice offerings (baisri) made
of glass, gold, silver and banana leaf are placed
on the shrine. Khun San Prasert engraves the King’s
name on a golden sheet called Supannabat. The
royal court’s Chief Brahmin makes auspicious mark-
ing on the golden sheet and ties it with colored silk
threads. He puts it in a golden case and keeps it in a
larger gold nielloware box. Then the box is put into
a precious bag made of striped gold brocade fabric

and placed on a golden two-layer tray...”
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Gold nielloware bowl used in the royal ceremony
(Picture from National Archives of Thailand)
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Kraba Thom: A nielloware tray as part of oblation
normally used by a king, a queen, princes and princesses

in informal ceremonies at provinces.

Nielloware was also mentioned in the record of
Sir John Bowring during his visit to Bangkok at Amarin
Winitchai Throne Hall, where King Rama IV, upon his

boat-like throne, received the ambassadors.

“...While waiting for the King, cigarettes and tea
were served from precious containers. They were
all made of gold. The gold nielloware spittoon was

placed right next to me...”
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A nielloware tray as part of oblation, consisting of a
golden nielloware tray with “12 indented corners, 8
golden candlesticks, 8 golden trays with pedestal. This
has been normally used by a king, a queen, princes and
princesses in informal ceremonies at provinces. (Picture
from National Archives of Thailand)
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A backrest in a barge used on state occasion made with
golden nielloware, decorated with great seal, Rattanakosin
Art, King Rama V’s reign from Nakhon Si Thammarat
National Museum (Picture from Fine Arts Department)

Royal Vehicle and Royal Throne There are a lot of
royal vehicles and thrones used by Kings of Thailand
in various ceremonies. However, the most important

nielloware royal vehicles are

“Phra Ratchayan Thom” A royal vehicle made
with gold nielloware technique was given to King
Rama Ill by Chao Praya Na Nakhon (Noi Na Nakhon).

“Phra Thinang Ratchayan Pudtan Thom” A carved
wooden throne chair decorated with gold nielloware
technique was given to King Rama V by Praya Phet
Pichai (Jean).

“Backrest or Phra Thinang Krab Thom” A royal
barge used on state occasion is made of wood and

decorated with golden nielloware technique.
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Patterns at the back of the backrest. (Picture from Fine
Arts Department)

According to San Somdet (Princely Letters) of Prince
Damrong Rajanubhab and Prince Narisara Nuvativongse
written on 1 July 1943, they mentioned the nielloware

royal vehicles. The nielloware royal articles of use
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Patterns at the front of the backrest. (Picture from Fine
Arts Department)

“...The royal palanquin made of nielloware technique
created by Chao Phraya Nakhon (Noi) was given to
King Rama Il when visited Bangkok. Chao Phraya
Nakhon also presented King Rama IV the nielloware
royal chair and the backrest of the royal barge. Then
King Rama IV used the nielloware chair as his Bhadrabith
Throne under the royal nine-tiered umbrella. During
the reign of King Rama V, Pud Tan Thom Throne made
of nielloware was created by nielloware craftsmen in
Nakhon Si Thammarat under the supervision of Phraya
Si Thammarat (Phraya Sutham Montri-Nuphrom).
Phraya Si Thammarat tried to offer King Rama V this

throne chair but the king refused to do so...”
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Praya Montri Suriwongse, head of Siamese envoys, presenting
the letters and tributes from the King of Siam to Queen
Victoria of England at the Windsor Palace on November 19,
2400. (Picture from the book King and Camera: evolution
of photography in Thailand 1845-1992)

According to historical records, Siamese envoys
were appointed by King Rama IV to boost friendly
relationship in return to Queen Victoria of England.
The tribute, consisting of appliances decorated
with nielloware was presented to the Queen. Her

Majesty Queen Sirikit once told that

“Queen Elizabeth Il ordered to have antique
items from Thailand decorated in the living room in
Buckingham Palace during her reception to make
us feel ‘like home’. Those items were given by King
Rama IV to Queen Victoria back in 1857. The items
have been kept at Windsor Palace.” (Phra Baramee
Pokklao, Bangkok Bank, Printed for the occasion of
Silver Jubilee in 1971)
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Silverware or nielloware have been used as
souvenirs for King Rama IV and King Rama V to give
to heads of countries during royal visits or welcoming

royal guests.

During the state visit to the United States of America
in 1960, King Rama IX gave a gold nielloware cigarette
casket to Dr. W. Stewart Whittemore, who delivered
and recorded his birth at Mount Auburn Hospital in
Boston, and gave gold nielloware makeup cases to
4 nurses who attended the delivery of the King’s
birth as well.
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King Rama IV and the nielloware gift for Pope Pius IX which
includes a round shaped box, a tray in a shape of a petal
of the lotus blossom and a bowl in 1406. (Original picture
from Journal of The Siam Society, June 1949 published
in the book King and Camera: evolution of photography
in Thailand 1845-1992)
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4. Rank Decoration
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A bowl with lid made by the technique of silver
nielloware with gold painted on the surface (Thom
Ta Thong), Ayutthaya Art. (Picture from Silverware in
Thailand book)

Nielloware has been used as rank decoration given
as rewards to noblemen or court officials. When Siam
was ruled by the Absolute Monarchy, the king has

sole power to appoint court officials.

Regulation on how to give rank decoration was
established since Ayutthaya period. Normally, rank
decoration was different in terms of characteristics
between common people and royal family, even
though they hold the same title. Rank decoration
scheme was abolished during the reign of King Rama
V. The Most Illustrious Order of Chula Chom Klao was
established to give to crown servants and royalty in
1873. (This started since the reign of King Rama IV but

the law was just established later.)
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Silver nielloware — Chao Ratchabut of Nan with
Sakdina 2400 and Chao Suriyawong of Nan with Sakdina
2000 were given silver trays in a shape of a petal of
the lotus blossom, silver nielloware ewers and silver

nielloware spittoons.

AUNDY — aUNZNDY : Gold nielloware - Thom Ta Thong
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Silver neilloware bowl in a pattern of Himmapan crea-
ture, Ayutthaya period, 24th Buddhist Era. (Picture from
Fine Arts Department)

Luang Balbirk Burirat (Kim) with Sakdina 400 was
given a table and a kettle made with Silver Thom Ta

Thons.

Phra Ratcha Sena (Khlib) with Sakdina 800 was given

a betel case made with Thom Ta Thons.

Phra Ratchawong of Nan with Sakdina 3000 was
given a Thom Ta Thong tray in a shape of a petal
of the lotus blossom, a Thom Ta Thong ewer and a

Thom Ta Thong spittoon.

Chao Ratchawong of Chiang Mai with Sakdina 3000
was given a Thom Ta Thong tray, a golden ewer and

a golden spittoon.

Chao Upparat of Nan with Sakdina 5000 was given
a Thom Ta Thong tray in a shape of a petal of the

lotus blossom, a golden ewer and a golden spittoon.

Phra Pathum Thevaphibal of Nhong Kai was given a
silver tray in a shape of a petal of the lotus blossom, a

Thom Ta Thong ewer and a Thom Ta Thong spittoon.

Phraya Rattana Phakdi Sri Ratchabodinthorn (Phaya
Raman) was given a Thom Ta Thong tray in a shape
of a petal of the lotus blossom, a Thom Ta Thong

ewer and a Thom Ta Thong spittoon.
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Gold nielloware spittoon decorated with

floral and animal designs, Rattanakosin
Art, 25th Buddhist Era, Bangkok
National Museum (Picture from Fine
Arts Department)
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Golden nielloware case, Rattanakosin
Art, 25th Buddhist Era or around 100
years ago, Bangkok National Museum.
(Picture from Fine Arts Department)
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Gold nielloware round shaped box decorated
with Thai patterns, such as Deva and Pudtan
flower often used by members of the royal fam-
ily, Rattanakosin Art. (Picture from Silverware in
Thailand book)
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Types of Nielloware

NSLUIUSELANTRUATBIaYN FMUNLA & UseLan A

o. 0UAT %30 oY Tudsaisaunanszusulaslan

WUIAUAINANSNFIUNGIN “aueen” ¥30 “ausn” Fald

ﬁfmuﬂL‘fJum%qaﬂashwﬁwamumﬂuaﬁaﬁ?u N15¥aAN
vidpauiudsilnunuuduaziiazideldinduniosnd
fongiiunninedesnuviadug nsvhauiuildlaguny
aaaeatuufiuianIvuzieieaiuaudusesin udaasen
aulumusesiiadnananedseginissuuiniuaudy

n35u3sYenaulae 2l Ao nasunzn1 mo d7U NOILAY
b¢& @1 BATRUY o0& d7U Masunenulu1au
ANMUSIU moo perwayda [WunaIUTEuIM & T2lu9

waFuTAN W AR I8 AN S ULE DIUNUIIUIEITU
Anlausiaannes unasuu UL e lwrs dnlddu
ulduuIAINNARNISINEINI “iiloau” wse “snau”

o,

a a

o. 1anu w38 eau dmsuiuassaues uiuuians

Ussan <& Wesdud wsizmnkuilinuuigndien

§ @

ey linueIAanlady 890 1URUAINI Eo LUasIFUs

EN

znuttenulufalasnsanisenin “aus1n” wenludey
\A3RIRuiuTansSosesifudinsnzaziiniugaudiigs
lamnngaanisvinnvuy

FuneusouweInsiAIsnundnldidonundenn
auud Aoazailonuiuiusvanumedlidy wiunasuy
ﬁuﬂwmmwmﬂwamﬁaé’ﬂm81”5LL53WL§3J \nagLieny
IML?{ZLIE]ﬂ‘L!‘VIﬂﬁ’J‘u I@S‘LszjmwmaummmLLauauLuaaulﬂ
Fudafuieuaut anturnsasyinisusesnvue vle
SUNTINNABINIT AUN159RELULABNTEANTIHIUNUA
gmmuazLﬁumaﬁulﬁsﬁ’ﬂLauaemﬁﬁsm'h “Hugu”

60 KannssuNKvAOISSY usangidyniAlnagorie

ioau BIvegau

Niello amalgam

Nielloware is categorized into 4 kinds:

1. Silver or Black Nielloware, There was evidence
that nielloware has been existing since the reign of
King Borommatrailokkanat (1448- 1488). It has been
used as rank decoration given as rewards to noblemen

or court officials.

Each Nielloware maker has his own formula for the
composition of the Niello amalgam. After combining
the desired amounts of silver, copper and lead in a
crucible, melt the mixture in a forge at 300°C for four
hours. Continue by mixing the amalgam with sulphur

making sure there are no bubbles or scum.

Niello amalgam, 95% pure silver should be used
for the composition of the niello amalgam, so the

nielloware will not crack even when it crashes.

Mix niello amalgam powder with soldering flux
and fill in the carved-out design. Apply heat using a
blowpipe in order for the amalgam to dissolve and
to adhere firmly to the object. Once the amalgam is
applied thoroughly to the whole object, it is set to
cool. In this step of the process the makers are very
careful so there are no minute holes (ant eyes) in

the surface.

The nielloware maker sands the surface of the
object with sanding papers then rubs it with soft
wood. After polishing by using a machine and benzine,
the maker engrave the object to add finely chiseled
details then rub it with soft cloth.
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Engraving (Kae Rae) to create small detail of the patterns.
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Polished the nielloware object by hand.
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A silver nielloware casket in a pattern of a lion, Ayutthaya
Art, 24th Buddhist Era or around 200 years ago. Found at
Supa Canal, Phitsanulok. The item was transferred from
the central hall, Ministry of the Interior to Bangkok National
Museum. (Picture from Fine Arts Department)
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Mercury volatilized by heat, leaving only ¢old on

the surface
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2. Gold Nielloware, Thom (Niello) is a process of
making incised pattern onto gold surface, filling it
with black and thick liquefied niello amalgam. Once
the amaleam is applied evenly and thoroughly to
the whole object it is set to cool. Gold nielloware

features a pattern in gold on black background and

the object is called Thom Thong (Gold Nielloware).
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Golden nielloware kettle in a pattern of Kan Yaeng
Pud Tan Bai Thes, Rattanakosin Art, 25th Buddhist Era
or around 100 years ago. Mr. Jittkasem Chooto gave
it on 3 May 1977. (Picture from Fine Arts Department)
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A bowl made by the technique of silver nielloware with
cold painted on the surface (Thom Ta Thong), Ayutthaya
period, 24th Buddhist Era, Nakhon Si Thammarat National
Museum. (Picture from Fine Arts Department)

3. Thom Ta Thong, Thom Ta Thong is a word
used by nielloware makers. Thom Ta Thong is silver
nielloware with gold painted on certain places of
the surface, such as on flower pattern while the rest
remains in silver. Pure Gold Gilding is a process by
which fine gold is combined with mercury; the liquefied
gold or wet gold (Thongpiek) is applied to metallic
surfaces (mostly silver), and mercury is subsequently

volatilized by heat. Repeat the process 3-4 times.

Then, fire it until all lead is burnt and leaving only
gold on the surface. The gold coating will solidly bind
to the piece. If gilding is employed on some portions
of an object only to accentuate patterns as usually
done on Nielloware, the technique is specified as Ta
Thong (Parcel-gilt). This particular type of Nielloware

is named Thom Ta Thons.
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A cigarette casket made
with Thom Chuthathut
technique, Rattanakosin Art,
1954. Mr. Thongyu Potpat got
it as a souvenir from Field
Marshal P. Pibulsongkram. The
item was given to Bangkok
National Museum on 22 May
1954. (Picture from Fine Arts
Department)

4. Thom Chuthathut The term Chuthathut is
stemmed from Prince Chudadhuj Dharadilok, Prince
of Bejrapurana who initiated and applied a technique
of drawing a pattern and taking a photo to make
nielloware instead of carving a pattern which was
time-consuming and not flexible for complicate
shape. Building a block technique is applied for this
Thom Chuthathut. The process starts from drawing a
pattern and then have it transferred onto a wet plate
to make a picture. Then, press it onto a silver plate.
Coat the silver plate with photosensitive solution to
further make photogravure. Then, proceed with metal
block making by etching. This method is suitable for
a nielloware box with a lid. Curve shaped nielloware,
such as a bowl or a vase, is more suitable with drawing
before etching. The unique characteristic of Thom
Chuthathut is that the back of the pattern is smooth,
a pattern is vivid in a good shape. The items have
been commonly made with silver as gold is prone

to be peeled off easier.
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At present, Thai nielloware has been promoted
by the government. Thai Nielloware and Silverware
Association under the royal patronage has been
established. Laws have been legislated to ensure quality
and standard of nielloware. Point of concern is the
selling of non-standard nielloware at low price to
gain profit. Lots of effort, skill, patience and delicacy
in engraving, expertise in mixing nielloware solution
are all required to make a perfect piece of work.
Nielloware has been therefore known as old and
high class handicraft, representing art and culture of
Thailand. It also symbolizes Thailand. Therefore, it is
supposed to be conserved and promoted to ensure

its everlasting existence.

His Majesty King Bhumibol Adulyadej once had the
royal words to members of Thai Nielloware Association
in 1965 that “Do conserve this art and handicraft. It
is our duty as descendants of Thailand to conserve
and promote this kind of handicraft which has been

identity of the nation to last forever.”
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Kram (Inlaid Metalwork)
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Royal weapons and regalia for the coronation ceremony.
(Picture from National Archives of Thailand)
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Inlaid metalwork is the art of decoration of metal
ware made from steel, often found in sharp objects

e.g. scissors, cane heads, and royal weapons.

Metal such as silver or gold are made into refine or
thin stripes before inlaying in the carved decorative
pattern. This method is called “Kram Ngern” (silver

inlay) and “Kram Thong” (gold inlay).

The book “Akkarapitansap” (Dictionary) by Dan Beach
Bradley which was first published in 1873 stated that
“Kram is a kind of craft. It is like a person taking silver
or gold and hammer it into a knife or other objects
in order to create designs. Kram Ngern (silver inlay) is
when the craftsman hammers silver into objects such
as knives and scissors, etc. to create animal designs.
Kram Meed (inlaid knife) is when the craftsman uses

silver and gold to create inlay designs on the knife”.
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There are eight types of royal weapons. They are believed
to be the weapons of gods and are used in various kKinds
of combats e.g. elephant duel, horse-back combat, ground
battle (both one-on-one and troop), and long-range weap-
ons. All the royal weapons in the Rattanakosin era were
made during King Rama | and were often decorated with
inlay work. (Picture from National Archives of Thailand)



Inlay work in English is sometimes known as
‘Damascene’ because this type of work was done in
ancient time in a Syrian town called Damuscus. This
technique has been used in the Middle East up until
present. With this, it is assumed that inlay work was
originally born in this area and became prosper during
B.E. 1700s and entered into Italy in B.E. 2100s, Spain
and France in B.E. 2400s and finally entered Asia.

In the past, inlay work was often used in water
containers, guns, and metal weapons. At present,
inlaid metalwork is found in Egypt and Iran but the
carving is performed busing electrical tool instead of
by hand.

Inlaid metalwork in Thailand is believed to receive
influence from Arabians who came to trade in Thailand
or from the western countries. It is still inconclusive
whether Thai craftsmen created inlaid metalwork by
copying from foreigners or foreign craftsmen created

inlaid metalwork by following the order of the king.
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However, inlaid metalwork is believed to be
presence since King Naresuan of Ayutthaya period.
According to the Royal Chronicles on the event that
King Ekathotsarot led the troop to seize Tanintharyi
of Myanmar in B.E. 2129 (A.D. 1586), “gold inlaid gun”
was mentioned. The gun used to give signal to the
soldiers to lean the stairs against the city wall and
climb over into the city (from the Royal Chronicles
of Ayutthaya, Panjantanumas Edition, in the Golden
Jubilee Chronicles Volume 3). This proves that inlaid
metalwork existed in Ayutthaya period. The work
has been carried forward to Rattanakosin period.
The Ransom of King’s Slave Act B.E. 2359 during the

reign of King Rama Il mentioned about inlay work as

one of 42 craftsmanships.

Royal Gun of Satong is a royal gun with gold inlay with 78
inch length. In Ayutthaya period, King Naresuan used this
gun to fire over Satong River to kill Surakamma. (Picture

from King Rama | book)
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A royal chakra (discus) and a royal trident decorated with
gold inlay. An image of Vishnu riding Garuda is carved
at the handle of the trident and decorated with ruby.
(Picture from National Archives of Thailand)
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During Ayutthaya and early Rattanakosin periods, the
kings were also commander of the troop. The weapons
of the troop leader must, consequently, be beautifully
decorated. Because these weapons were made from iron
which had solid texture, it was impossible to use precious
stones or enamel for decoration. The only option was
to use inlay work. Inlaid metalwork was also used as
decoration of costumes of royal family members as well
as royal articles of use in auspicious ceremonies such as

regalia which was used as a symbol of regal authority.
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Regalia is used during the coronation ceremony.
The regalia that the royal court’s Chief Brahmin pres-
ents to the king during the coronation ceremony in
Rattanakosin period includes Royal Nine-Tiered
Umbrella, Great Crown of Victory, Sword of Victory, Royal
Staff, Royal Fan, and Royal Slippers with the front

curling upwards into a point.
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The Royal Staff of Chaiyaphruek is made of cassia wood
covered with gold gilt. The knob and three prongs are
decorated with gold inlay. King Rama IV had one Royal Staff
made from gold. The Royal Short Knife was hidden inside.
The top displays an image of angel. It is called Royal Staff
of Angel. However, the appearance looks more like Royal
Sword than Royal Staff. The Royal Staff of Chaiyaphruek
had been replaced by this Royal Staff of Angel until the
reign of King Rama VI who asked to use the Royal Staff of
Chaiyaphruek once again.
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When removing the case of Royal Spear of Petcharat (top),
we can see the royal spear decorated with inlay work. It is
used as royal spear during horseback battle. The handle
and brim of Royal Halberd of San Pol Pai (bottom) have
been decorated with inlay work since King Rama |. (Picture
from King Rama | book)
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Phra Saeng Ratchasattra (Royal Sword)
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Phra Saeng Ratchasattra is part of the royal regalia
of the King of Thailand. The sword represents the
highest authority and power in the state of the king.
The sword features heavily in the Oath of Allegiance
Ceremony where the King ceremoniously dip the
sword into a bowl of sacred water, and then drink
the water as an example, followed by senior civil
servants and military officers as a sign of allegiance
to the institution of the monarchy. Phra Saeng Khan
Chai Sri (Royal Victory Sword) is the most important
royal sword of the Thailand.
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Phra Saeng Khan Chai Sri (The Royal Victory Sword) (Picture
from King Rama | book)
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The royal court’s Chief
Brahmin presenting the
sword of victory to the
king during the coronation
ceremony. (Picture of Royal
Swords Book)

The sword’s history has been shrouded in myth
and legend. In 1784, Cambodian fishermen found the
blade in their fishing net at Tonle Sap. They gave it
to the ruler and he then offered the blade to Chao
Phraya Apai Pubet (Baen). Chao Phraya Apai Pubet
decided to give it to King Rama | of Thailand.

The sword contained in a golden scabbard
decorated with floral and flame-like vegetal motifs
studded with a variety of gems. The gilded enamel
handle is decorated with gemstones. The blade was
made of iron and double-edged. The knob of the
handle is beautiful decorated with precious stones.
The swords neck between the blade and the hilt is
decorated with gold inlaid miniatures of Singha and

Devas and embellished with enamel decoration.
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The royal court’s Chief Brahmin dipping the Royal

Sword into a bowl of sacred water during the Oath
of Allegiance Ceremony (Picture from National
Archives of Thailand)
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The Royal Sword for the Oath of Allegiance
Ceremony (Picture from Royal Swords of State book)

Preserving the Heritage: Arts and Crafts of Thailand 75



wszuassedansdeiduniosyulnaUszinniaios
fn315 Femnesauimszuamnesd wensed ven au
13 181 WA 18 karluusTnnsTuaLTan Tns s
audRyesAuilsiinszumndasinsadenlivsysmszecd
wazdoidunssuasdAyUuszd15un1ae NIEUINELLAR
NILIABUNANIDYIINTEUTUINIVT U TUIALAR
AefuiSomszamndniduazennsusedmszesdliney
vildlumisde “nsysrwRtavasnion” Awd

“odnderiaaesengilunisfedodniusssuuas1d
sysuagiouil flaiivindvnglunistidansisuasnan
siown wansieanaiuddendonsirivngludmnsns
uiiis Ususiudndesvisuadlimnegligaldumn au
siassgouduinianiundunse Seenbitfunsesim
Fmsuitaslaguatissudnuazveulutudes udauvsdu
Sudrunsndauisunumls Widundoadessgamuun
IndesiTunsy sy daemmrdndesdugdodns i
idesFindaeaneniswui Fuduiiauieuaseunzainds
W3zpadug AuiUaiaihasdonnsegathdes Tudunss
5997... AidlomAtadesdodimue s tiumemnAumuiud
milumssnduivsarzuaromdansigsensiiiuegii
Sivimsusiadios s lelinaesunaiaus sy asd 91351
gouliuisndandmsndanisus il luaremeias”

ANUAIAYTDINTTUAIATUUTETINTLBIA NIDNTTUA

drAgyUszansvniauu dndngrudsngidaluadesaulnduns

Fenszumnunsdlunsazsynialansansensanlusangi

4
a

aoUuInIzLasE Ay UsZANTIN1aTU f9

o d' <
$9n187 © WA Ul [WunsEwaInu Hnuas
ANUYNNENDIANAIENEUNYT TUATUANLAIAIBNITASINDY

76  KaanssunKvAaISSY usannideyruiinddeyre

The Royal Sword is one of the royal articles of use
classified under weapon category, including swords,
spears, javelins, and halberds, etc. An important
sword is selected for a king’s personal use. It also
represents as a symbolic sword of the reign. King Rama
V explained the importance of sword of state for a

king in the Royal Ceremony the Twelve-Months that

“...Members of the Royal family have developed
sophisticated weapons to fill their arsenals. They tried
to find the best ones because they believed such
weapons would spread fear among their adversaries.
As leaders or Kings, these men had a well-thought-
out system on how the military should function,
and a well-developed strategy for the battlefields.
The good swords were their best asset in hands and

always by their side.”

During Rattanakosin Period, important swords of

state of each reign have been established as follows:

King Rama I: Phra Saeng Dab Jai-Pech or literally
Diamond Hearted, a sheath and a handle are made
of enamel gold and gem. The blade was inlaid with

gold. There is inscription in the middle of the blade.
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Phra Saeng Dab Jai-Pech
(Picture from King Rama | book)
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Phra Saeng Dab Jai-Pech’s sheath is decorated
with gold inlay and studded with diamond. (Picture
from King Rama | book)
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King Rama II: Phra Saeng Dab Viet, a sheath and a
handle are made of gold. The sword was offered by
Gia Long Emperor to King Rama | and given to King
Rama Il after that.

King Rama Ill: Phra Sang Dab Fun Pla (Japanese
Sword), the blade is similar to serration. A sheath and

a handle are made of gold.
King Rama IV: Phra Saeng Hut Narai (Vishnu’s hands)

King Rama V: Phra Saeng Fak Thong Kliang, a sheath
and a handle are made of gold and gem. It has been
told that this sword was forged by King Rama | at the
courtyard in the east of Amarin Winitchai Throne Hall.
The sword was used by the King for a while. Upon
the appointment as the Uparaja or the viceroy, this
sword was also given to Prince Itsarasunthon, apart
from traditional royal regalia. This sword had been

given to princes in the succeeding periods.
King Rama VI: Phra Saeng Nil

King Rama VII: Phra Saeng Morakot. After the
Siamese revolution of 1932, no more swords have

been appointed as the important sword for each reign.
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(From top to bottom) Phra
Saeng Dab Kab Kai, Phra
Saeng Khan Chai Sri, Phra
Saeng Dab Jai-Pech and Phra
Saeng Dab Viet.
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Phra Saeng Dab Ayasit given by King Rama Il to Chao
Phraya Bodindecha who was both a top military general
and Chief Minister in charge of civilian affairs. (Picture
from Royal Swords of State book)
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Since a sword of state symbolizes the power of a
king during the absolute monarch period, there was a
tradition that any nobleman or aristocrat, who were
given a sword of state, were given absolute power on
a king’s behalf to carry out important missions, such

as death penalty without reporting a case to the king.
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King Rama V bestowed a sword of state for Monthon
Chanthaburi on 15 November 1907. (Picture from Royal
Swords of State book)

Even though Thailand has been ruled under
democratic system, a sword of state still plays an
important role representing a king up to the present
time. King Rama V ordered to have swords of state
made and bestowed to provinces in remembrance of
his visits to those cities. The swords also symbolized
himself. The sword of state has been also used in the
Oath of Allegiance Ceremony at provinces. This had

been practiced as a tradition in the succeeding reigns.



WILUaIATN TIUsE T I UNaTpe 1] ﬁ}vssu7wmlm%wssmqgma”7 A sword of state for Monthon Pattani given by King Rama
W19gi wers1muliunIg11Ingns wizeuavInge (Vi VI to Phraya Dechanuchit (Nha Bunnag) on June 11, 1915.
YuuIA) aymnaIAuIauanalng i Wasuii o dquregu u.f. (Picture from Royal Swords of State book)

beds (11910 NI NIsUaITIvAaNTIUsETUdD9)

WszlaNAanTIUseTmanatnn 1l Janwalen 1unavinneae Pha Saeng Sattra of Monthon Pattani. The handle is made
§ lUnWszUavnnieNa A 18n15AT 1984 UAZ 913N TOAIUNT DU of enamel gold and gem, and the blade is decorated with
989901477 “Uginatnnil” AIen15ATINEY (1IW9I0 NIAe gold inlay. (Picture from Royal Swords of State book)
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King Rama IX received a Sword of State presented by
Pattani Governor. (Picture from Royal Swords of State book)

In the reign of King Bhumibol, His Majesty did not
send any sword of state to the provinces in Thailand
but sent Buddha images instead. However, the king
tried to preserve the royal tradition by getting the
swords of each city back and returning them to the

governor when he visited there.
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Royal Insignia of Rank
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Royal insignia of ranks are signs of rank and rewards
bestowed by a king to his courtiers. They symbolize
prestige and rank and are also rewards for good
service. This has been practiced since the old days.
The insignia of ranks have been made to bestow
to royal families, noblemen and common people.
Inlaid metalwork has been part of the royal insignia

of crown prince and other scion of a royal house.
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King Rama V at the top-knot cutting ceremony of the
Crown Prince.

When Prince Maha Vajirunhis was granted the title
of Crown Prince, the Royal Insignia of Rank which King
Rama V presented to him during the Royal Naming

Ceremony included inlaid metalwork such as

“Royal Short Saber whose case and handle
decorated with gold inlay in the image of naga head,
enameled with light blue color, and ornamented with

precious stone 1”.

The Royal Insignia of Rank of the Crown Prince
during the Royal Topknot-Cutting Ceremony included

inlaid metalwork such as

“Betel Nut Peeling Knife whose ridge is decorated
with gold inlay in Kanok Plaew (Thai design similar

to fire) design”.

The Royal Insignia of Rank of the princes in the

royal inner court included inlaid metalwork such as

“Betel Nut Peeling Knife whose ridge is decorated
with gold inlay and golden handle is engraved with

Bai Tes alternate with Rak Roi designs”.
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Royal Tribute
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The king presented royal tributes to members of
royal family in foreign countries which have good
relationship. From the evidence in the Annals on
Thai Envoy to England by Mom Rachothai (Mom
Rajawongse Kratai Issarangkul) who was sent by King
Rama IV as royal interpreter to accompany the royal
Thai envoy who brought the royal letter and tribute
to present to Queen Victoria of England. In the list
of tributary objects and royal gifts, there were some

inlaid metalworks such as

“the royal tributes for the palace included Royal
Lance decorated with gold inlay, gold ornaments
decorated with ruby 2. The item from Krom Luang

Wongsa to Lord Clarendon included spear with gold

»

inlay”.
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lunsgwssait]) IR 09IARTITYTAIINISYBINTSYINANLAD
wszidragiaaeanszeerlAsn Il b Auesnse iy aman
wilsdo iU THE ILLUSTRATED LONDON NEWS 5 DECEMBER
1857 (mman mlsde n¥n3d uay naee IIwNINITNITOIENIN
ludszinalng w.A. bacc-béne)

Phraya Montrisurivawongse (Chuang Bunnag), Siamese
Ambassador to the Court of St. James along with other
Siamese Diplomats including Mom Rachothai making a
Royal Audience to Queen Victoria on 19 November 1857 at
the Windsor Palace Original published in THE ILLUSTRATED
LONDON NEWS Issued 5 December 1857



|nnUn|8\)zh\)Tumuns"’1

Materials and Manufacturing Procedures
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1. Preparing the materials
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Steel is the preferred metal used for inlay work.
The patterns are carved into the steel before inlaying
silver or gold to create the silver inlay or gold inlay.
After a period of use, the steel usually becomes darker
and the patterns are much more clearly evident. The

procedures in making inlaid metalwork are as follows:

1.1 Silver inlay and gold inlay require wires as
materials in creating patterns. Typically, silver wires
and gold wires aren’t used on the same piece of
work. The prepared wires are melted and poured into
a long slender line before forging into small refine

wires. The wires are inserted into rollform machine

to make 0.5 mm diameter wires.

LTUAINIY LFUAINNDY
Gold and silver wires
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Metal sheet, chisels and hammer.

nsdadnuruunaniioziinisasy tielulivey
Tying a metal sheet with the supporting tool.
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1.2 Make a form of utensil as required e.g. knife,

sword, scissors, picture frame.
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2. Procedures
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2.1 When the object to be inlaid is obtained, use
sand paper to smooth the surface. Ensure that there
are no rust and oil left on the surface. Chisel the
surface in the areas where inlay is to be done so that
the areas become rough in order to hold the wires
better. Before proceeding, the cleaned steel object
is placed on the small supporting bench. Use a piece
of cloth or wire to tie the object with the supporting

tool so that it will not move.
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2.2 The chiseling process can be subdivided into 8
procedures: 4 hard chiseling and 4 light chiseling. Every
chisel is done in the area of 2 square inch. Once the
8 chiseling procedures (hard and light) are completed,
the inlay wires must be placed immediately
or else the object will become rusty and the patterns
cannot be made. The procedure in placing silver wires
or gold wires into the substrate steel is called “Yiab
Lai” in Thai.
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2.3 Yiab Lai or creating pattern, a tool called “Lek
Yiab” (steel for creating pattern) is used to hammer
the desired patterns onto the silver wires or gold
wires which were placed on the steel or hit little by
little to create the required patterns. The patterns
used are Thai popular patterns: 1. Poom Khao Bin
(head of rice); 2. Kan Khod (vines); Mali Luay (jasmine
vines). The three patterns can be mixed coherently
in the same work while hammering the patterns. If
the work cannot be finished all at once, a transparent
tape needs to be put over the area where the steel

is chiseled in order to prevent rusting.

nIsANRAUNY

Chiseling a substrate metal.

nIsmdeuaiy
Creating patterns (Yiab Lai).
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Once the first two procedures are completed, the
steel object is chiseled in the area of 2 square inch

at a time until completing the whole object.
b.¢ N3U9 InszaenIIguITinazidsndaiuie uu

Ravpsnuiinanase ﬁaw,ﬁsut,%'auhiaza@ﬁa GRIINBL 2.5 Sanding. Use refine sandpaper to sand lightly

LAY ULNILUIY on the surface in order to create smooth, beautiful,

and shiny finish.
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Scissors with gold inlay (below) and scissors with silver inlay
(above) Rattanakosin Art, 25th Buddhist Era (Picture from
Bangkok National Museum)
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WIZUAT)

Betel-shredding metal mortar with gold inlay (left) and
Betel-shredding metal mortar with silver inlay (right),
Rattanakosin Art, 26th Buddhist Era, Bangkok National Museum
(Picture from Bangkok National Museum)
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Arquebus decorated with gold inlay, 25th
Buddhist Era, Bangkok National Museum

(Picture from Bangkok National Museum)

Mr. Saman Chaisugumarn, a Royal Dressing Officer,
Royal Ceremonial Affairs Division, Bureau of the Royal
Household, who was the successor of the inlay work
techniques from his father, Khun Sarapadchang (official
responsible for multi-disciplinary crafts), a government
officer under Department of Ten Crafts, has passed
the knowledge to HRH Princess Maha Chakri Sirindhorn
during 1979-1980. Later, Her Majesty Queen Sirikit
ordered the restoration of inlay work by inviting Mr.
Saman to teach craftsmen of the SUPPORT Foundation
at Chitralada Villa and successfully made inlay work

on platinum.

Inlaid metalwork is one of the crafts that Thai people
are not very familiar with because the objects are
often limited to sharp weapons. Therefore, it is not
extensively used. As a result, it is difficult to find the
craftsmen to do the work. Inlaid metalwork should

be preserved before it disappears.
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Mother-of-Pearl Inlay is another kind of craftsmanship
for utensil decoration. This kind of craftsmanship
requires skill to define proper space to place mother
of pearl. It has been therefore considered as the

handicraft representing Thai identity.

Tiny shells are engraved and decorated on appliances
having “lacquer” as a welder to affix a shell to the
surface of utensils. Reflecting with the light, the shell
yields iridescent colors, such as red, orange, yellow,
green and indigo, in contrast to black color of the

background.
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There has been no evidence confirming when this
mother-of pearl inlay was originated in Thailand. It has
been assumed that this might be an influence from
China, Vietnam or Japan where shells were also used
in handicraft. China had known how to use shells for
decoration many years ahead of Thailand. However,
the production of mother-of pearl inlay of Thailand
has evolved and has become unique that no one

Can compare.

The initiative of using shell in utensil decoration
existed since the ancient time. An archeologist from
Fine Arts Department discovered a piece of mother
of pearlinlay as part of pagoda decoration at Khubua
Ancient City, Ratchaburi in 1961. It was Dvaravati arts,
which existed since 11th-16th Buddhist Era. This mother
of pearl inlay therefore has been already existing
around 1,400 years old. Mother of pearl inlay was
also decorated at eyes of Buddha Images in Chiang

Saen, Sukhothai and Ayutthaya period.

The oldest and largest mother of pearl inlay piece
of work that has been found is the “Tripitaka Cabinet
inlaid with mother-of-pearl”, currently maintained at the
national museum. The cabinet from Ayutthaya period
was carved into Thai decorative pattern, also featuring
a statue of Vishnu the God on Garuda and a statue
of Indra the God on Erawan the elephant. According
to Prince Narisara Nuvativongse, this cabinet might
have created in the reign of King Suriyenthrathibodi of
Ayutthaya (1703-1709). The next ones are ‘mother-of-
pearlinlaid door panels’ found at Wat Phra Si Rattana
Mahathat, Phitsanulok and at Wat Borom Phuttharam,
Ayutthaya. Prince Narisara Nuvativongse mentioned
these door panels in his letter on May 21, 1940 that
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Tripitaka Cabinet inlaid with mother-of-pearl was carved
into Thai decorative pattern, featuring a statue of Vishnu
the God on Garuda and a statue of Indra the God on
Erawan the elephant. (Picture from Fine Arts Department)

“The door panels have been assumed to be built
during the reign of King Borommakot. Only two pat-
terns have been found, namely a full pattern with a
fisure of God in the middle and a pattern of dividing
circle featuring an animal head in one circle and

another part in another circle.”

Preserving the Heritage: Arts and Crafts of Thailand 93



ol Eh o |
LR

TuafelunaangUseauynioaniuuuiises wiieg ves
wszgluan wizdms Mdunszersumans Samszumngase
yssasstuiodunmsiafivaniu nsanszs1vafiadunnsy
Tunsemauimunedssinduasnseiddunssusummsvls
NIZUYIUTIYUAAIN NIZUAUUTTNUVDINTEUNINTNTE
Snindadonrhasuunisusldaesuazindedddmsu
WizAnyael lu ANTEIIH AUNTETITU ATau WuwIuih
d1u1es Beuies UseAuauAsluanu nsguy e 1udu
@l nuusziugmilagdiman mssdunuiiney
auawoanTunszuMINEn3d uaznszynsmaundudfgy
iosnnausssumaylidenldingeioinduvesqs 4
aueuarliszarnatlunsvhaoutiauu asgunivuty
qﬁué’mmwhﬁu

94 KaanssulKkvAadssy usannideyeuiindacyre

guUszauynnsIunUlng
Usedugninselaslingn <ecoo
WiysTTUTUSTINTLUMAAT
waznnoeenigwIlanumany
[usmnans Tiasredu egnelu
WszuaNy IANTEATUMIFNT
(w910 nilsde aardnenssu
WILUTUNNITIVIY)

Tripitaka Cabinet inlaid
with mother-of-pearl was
created in the reign of King
Ramal l. It is now placed in
the mondop of Wat Phra
Kaew. (Picture from The
Architecture of the Grand

Palace book)
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In the past, mother of pearl inlay usually related
to royal institution and Buddhism. The work can be
found as door or window panels at temples and
palaces or in a form of appliances for upper class
rather than for common people due to its value and
high price. Important and surviving mother of pearl

inlay works include the following:
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The mother-of-pearl inlaid
door panel at Wat Phra Si
Rattana Mahathat featuring
the design of Hanuman
carrying a throne. (From
Thai Mother-of-Pearl Inlay
book)
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The mother-of-pearl inlaid door panels at the
Buddha Image Hall, Wat Phra Si Rattana Mahathat,
Phitsanulok. The door panels have been assumed to
be built during the reign of King Borommakot. Later,
King Borommakot ordered to have them removed and
relocated to the hall of Phra Thaen Si La At. Then, the
new mother-of-pearl inlaid door panels were ordered

to be built in replacement of the old ones.

These panels feature Thai decorative patterns,
such as Phumkhaobin (head of rice), Kranok (flame)
and Himmapan creatures, such as Rachasri or king of
beasts, Kochasri or a fabulous animal having a lion’s
body and an elephant’s trunk, count, reckoning and

Kinnara or a bird with a human head.

95

Preserving the Heritage: Arts and Crafts of Thailand



U1UU5EAUSEAULYN WILIMTIAUTUNNSITIN 990
| v v < t4 a & 1
WszuAsA3aYse1 UagtudnuUandugusslaslgn deeg
ol s AunanuwAswd wszues dndrumiailuladu
uuUsgnenszuaiesssuluianseaISaumanisy
aneUszruyngnselastgndsnanifinnuadienisiu
anaguIUUTEN IMTIaNseATSAuLMETR Jminiivadlan
Weosnnasatuluadoaufanssidnusulnauiiediu

06  KaanssWNKYLAOISSY usangiUnyayiindgoure

gnszlnstgnanuvasIainuinysey
Useauyn w3 TaUSuNYEITIN

o o

vinnsyuasAseysy) (11NN
ANSAUNTOIULIIYIT WILUAT)

The door panels transformed
into a Tripitaka Cabinet, Wat
Borom Phuttharam, Ayutthaya
(Picture from Bangkok National

Museum)

The mother-of-pearl inlaid door panels at
the Buddha Image Hall, Wat Borom Phuttharam,
Ayutthaya. The door panels are currently transformed
into a Tripitaka Cabinet and the door panels at Phra
Monthian Tham Hall in the Temple of the Emerald
Buddha. The pattern of the Tripitaka Cabinet inlaid
with mother-of-pearl is similar to that of the door
panels at the Buddha Image Hall, Wat Phra Si Rattana
Mahathat, Phitsanulok as both were built during the

reign of King Borommakot.
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The mother-of-pearl inlaid door panels at Wat Phra
Kaew built during the reign of King Borommakot.
(Picture from The Architecture of the Grand Palace
book)
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The door panel was carved into a decorative
pattern of Vishnu riding Garuda. (Picture from The
Architecture of the Grand Palace book)

As for the door panels at Phra Monthian Tham
Hall feature a statue of Vaisravana holding a club,
a statue of Vishnu the God on Garuda, a statue of
Indra the God on Erawan the elephant, a statue of
Brahma the God on Swan and the picture of paradise
is illustrated in the upper part, assumed to be the
16th level of Brahmaloka. Thai decorative patterns
as well as pictures of Garuda, Naga, and Rachasri are
exhibited at both sides of the panels.
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The mother-of-pearl inlaid door panels at the Ubosot
of Wat Phra Kaew created in the reign of King Rama |.
(Picture from The Architecture of the Grand Palace book

The mother-of-pearl inlaid door panels at Ubosot
of the Temple of the Emerald Buddha. King Rama |
ordered the door panels to be built in 1782. The door
panels feature various Thai decorative patterns, such
as Kranok, Prajamyamkampoo, Phumkhaobin or funnel
like float filled with rice used as offerings as well as
Himmapan creatures. Prince Narisara Nuvativongse
admired the beauty of the door panels inlaid with
mother-of-pearl and said that “These door panels
were assumed to be built in competition with the
ones built during the reign of King Borommakot. One
pair of the door panels has been located at Viharn
Yod in the temple and another pair at Wat Phra Si
Rattana Mahathat, Phitsanulok”.
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The door panels at the Ubosot of Wat Pho featuring
a story of Ramayana. (Picture from Ubosot of Wat
Pho book)
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The mother-of-pearl inlaid door panels at Ubosot
of Wat Phra Chetuphon Vimolmangklararm (Wat
Pho). During the renovation in the reign of King Rama
lIl, the old ubosot was dismantled since it was too
small. The bigger ubosot was ordered to be built in
replacement, and decorated with mother of pearl
inlay. Each side of the door panels features a story
of Ramakien. Luang Wisan Silpakam made two as-
sumptions why King Rama Il ordered to have a story
of Ramakien displayed as part of the decoration. The
assumptions include 1) the story was composed by
King Rama Il and 2) the story of Ramakien can be
depicted more beautifully with Thai decorative

patterns than Jataka stories.
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The door panels at the Ubosot of Wat Ratchabophit
featuring signs of a total of 5 families of the first
class of the Royal Orders. The designs were created

by HRH Prince Kashemasri Supayok, the Prince

(Kromma Muen) Tivakarawongse Pravati. (Picture
from The Art of Wat Ratchabophit book)
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The Most Noble Order of the Crown of Thailand.
(Picture from The Art of Wat Ratchabophit book)
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The mother-of-pearl inlaid door panels at
Ubosot of Wat Ratchabophit Sathit Maha Simaram.
The door panels were built during the reign of King
Rama V, featuring signs of a total of 5 families of the

first class of the Royal Orders including

1 The Ancient and Auspicious Order of the Nine

Gems

2 The Most Illustrious Order of the Royal House
of Chakri

3 Knight Grand Cross (First Class) of the Most
[llustrious Order of Chula Chom Klao

4 The Most Exalted Order of the White Elephant

and 5 The Most Noble Order of the Crown of
Thailand.

The patterns of these mother-of-pearl inlaid door
panels feature a star in the middle, which is encircled
with a shoulder-strap. Breast chain was placed on
top of the shoulder-strap. A seal is hung underneath
each breast chain. Pictures are laid out in pairs from

bottom to top.

The lowest pair features flying Indrajit, the next one
is dancing Kinnara, followed by dancing Apsara, and
a figsure of deva and followed by Brahma with four
faces. Thai decorative designs are scattered among

the pictures.
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The Most Exalted Order of the White Elephant. (Picture
from The Art of Wat Ratchabophit book)
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Receptacles decorated with mother of pearl inlay
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Not only mother-of-pearl inlaid door and window
panels as explained above, other appliances, especially
those for Monks, are also decorated with mother of

pearl inlay.
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A lid of a bowl, apart from Thai decorative
patterns, King Rama 5 also ordered to make lids of a
bowl inlaid with mother-of-pearl, featuring a pattern
of a three-headed elephant supporting an ornate tray
to offer to patriarchs in the Coronation Ceremony in
1873.
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Taloom, A receptacle, usually made of wood and
inlaid with mother-of-pearls, looks similar to a tray
with pedestal but its rim is curled inwards. It can
be made in a round shape, a decagon shape or a
dodecagon shape. It is commonly made in set with no
definite number for each. It is normally used to carry
offerings for monks, such as sets of monk’s robes. A

smaller one is normally used for betel.
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Taloom Mook used to carry food for senior monks.
(from Wat Pho)
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21AUTEAULN %30 NITULNTEULUSEAUYN Dnldv09 Tray, It can be called differently according to the
AldeSunaeiusulsylovildasy wazaulnedouyii usage. It is commonly made with high edge, and used
Aa 3 & 2 o | PRI .
DIANUVBUFIVUNT UNATIILIENINNTEUL PIUVINTS to carry offerings for monks or betel.
nay wuawdey wagdmdeu nszuzivaniinldiniasyen
unmsyan wazisendn nszugyyn winldin3esdmsu
FulsemumiInaLBenIn nsEUEnInn WUy

nIzUznauUszAUNN (AuUAYe9 TaNseivg Wy INadinsII4) nszusivagugoyuliFuaesseausn (auifves Innseigmy

J18219A5757)
Wooden round shaped bowl inlaid with mother-of-pearls.

(from Wat Pho) Dodecagon box (from Wat Pho)
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Wooden tea set and tray
inlaid with mother-of-pearls.
(from Wat Pho)
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Waen Fa Tray, An ornate tray consists of two trays
overlapping the other. The lower one is a big square
tray reducing the size of an angle or corner to support
a high square tray also reducing the size of an angle
or corner. This is commonly found at temples, which is
used to carry sets of monk’s robes to offer in ordination
ceremony or Kathin, which is a religious ceremony of
presenting robes to the Buddhist monks. According
to the evidence, an ornate tray was also part of a

tribute of King Rama Ill offered to a Chinese emperor.
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Tiab, A food tray with a base and a cone-lid, used

to contain a set of food for monks.
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Round shaped box inlaid with mother-of-pearls,
Rattanakosin Art. A Chinese-style swan design is
decorated at the lid. The box is carved into Thai
decorative patterns, such as Prajamyam Kampu,

Prajamyam Korsoi and Deva.
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Tray in a shape of a petal of the lotus blossom

used to carry offerings for monks.

WINUSEAUYN ATUNTIHN99 WU wulUamae Wi
nay warnIunavua meundnltdnsuldvesning
NIzase u3oldvesnialy

A tray with pedestal which can be made in various
forms, such as an octagon tray, a round tray and a
tray in a shape of a petal of the lotus blossom. This
is commonly used to contain offerings to monks or
general stuff. It can be further classified based on

shape and utilization
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Material, Equipment and Mother-of-Pearl Inlay Production Process
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The necessary raw materials
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WaenveeiaunTIATuYuABN0aN UaY
Anuvaduyniio [Vl (nman misde vndadlne)

Thick shells polished and cut properly before using.
(Picture from Thai Artisans book)

1. Shell, the commonly used one is mother-of-
pearl which is called differently. It has a thick shell,
so it must be polished and cut properly before using.
Since the price is getting higher at present, therefore

a calm is used in replacement.

2. Lacquer from a black-varnish tree, which is in
black-brown color. It is mixed with lacquer liquid and
ashes to make a pattern and affix a piece of mother
of pearl. However, good quality lacquer is scarcely
found at present, substitution materials having the

same quality have been used instead.

3. Lacquer ligquid and ashes is made from charcoal
of wild banana leaves or remnant of cloth. Currently,
carbon powder or black chemical powder is used

instead.

4. Wood and rattan are used to make utensil or

item to be inlaid with mother of pearl.
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Process to Prepare Mother of Pearl
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1. Polish lime at external surface.

2. Cut mother of pearl into pieces. Normally, three
parts can be used. The leftover is a joint connecting
the two shells of a pearl oyster which cannot be used
for decoration. But it can be used to make a fang of

a giant or a monkey for an actor’s mask.

3. Polish a piece of mother of pearl by cutting the

innermost shell which is hardest part out. Polish it

until it gets thick as desired.
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Placing the tracing papers with patterns onto the surface
of the shells. (Picture from Thai Artisans book)

Good understanding of a pattern is really required
to make a beautiful and suitable design for a utensil.
Designing a pattern for a mother of pearl is different
from other handicraft as it is done separately for
convenience in making a piece work. As a shell is
normally in a curve shape, a pattern cannot be placed
on the surface long enough. The pattern has to be
divided, yet still need to be coherent. At least 3 copies
of the pattern on the tracing paper are required. The
first one is for quality check. The second one is for
cutting and placing onto the surface of mother of

pearl and the last one is for decorating the pattern.
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Process of Decoration with Mother of Pearl
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Place the tracing paper that has been designed
with a pattern onto the mother of pearl. Saw the
mother of pearl into shape as designed. Polish the
edge with a rasp properly. Place the tracing paper on

the mother of pearl with glue.

Cover a utensil with lacquer thoroughly and leave
it dry. Once acquiring the pattern after sawing, cover
the utensil with lacquer for the second time. Leave it
half dry. Place the tracing paper that was decorated

for mother of pearl. Press mother of pearl until it is

firmly affixed and peel the tracing paper off.

]
v

N3EAIHAINTUSZNOUNITUTEAUAIEYNNIEVAITRAA LTS The surface among patterns of the mother of pearl
uaa (e wilsde redadlne) is painted with niello. Once the lacquer is dry, polish it

The tracing paper that has been designed with a with sharp stone until the pattern is visible. Make sure

pattern onto the mother of pearl. (Picture from Thai to fill the surface with lacquer to be even thoroughly.

Artisans book) Leave it dry and then polish until the mother of pearl
is visible. Polish one more time until it is all even.
The last step is to polish with dry banana leave and
coconut oil to make it shiny
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Taligundudunougaiie (nwan nilsde Thai Mother-
of-Pearl Inlay)
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The surface among patterns of the mother of pearl
is painted with niello, covered with lacquer, and
polished. (Picture from Thai Mother-of-Pearl Inlay book)

Decoration with mother of pearlis a time-consuming
process and requires high meticulousness. At present,
mother of pearl inlay is commonly made for only
small items, such as souvenirs, rather than big items
as in the past. Improved production process has been
introduced to make it more convenient. For example,
prime coat is used in substitution of lacquer, stencil
is done repeatedly and applied with suitable items

for time and labor saving.

Shells are also used for art work in the southern
part of Thailand. For example, in Phuket, shells can be
made into a lamp or a saucer. Additionally, the Royal
Craftsmen College has provided courses on mother
of pearl inlay craftsmanship to help conserve and

promote this kind of handicraft to new generation.

Mother of pearl inlay has been one of fine art works
featuring unbeatable skill and expertise of craftsmen.
Therefore, it has been considered as another pride

of the nation.
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Phra Ratcha Moli (Chaem Kowittayano) of Wat Ratch-
aburana photographed with the enameled Krueng

Thom Pad for priest’s ranks. (Picture from National
Archives of Thailand)
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Krueng Thom Pad (Bead Niello Work)
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Thom Pad, even though its name sounds similar
to Thom or nielloware which is misleading that they
are the same kind, actually they are very different.
Nielloware is normally made of silver or gold, while
Thom Pad is the niello made on a copper base.
Therefore, it is normally used as accessories for
priest’s ranks. This is because copper is the material
that a monk can touch according to the code of
monastic discipline. According to the Kalyani
Inscriptions, there is an evidence that Phra Chao
Phuwanekphahu offered items suitable for monks,
including a talipot with an ivory handle and a set of
betel containers (Aeb Mak). Currently, a talipot with
an ivory handle is a fan of rank and Aeb Mak is a
big tray with pedestal, consisting of 1 small case, 1
tumbler and 1 pack of betel leaves. All of these are

Thom Pad for a Supreme Patriarch.

According to the Royal Institute Dictionary,
2554 B.E., the meaning of Thom Pad is defined as
“copper utensil that is coated with solution mixed

with colorful powdered beads”.

Beads are therefore an important ingredient. The
production of Thom Pad is similar to that of Chinese
enamel ware, by using solution that is made of colorful
powdered “glass beads” to paint on the utensil. The
term “Pad” here means ‘beads’ or Look Pad in Thai

to make the utensil colorful.

Even though the term “Thom’ exists in the name,
this is not considered nielloware due to copper as a
main ingredient. The reason it is also called “Krueng
Thom” or nielloware might stem from the way it is
produced with enamel, even though it does not turn

into black but colorful instead.
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Wouanoutng 119 1TuneaTnssUIMasG an s ' The ceremonial fan used by a high-rank monk,

inand1egvia lusanary ias e mgaundanssyn) ' was ordered to be built by King Ramalll exclusively
aUalT1 nsuwsevusaIsenainsal deaidurines for Somdej Phra Mahasamanachao Krom Phraya
lawIzwszess danvaziluinuan v1gemeduna .'. Pawareswariyalongkorn. The fan is in a form of
mmﬁmﬁam‘f/uﬁ@ Weuargave (autla) (luargnu . v-shaped projection, made of copper, enameled
Honendedu iy Fuse uazdides drutue mauns with yellow background. The fan was painted into
Lf]umyﬁ’an@i/ qunad (Mwanndids mratnsinge blue, red, and green flowers pattern. The handle
ﬁm/vumzmi’m]) was made of ivory. The neck was also carved into

a lotus design consisting of row upon row of lotus
petals. (Picture from a Book of Talapad Pad Yod,
Art on Religious Object)
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Importance and Usage
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There has been no evidence of where and when
Thom Pad was originated in Thailand. It has been
assumed that this initially came from the influence
of Arab and Persia (Iran) as the source of nielloware
and later from Greece which enjoyed its prosperity

in art and craft.

Japan also has appliances similar to Thom Pad
called “Shippo”, which is made of copper and other
metal that is enameled with solution mixed with glass.
Europe has “Cloisonne” which is also similar to Thom
Pad. It has been assumed that Thom Pad became
popular after nielloware and reached its highest
prosperity by the end of the reign of King Rama IV.
Phra Chao Borommawongthur Kromkhun Wora-
chakthranupab directed this kind of art himself.

In the past, appliances in the royal court were
decorated with precious gemstones, such as ruby and
diamond. Later jewel had become more expensive,
so other materials, such as powdered colorful bead,
was introduced in replacement and has become
colored enamel Thom Pad in the present time. However,
colorful glass has become scarcely found due to its
difficult production process, therefore, “enameled
material” has been introduced in replacement of
such jewel and colorful glass. Due to scarcity, only
red and green colors were mostly found, while white,

blue and light blue were added later.
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Somdet Phra Ariyawongsakhatayan of Wat Ratchapradit
Sathitmahasimaram, the ninth supreme patriarch of
Thailand, photographed with the enameled Krueng
Thom Pad for his rank. (Picture from National Archives
of Thailand)
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Krueng Thom Pad is described in Thailand as cop-
per receptacles coated with an amalgam made from
beads crushed into powder, to show various colors
and designs. It has been mostly used as accessories
for priest’s ranks as copper which is a main ingredient
is less valuable than gold. Thus, it is more suitable for
monkhood. Monks holding a rank from provost up
to Supreme Patriarch in Bangkok area are entitled
to receive enameled Krueng Thom Pad as part of
accessories for priest’s ranks. The offerings varie

according to a priest of rank.

Krueng Thom Pad that is offered by a king as
accessories for priest’s ranks is mostly enameled
into yellow, representing color of a king. Thai people

may have adopted this idea of color from China.
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Accessories for the ecclesiastical peerages have
been also bestowed to ecclesiastical peers by the
rank. The highest rank is Supreme Patriarch who is
the head of the order of Buddhist monks. Backeround
and authorities of Supreme Patriarch have been in
accordance with Sangha Act 2505 BE. The title of Su-
preme Patriarch was originated since Sukhothai Period.
According to the inscription of King Ramkamhaeng the
Great, it has been mentioned that Supreme Patriarch
was supposed to be inherited from Siam Nikaya. King
Ramkamhaeng the Great invited Buddhist priests who
had been more than ten years in priesthood and
had expertise in Tripitaka from Lanka, to propasgate
Theravada Buddism to Thailand. Accessories for the

ecclesiastical peerages of Supreme Patriarch include

. talapad pad yod (celemonial fan)

. insignia

. certificate

. royal command letter

. supannabat with an appointed title and name

. monk’s robe

. set of tray with a three-tier umbrella

. set of Krueng Thom Pad (Bead Niello Works):
8.1 water tray

0 N & 0 BA W DN -

8.2 set of tray and betel case

8.3 bowl and tray

8.4 box with chakra motif (discus)
8.5 medicine box

8.6 ewer

8.7 tea kettle

8.8 water container

8.9 monk’s alms-bowl

8.10 big spittoon

8.11 small spittoon

8.12 food carrier
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Somdet Phra Ariyavangsagatayana Somdet Phra Sang-
haraja (Pun Punnasiri) during the appointment ceremony
on 21 July 1972. (From the book Talipot Wat Pho)
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The appointment ceremony of the Supreme Patriarch,
Somdet Phra Yannasangwon Somdet Phra Sangkharat
Sakonlamahasangkhaparinayok (Charoen Suwatthano),
at the Ubosot of Wat Phra Kaew on 21 April 1989. The
Ubosot was decorated with accessories for the eccle-
siastical peerages, including Phra Supannabat, Royal
Command Letter, monk’s alms-bowl, fan, set of trays,
betel case, water bowl, box, and ewer. (Picture from
Annal of The appointment ceremony of Somdet Phra
Yannasangwon Somdet Phra Sangkharat Sakonlama-

hasangkhaparinayok)
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Accessories for Somdet Phra Rachakhana include

1. supannabat with an appointed title and name

2. monk’s robe

3. monk bag decorated with metal net

4. set of Krueng Thom Pad (Bead Niello Works)

4.1 set of tray and betel case

4.2 box with chakra motif (discus)
4.3 small betel box

4.4 betel nut mortal and pestle
4.5 hexagon betel box

4.6 water bowl with lid

4.7 bowl and tray

4.8 ewer and tray

4.9 set of water tray

4.10 big spittoon

4.11 medium spittoon

4.12 large round-shaped spittoon
4.13 medium round-shaped spittoon
4.14 small bucket

4.15 kettle

4.16 tea set

4.17 food carrier

4.18 water container

4.19 monk’s alms-bowl
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Somdet Phra Puttajarn (Khem) with
the Thom Pad accessories for Somdet
Phra Rachakhana Cha Khana Yai.
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Somdet Phra Wannarat (Phuen)
with the Thom Pad accessories
for Somdet Phra Rachakhana Cha

Khana Yai.
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Bead niello box decorated with Thai motifs,
such as Prajam Yam, Kan Tor Dok and Chakra
(discus). (Picture from Wat Pho)
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Bead niello monk’s alms-bowl with yellow
background. (Picture of Wat Pho)
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Bead niello ewer. (Picture
from Wat Pho)
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Bead niello Spittoon with yellow background.
(Picture from Wat Pho)
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Bead niello round shaped box.
(Picture from Wat Pho)
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Bead niello food carrier with yellow
background. (Picture of Wat Pho)
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Bead niello bowl with lid
(Picture from Wat Pho)
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Bead niello ewer with blue back-
ground. (Picture from Wat Pho)
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Bead niello water container
with red background. (Picture
from Wat Pho)
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Bead niello spittoon.
(Picture from Wat Pho)
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Monks doing a funeral chanting during the tra-
ditional royal funeral of Prince Chakrabongse
Pownat Royal Phitsanulok Prachanat at Parus
Gawan Palace. (Picture from Book: Talipot Fan,

and Fan of Rank, Art on Religious Objects)
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In the past, enameled Krueng Thom Pad which
consists of various items, were offered to senior
monks holding Supreme Patriarch title. Mostly they
even had received the items, such as tray, case, betel
container, box, bowl, tea pot and spittoon, during the

time they hold a title as prelate.

According to the document Requesting approval
to make a list of offerings given as alms by Phraya
Passakornrawong in the occasion of celebrating the
Temple of the Emerald Buddha in the Rattanakosin
Commemoration 100 years during the reign of King
Rama V, cremains ceremony was arranged for the 4
kings as well as celebration of a new throne. It was
recorded that Krueng Thom Pad was used as offerings
given as alms, which were made into various forms,
such as a fan, monk’s alms-bowl, a betel container,

a kettle, etc.
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Jars with gold-top made with
Thom Pad technique, given
by Phraya Aunban Dittatham
to the National Museum on
11 July 1943.
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In the past, colorful glass beads were ground into
powder to make solution for enameling onto patterns
which make the utensil more colorful. Later, colorful
solution was invented. The production process can

be categorized into 3 types, namely:

1. Cloisonné: This is a process to use tiny wires to
curl into a pattern and attach it onto prepared material.
Once acquiring a pattern, drop colorful solution along
the pattern. Then, have it burnt to make the solution
dry and turn into color on the pattern. After that,
have it lathed and polished.

2. Champlevé: This is another technique of color
enamel using a mold pressed onto the surface to
make a pattern bulge. Then, have it enameled along
the pattern.

3. Painted Enamelware: This is to paint along a

pattern on a utensil.

Krueng Thom Pad of Thailand can be made by
both Cloisonné and Painted Enamelware methods.
The latter is assumed to be Chinese influence. This

is to paint a pattern onto enameled copper surface.
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Bead niello spittoon and bowl given by Phraya Utain Thep-
kosin (Prasan Buranasiri), Rattanakosin Art, 24th Buddhist
era, Bangkok National Museum

The enamel solution is similar to that for porcelain
which is transparent or glass-like. This is a mixture of
silicate and borate. The complete enameling process
will yield white and translucent color. To make into
various colors, mix it with oxide of other substances,
such as oxide of iron to make it red, oxide of cobalt
to make it blue. The level of opaqueness depends

on type of utensil.

In the past, most of Chinese enamelware were made
of copper. Later during Ming Dynasty, a mixture of
various substances were introduced, namely, 70-80%
of brass and 20-30% of zinc and less than 1% of lead
and tin. The reasons why more portion of brass was
used are because it can be polished and its brightness
as gold. Enamelware in China was commonly used as
accessories for a set of altar table. Later during Qing
Dynasty, brass was commonly used as background,
a little bit of copper could do. During the reign of
Yongzheng Emperor and Qianlong Emperor, gold was

also used.
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Krueng Thom Pad is a unique handicraft, so it is
not widespread and loses its popularity. Normally
it has been used as accessories to the priest’s rank
up to the present time.

Even though it has not been widely known, its value
is not inferior to any other kinds of handicraft. It also

represents craftsmanship and uniqueness of Thai Art.
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A spittoon, a flask and a kettle made with Thom Pad,
the Art of Rattanakosin, 24th-25th Buddhist Era, Bangkok
National Museum.
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Wood Carving
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A set of carved wood mirror and cases for the coronation ceremony
in Chakkaphat Phiman Throne Hall. (Picture from National
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The art work of “wood” is created from skill, expertise
and creativity of craftsmen to transform wood into
various kinds of appliance. “Wood Carving” has
been, therefore, considered as another cultural

heritage that has been long lasting in Thai history.

The term “wood carving” involves 2 forms of
production of work of wood, including “engraved
wood” which means carving wood into patterns as
desired and removing parts that are not required by
using tools or sharp weapon without using a hammer.
It is normally found in tiny or delicate works, such as

a mold or a seal, etc.

As for “Wood Carving or Mai Jam Lak”, this was
done by creating patterns or pictures onto the wooden
piece by nailing a chisel or chiseling which require
tools like a hammer in the process. This is commonly
found in a big piece of art work, such as pediment

(Na Ban) or prow of a ship (Khon Rue), etc.
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Importance and Usage
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A carved wood bed for the coronation
ceremony in Chakkaphat Phiman
Throne Hall. (Picture from National
Archives of Thailand)

Wooden appliances can be those that are easily
formed by general craftsmen and the intricate works
that are engraved using advanced artisan technique.
Sometimes gorgeous decoration is made based on
imagination and belief during the period. In the past,
wood works were made for general works, for example
houses, boats, carts, rickshaws, or native tools, such
as animal traps, farming tools, furniture, and musical
instruments. As for intricate engraved wood works
using advanced artisan technique, in the ancient time
the items were apparently found in religious objects,
e.g¢. Buddha images, pulpits, cabinets, and Dhammar
book chests. The items were also found as parts of
religious architectural decoration, such as Buddhist
temples, Buddha images halls, sermon halls in a
monastery. The items include pediment, gable apex
(Chor Fah), row of blade-like projections along the
bargeboard (Bai Raka), lower bargeboard finials (Hang

Hong), corbel (Kan Thuay), doors, and windows, etc.
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Another top class wood carving which has been
classified as another important work of art of the nation
is accessories contributing to high ranking royalty. Apart
from engraving and putting into a complete form, the
items were also further decorated with lacquer, gold
leaves, glass or other materials. The items of this kind
include a throne, royal vehicles, litters, royal chariots,

royal funeral pyre and royal urn.

Personal instruments of royalty were engraved by
skillful royal craftsmen, be it a bed and a screen. This
engraving has been also applied to the appliance of
those high ranking courtiers, but the patterns would

be less beautiful according to rank of the owners.

Even though it has been still unclear when this
wood carving work was originated because the ancient
evidences were too old that their initial form cannot
be proved, while the remaining ones have not yet
been old enough due to characteristics
of wood which are not durable and it
tends to deteriorate as time passes,
resulting in less evidence of its root,
it has been believed that Thais have
known how to create art work of wood
for a long time, at least since the time

when Sukhothai was the capital city.
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A carved wood bed for the coronation cer-
emony in Chakkaphat Phiman Throne Hall.
(Picture from National Archives of Thailand)
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Wood Carving during Sukhothai period

deafangsaluteidusvsd seninammsanisui
ox-bo ulddmaniusngliniuludnwuzaigeg wu
T dudrudsznounnuasiuad 3ms e1asaaidnenssy
Tnemusnlunaanuiiaiaduluadody @ediacsed
feuunzadnliiidnginay uifenanaidag
131 boo U UsenauduanImeInIaiay n1ns1uan
sy vilieTeslddmanluatogluiodenanin s
aymeldaununiu Jeldwdondngwlidnuild wihi
vaundeiliiesuuUTEaNsEUTIA TnnTeAsunIsn 1o
WA nemsialan daninaluie dedlagUuquasnwld
luiisdnnanuuiend Jmiaiivalan

TurnuglAgIny N199IUeIMITNTAIUUY ABUMiavaY
n3sglevie daulsysusemianisilesazfaunssy
Sniteuiuaviudadulligauauysal dewaliauls
fé’mé’mﬁaﬁ;qﬁaqaemmﬂiuqﬁmﬂﬁ Fa0819911AT 04
L manvesiuwanduuadenssidnflansny [WIuas
Wedlnd (Wnsdnsy ecce-womne) ﬁgqagiﬁi’mwwﬁm
S1Uremans Yaviagiuns uenantudfindosliisingn
TunadaAuinwlia Afssunaniuwiend Jodnl
uarfifisAaumaniuuisnd vinglve Smindmu dedau
9N T IAY

132 KaanssunkvAadssy usangidyaiindayke

During Sukhothai period (19th-20th Buddhist Era),
there have been evidences of wood carving as part of
decoration of Buddhist temples, Buddha images halls
and architectural buildings. Ancient remains that were
built during that period are believed to be decorated
with intricate wood carving. However, as more than
600 years has already passed, all wood carving during
Sukhothai period has already deteriorated and lost,
leaving no evidence to study. The only remaining one
is a door panel of a stupa, Wat Phra Sri Mahathat,
Muang Chaleang, Sukhothai. Currently, it has been
maintained at the National Museum, Phitsanulok

Province.

During that same period, Lanna Kingdom, located
in the north of Sukhothai, also enjoyed its prosperity
in politics and work of art. The area was abundant
with forests, making wood carving well progressed in
the region. A sample of wood carving of Lanna during
the reign of King Tilokkarat, the ruler of Chiang Mai
(1985-2031 BE.), has been located at Wat Phra That
Lampang Luang. Besides, there have been ancient
wood carving items which have been maintained at
the National Museum of Chiang Mai and Haripunchai

National Museum, Lampoon Province.
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The pediment of the hall (in the east), Wat Phra That
Lampang Luang, Lampang Province. The whole frame of
the gable is fully covered with wood. The decoration was
made with wood carving pattern, lacquering and gildinsg.
The wood carving was made in 3 dimensions. Lacquering
and gilding serves as a background. On top, wood carving
was made in a form of an angel standing on a goat’s back.
The surrounding lacquered and gilded pattern is a design of
intertwined sprays. The end of the pattern is an angel and a
head of Naga. The lower part is the wood carving in a form
of accessory of Phra Thammajindanayok, the Monk Dean
of Lampang Province, including a fan of rank, a bowl and
a lid with a supporting stand and a spittoon. In the middle
is a seal engraved “Phra Thammajindanayok, which is the
name of the Monk Dean of Lampang Province, 2486 BE”,
surrounded by a design of double curve and intertwined
sprays which was lacquered and gilded. (picture from Chula
Arlampang Book)
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Wood Carving during Ayutthaya period
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Wood carving from Ayutthaya Period (20th-23rd
Buddhist Era) could still be found these days. Wood
carving during this period was the most prosperous.
It was related to Buddhism, for example, door panels
of Buddhist temples, Buddha images halls, shrines,
pulpits, and Tripitaka cabinets. The whole wooden
Buddha images were engraved in both big and small
sizes, which is called as round relief. Craftsmen were
required to have skill and were able to choose a log
at a proper size. If any mistakes occurred, it would
be difficult to fix and the log could be deformed.
The wood carving in round relief which has been
acclaimed to be one of the most beautiful pieces
of works of Ayutthaya Period is Garuda Figurehead
of the Royal Barge and a wooden Buddha Image
in round relief which is 112 centimeters in height.
Currently both items have been maintained at Chao
Sam Phraya National Museum, Ayutthaya. Besides,
many other wood carving items from Ayutthaya
Period have been maintained at national museums

in other provinces.
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Garuda Figurehead of the Royal Barge, acclaimed to
be one of the most intricate wood carving works in
Ayutthaya period. During that time, there was a Garuda
Barge called “Mongkholsuban Barge”, which was in a
form of Garuda holding a Naga. It was also reflected
in Prince Thammatibes Royal Barge Songs called “Rue
Khrut Yud Nak Hiw”. (Picture from guide book of Chao
Sam Phraya National Museum)
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A wooden door carved with figsures of guardian angel
holding swords. This is an art in Ayutthaya Period found
at the Buddhist Temple and a stupa at Wat Phra Sri
Sanphet, Ayutthaya. (Picture from a guide book of Chao
Sam Phraya National Museum)
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A carved wooden pediment into a form of Vishnu mounting
the Garuda, surrounded by giants. This is the Art of Ayut-
thaya, found at Wat Maenangpleum, Ayutthaya. (Picture
from a guide book of Chao Sam Phraya National Museum)
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Wood Carving in Rattanakosin period
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Wooden carved door panels
at Wat Suthat Thepwararam.
(Picture from the National
Archives of Thailand)
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The wooden carved pediment of the Buddhist Temple,
the Temple of the Emerald Buddha, engraved as Vish-
nu the God on Garuda holding Naga, surrounded by
a pattern of intertwined sprays, Kankhod in a form of
the figure of a deva clasping hands in token of worship
(Picture from Chang Sip Mu Book, Fine Art Department)

Wood carving in the early Rattanakosin period was
created by surviving craftsmen from Ayutthaya after
the war of the second fall of Ayutthaya. Wood carving
in this period was, therefore, directly inherited from
the arts of Ayutthaya. Examples include the carved
wooden pediment in a form of a deva clasping hands
in token of worship, corbel, gable apex, ridge of a gable
of the Temple of the Emerald Buddha. All throne halls
and palaces in the Grand Palace constructed during
the reign of King Rama | represent the characteristics

that have been inherited from Ayutthaya period.

During the reign of King Rama Il, there was a wooden
carved door panel of the Hall at Wat Suthat Thep-
wararam which has been believed to be created by
the King himself, exhibiting his effort, elaborate skill
in carving and drafting patterns that are coherent and
lifelike. This door panel has been acclaimed to be

one of the best wood carvings of Rattanakosin period.

Later during the reign of King Rama lll, Chinese Art
became popular and its influence was intervened
into the Art in this period. This caused wood carving
in making Chor Fah, Bai Raka, and Hang Hong, to be
lessened. Brick was employed in house construction
in replacement of the mortise and tenon joint. As
for the reign of King Rama IV, western culture was
introduced, making the pattern of wood carving was
influenced by the mix of the Art from Europe, for
example, flower pattern, design of intertwined sprays,

cornice, etc.
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Type of wood carver
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Type of wood carver can be categorized based on

nature of work as follows:

1. Wood carver for insignia, mark, or seal Wood
carver of this kind is required to be scrupulous be-

cause apart from carving on a piece of wood, carving

on an ivory is also required.
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The Privy Seal of King Rama IV is wood carving in a form of
The Great Crown of Victory, which is the royal symbol of
the King’s title “Mongkut”. This is an important head orna-
ment of the king as part of the Crown Jewels. Many-tiered
umbrellas stand at both sides of the crown. Intertwined
sprays pattern encircles the seal. King Rama 4 bestowed
money to provinces, during his royal visit to Phitsanulok in
1866, to create this seal and have it decorated at city town
halls. This is Rattanakosin Art (Picture from Fine Art Work
Book, Fine Art Department)
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Puttaisawan Throne Hall
(Picture from National Archives of Thailand)
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2. Wood carver for architectural ornament This
includes wood carver for gable apex (Chor Fah), row
of blade-like projections along the bargeboard (Bai
Raka) and other ornament for the higher part of the
building. Apart from skill in carving, skills in making

tenon, wedging proficiently are also required.
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Wood carving found in architectural work at Puttaisawan
Throne Hall, such as gable apex (Chor Fah) and row of
blade-like projections along the bargeboard (Bai Raka),
and lower bargeboard finials (Hang Hong).
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3. Sculptor This is for sculptor in round relief, e.g.

Buddha Image, a statue of a king.

wszynoguldTivan Ununsite Usevivuugiwdading A Buddha image in the attitude of subduing Mara sitting on
Aavzaseeese a lotus base, Ayutthaya Period.
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4. Carver This refers to craftsmen who crave
patterns at door panels, window panels, tables,

cabinets, beds, and furniture.
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The door panel and the arch to a hall for keeping the
scripture, Wat Rakhang Khositaram, featuring wood carving,
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Wood carving in a form of a goddess, Rattanakosin Art.
(Picture rom Fine Art Work Book, Fine Art Department)

lacquered and gilded with golden leaves and decorated with
glass. The door features a pattern of Kan Tor Dok, which is
one of the decorating patterns. The lower part of the door
panel was carved into a form of dragons. The pattern at
the arch features a pattern of Acanthus leaves, which is the
art of the end of Ayutthya period. The hall for keeping the
scripture, Wat Rakhang Khositaram was the old homestead
of King Rama | during the time he held a position as “Phra
Rachawarinth” (Picture from a book of Wood Carving Art of
Sukhothai, Ayutthaya and Rattanakosin)
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Benefit from utilization
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Wood carving is commonly found in architectural
work for building or palace decoration, such as door
panels, window panels, gable apex, ridge of a gable,
altogether to sculptures, for example, Buddha Images
as well as tools and appliances in daily life. Pieces of
work with extraordinary decoration normally represent
appliances in royal court and for wealthy persons. This
is according to ancient belief of Thai people to pay
respect to persons according to their titles. Appliances
of high ranking persons were therefore decorated
with delicacy while those of ordinary people were
commonly built, more focusing on convenience in

usage rather than expressing title. The usage can be

categorized as follows:
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Many forms of wood carving that is related to reli-
gion can be found, such as, Buddha Images, scripture
cabinets, Dhammar book chests, and bases of Buddha
Image. As this kind of wood carving symbolizes and
represents the Lord Buddha, it is therefore extraordi-
narily elaborately made.usage rather than expressing

title. The usage can be categorized as follows:

1. There have been evidences that the creation
of Buddha images that were made of wood existed
at about the same time as Buddha images that were
made of other materials, such as, stone or metal.
However, due to characteristic of wood which is less
durable and could be corrosive as time passes, only
some parts still remain up to today. Examples include
the Reclining Buddha image, carved on a piece of
wood at Wat Khao Noh, Nakornsawan Province, which
some scholars defined that this belongs to Sukhothai
period, the Crown Buddha at Ancient City, Samut
Prakarn and the lacquered and gilded with golden
leaves Crown Buddha at Chao Sam Phraya National

Museum, Ayutthaya.

wszynsguldaman Uriuayns Aavzadeeese)

A standing Buddha image with both hands raised to

chest level, which is known as the attitude of calming

the ocean, Ayutthaya Period.
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2. A pulpit is a seat for a monk to give a sermon.
There has been an inscription in Sukhothai period
briefly mentioning about Buddhist holy days that
there were invitations to all classes of Buddhist monks
to give sermons on the Manangasila Seat. Similar to
Rattanakosin period, during the coronation ceremony
of King Rama 7, officials invited Prince Chinnaworn
Siriwat, then the supreme patriarch, to sit and give
one chapter of sermon on “Phra Thinang Pudtan Kan-
nachanasinghat” on the royal throne for the luck of
the royal throne. From the above events, Buddhists

have evolved a pulpit into various forms.

2.1 A bed is the oldest kind of pulpit since
Sukhothai period. It was made of wood or stone. If a
bed is made of wood, it could be in a form of bed with
lion, pig and rolled leg shaped pedestal. Currently,

temples in the rural areas still use this kind of pulpit.

2.2 A stool pulpit looks similar to a chair with a
backrest and a pair of armrests, making it convenient
to sit. It is normally made of wood with lion shaped
pedestal, carved, lacquered with rouge or decorated
with pearl. This stool pulpit has been assumed to
come after bed, but there has been no evidence that

it came earlier than pointed roof pulpit.

2.3 A pointed roof pulpit is the most beautiful
pulpit, with a moveable throne or a castle on top as
the roof, called Busabok pulpit. There are 2 kinds of
pulpit, namely, a pulpit for preaching and a pulpit
for praying. There has been an evidence that this
pointed roof pulpit has been existing since Ayutthaya
period. However, the remaining evidences up to the
present time show that they belong to the middle
of Ayutthaya Period. Some people call this bed
pulpit as “Sungkhet” as it was built in remembrance
of funeral ceremony or royal funeral pyre of kings or

royal families.
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A wood carved pointed roof pulpit, in
a form of Busabok, Wat Khangkhao,
Nonthaburi. This is a round pulpit with
a high crown shaped top. The lower
part was carved in a form of Siewkans,
or a god of door-keeper, standing on
a lion. Around the pulpit is decorated
with Krajung Bai Thes, which is a kind of
decorative pattern. A ladder of the pulpit
was delicately carved as a Naga man.
The stairhead was also carved as a Naga
man. The body of a Naga was placed
along the ladder leading to the pulpit.
This is considered the only remaining
round pulpit. (Picture from Fine Art Work
Book, Fine Art Department)
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A figurehead was built in a form of an angel holding a
plough handle, or Phra Pollathep (a title of one of the four
ministries in the ancient government which is a Chancellor
of Agriculture) in a sema frame with a pattern of paddly.
The base was carved into a couple of cows dragging a
plough handle. The item has been shown during The Royal
Ploughing Ceremony (Picture from a book of Wood Carving
Art of Sukhothai, Ayutthaya and Rattanakosin)

146 KaanssunKkoAaassy usannidnniindanyrie

3. A fisurehead is a form of an angel housing in a
shrine of the household god. This is commonly found
in a form of an angel holding a sword or Sarasvati or
a god protecting Registrar Department. It is a form of
an angel holding a black book in one hand, while the
other hand holding a whip. The angel is responsible

for protecting a registrar of an army

< a o a 4 v [~ o = o
1930 Aavesaulnduns unsaanidusunseasand inImsnwinsy
aiaad (dan) wszingviledeayn dnwssindnidsdoud i
SNYIMLTGUAIGINGYDINDNTIN (1IWDIN NIUAAYINT)
A fisurehead in a form of Sarasvati, an angel holding a book

and a whip or a god protecting Registra Department. (Picture
from Fine Arts Department)



<. dndaueilddmanduguuaines iWuesesdnnise 4. A wooden carved candle holder (Sattaphan)
yosauwn W msududafieuiiednnsensesaunse in a form of intertwined Naga (Nak Kiew), as the
offerings in worship of Lanna. It is used as a

candlestick to pay homage to Threefold refuge.

andasd (Faiew) ldedmamdugvuimnes nse wianiu Quniw A wooden carved candle holder in a form of Nak Kiew or
a1uu7) Aavza iy (7men misde Yauny nIufayIng) Nak Wan (In Lanna dialect), Lanna Art. (Picture from Chang
Sip Mu Book, Fine Art Department)
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WIEWUsI1UaaINN18lAUNUNaNY NAINTAT UasWIeTIY The royal throne under a nine-tiered umbrella and
YWUANIAIUNITNTNTIANIU UseAvg1un1elunseiilaousy Busabok Mala Maha Jakkapat Phiman Throne, housed
nyIdedeulngseiuu (nwain mlsde vywssunuaudes) at Amarin Winitchai Throne Hall (Picture from Moo Pra

Maha Montien Book)

148 KaanssunkvAaassy usanniUyaniindanyre



n1sidviufusisdun

Utilization in Royal Court
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Wood carving as the royal articles of use has been
utilized in coronation ceremonies since Ayutthaya
period, including “a throne” and “a bed”. A king
must sit upon a throne under a white tiered umbrella
of kingship and sleep on a bed under a white tiered
umbrella of kingship to celebrate the palace and the
throne. During Ayutthaya and Rattanakosin period s,
this was categorized into 2 types which are Busabok
Mala Maha Jakkapat Phiman Throne and Phrarajch-

abunlangmahasawettachat.

Busabok Mala Maha Jakkapat Phiman Throne
symbolizes a seat of Indra in the Tavatimsa Heaven
above Sumeru Mountain. As shown in the figure,
the moveable throne and the royal throne were
exclusively used by a king to administrate or host
state guests. The thrones were made of lacquered
and golden gilded carved wood and decorated with
glass. The thrones consist of 3 layered base. Busabok
Mala Maha Jakkapat Phiman Throne stands on a base
above the 3 layered bases. The top level is where
angels who are Indra’s followers inhabit, the middle
level of Sumeru Mountain is where Garuda lives. The
lower level above the foot of Sumeru Mountain is
the habitat of giants. King Rama 1 ordered to have
Busabok Mala Maha Jakkapat Phiman Throne built
for Amarin Winitchai Throne Hall. The place has been
exclusively used for important ceremonies. In addition,
there are another two Busabokmala thrones housed
at Dusit Maha Prasat Throne Hall.

As for Busabok Krern Throne, located at Phra
Rajawang Bovorn Sathan Mongkol or the Front Palace,
now the Bangkok National Museum, has been located
as the main subject in Issarawinitchai Throne Hall. The

throne was previously located in the front throne
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FUNNHUY ﬁU{fUﬂ?ﬂ nszTvUadenunaIndnsty worship, Garuda and giants are depicted downward
aﬁ8ﬂ§a§mu1ﬂ§um§ 9191 from the 3-level lotus flower shaped base. There is

a kren, an extended bend part, which was delicately
carved, decorated on both sides of each level, making
this Busabok Mala look lively. This is
the beautiful Thai art in Ayutthaya

and early Rattanakosin periods.

The royal throne under a nine-
tiered umbrella has been exclusively
used in important ceremonies, for
example, coronation ceremonies and
in attending meetings. The difference
between this throne and Busabok
Mala throne is that this throne does
not have crest but have a white
nine-tiered umbrella to put on top
instead. The throne was made of
carved wood, lacquered and gilded
with gold leaves and decorated with
glass. The throne normally consists
of two-level base, namely, a level
for a deva clasping hands in token
of worship and the other level for
Garuda. The thrones under a nine-
tiered umbrella in Rattanakosin

period include:
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Utilization in the Grand Palace
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Pudtan Kannachanasinghat Throne
(Picture from The Grand Palace book)
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1. Pudtan Kannachanasinghat Throne was made of
carved wood, covered with gold, placed on a two-level
base. The upper one is surrounded by a sculpture of
devas clasping hands in token of worship while the
lower part was decorated by Garuda around the base.
The throne has been exclusively used for important
ceremonies. This Phra Thinang Pudtan Kannachanas-
inghat stands above the throne, under a nine-tiered
umbrella. Important ceremonies include coronation
ceremonies, attending meeting ceremonies, the state
ceremony for the opening of the national assembly,
etc. This throne was made to be able to turn into a
royal vehicle, called “Phra Rachayan Pudtan Thong”,
which has been exclusively used by kings in royal

processions by land.
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2. Phra Thinang Bhadrabith Throne, the old one
was exclusively used by King Rama | in the coronation
ceremony. The throne was lost after the completion
of the grand palace construction. The new one was
ordered to be built in replacement in the reign of
King Rama 3, and has been housed at Phra Thinang
Paisarn Thaksin. The throne was made of carved wood,

covered with silver and gold nielloware.
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Pudtan Kannachanasinghat Throne (Picture from The Grand
Palace book)
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3. Phra Thinang Atthathis Uthumporn Raja-asana
Throne was made of fig tree. The throne has been
exclusively used in coronation ceremony. Initially, this
throne was temporarily built especially for certain
ceremonies. Later, the throne was built for permanent
usage. During the reign of King Rama V, the King sat

on this throne to receive holy water from Brahmin.
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Phra Thinang Atthathis Uthumporn Raja-asana Throne under
a nine-tiered umbrella for a king to receive abhiseka water
from Bahmin during a coronation ceremony. (Picture from
Moo Pra Maha Montien Book, Bureau of the Royal Household)
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Utilization in Palace of the Viceroy
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Phra Taen Sawettachat in an honor of His
Majesty King Pinklao, stands on a three-level base,
decorated with figures of a deva clasping hands in
token of worship at the first and second base and
decorated with figsures of Garuda at the lowest
base which is similar to that of Pudtan Throne.
The insignia of a pin on an ornate tray according
to the king’s initial name, Prince Chutamani, is
on the backrest. The throne was wholly made of
carved wood, lacquered, gilded and decorated
with glass. (Picture from Chang Sip Mu Book, Fine
Art Department)
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1. Phra Thaen Racha Bunlang Sawetthachat of
Wang Nah. It has been assumed that the throne was
initially built during the reign of King Rama | and it g¢ot
corrosive and damaged so the new one was built to
replace during the reign of His Majesty King Pinklao
(the younger brother of King Rama IV). An insignia of
Chutamani is attached in the middle of the backrest.
The throne is currently showcased at Phra Thinang
Wayustan Amarares, in the Bangkok National Museum.
The throne looks like Phra Thaen Racha Bunlang
Wang Luang. It was made of carved wood, lacquered,
gilded and decorated with glass according to Thai Art
of Ayutthaya.
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Apart from Phra Thaen Racha Bunlang, currently
other wooden carved furniture which used to be
the royal articles of use has been maintained at the

Bangkok National Museum.

1. A throne to give a public audience to govern-
ment officials of His Majesty King Pinklao, was made

of carved wood, lacquered, gilded and decorated with

glass, and covered with woolen fabric.
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A throne to give a public audience to government officials
of His Majesty King Pinklao (Picture from Decorative Arts
Book Vol.2)
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2. A mirror, an art of the early Rattanakosin period,
was made of carved wood, lacquered and gilded, all

four easels were made in a form lion shaped pedestal.
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Four easels of this mirror were made in a form lion shaped
pedestal. (Picture from a book of Wood Carving Art of Suk-
hothai, Ayutthaya and Rattanakosin)
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3. A three-face, lion shaped pedestal bench, was

made of carved wood, lacquered and gilded, etc.

An armchair with lion shaped pedestal stool carved in a
pattern of flower and a crunching goat to support a ladder
of a pulpit. This is the art of Rattanakosin period . This arm-
chair was the first generation of Thailand before chairs from
Europe were introduced and widely used. (Picture from Fine
Art Department)
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With regards to architectural work, wood carving
has been commonly found in door or window works.
Important work of wooden carved door panels
includes the door panels at the Hall at Wat Suthat
Thepwararam. Built during the reign of King Rama II,
especially the lower part of the door, which has been

believed that was partially built by the King himself.

These wooden carved door panels have been
considered the great wood carving art work of
Rattanakosin, thanks to the delicacy in carving and
the way the pattern and layout were put together
coherently. Also, this is the wood carving work which
was performed by King Rama Il himself, indicating
the glorious period of this kind of art in the past which

has made this piece of work invaluable.
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The door panels at the Hall at Wat Suthat Thepwararam

carved by King Rama Il. It is now displayed at the Bangkok

National Museum. (Picture from Fine Arts Department)
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Artisan Technique in Wood Carving
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Wood is the most important raw material in wood
carving. The most commonly used material in wood
carving is teak as it is not too hard which makes it
easy to carve and not get deformed easily. Therefore,
delicate pattern can be made easily. The teak is also
durable to the weather, it does not get shrink easily

and it is resistant to termites.
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Artisan Technique in Wood Carving
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Wood Carving Hand Tools

1. Defining a form and a pattern: This is the first
and the most important step in designing. A wood
carver must know design principles and characteristics
of wood. A wood carver is required to learn all these
kinds of things.

2. Transforming a pattern onto the wood: For a big
piece of work, once a craftsman is done with drafting, a
wood carver then uses a big chisel to mark the pattern.
This is to distinguish which part will be a background
and which part will be a pattern. Sometimes, it would
create overlap in patterning. For a small stuff, such
as a cabinet, a table or stuff to make in considerable
quantity, a wood carver uses drawing paper, copies the
pattern onto the thin paper, slues it onto the wood

and then carves along the defined pattern.
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3. Gouging the background: This is a step to gouge
and define the line by using a chisel at a proper size
with the outer line of the pattern. This is to define
most of the pattern by hammering. Hammering must
be done with even weight to ensure equal depth
throughout the piece of work. Gouging is mostly
done into layers. The fist layer is the shallow one to
ensure it is done correctly before proceeding to the
next level. As for carving for the decorating stuff for
high places, deeper gouges are more recommended.
Space must be clear. This is to ensure it is still visible

when looking from a long distance.
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Cutting paper into a pattern
and attaching it onto wood.
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Gouging and defining the line by using a chisel at a proper
size with the outer line of the pattern.

Preserving the Heritage: Arts and Crafts of Thailand 159



< Mslnauvuniansaugy fe mMsdavewieliniey
A3 oe ol W UMY Y30 He wavATaslowNadn
anellalddunliuszasroantyainvoulsl iialnlagy
! Y a L% a ! Waod 9 = o
n59n3179 Inaeesdu Sendt “vulnaw” ietildung
adntudunoausaly

NNAUNIN WU NISUNZANABEFT taln HuALang)
WNEATN kaznmEndn1eg Yrevzdednawullndiaes
AN

4. Roughly hewing into shape or forming: This is a
step to cut down wood by using carpenter’s tools,
such as an axe or a hoe and carving tools to take out
undesirable wood off the wood log. This is to roughly
shape or called “Hun Glone” or a model to further

proceed with carving step.

Roughly hewing into shape, such as, carving a round
relief stuff, namely a crowned Naga head, carved
Garuda and animals, a carver must hew a model to

look like the picture as much as possible.
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Roughly shaping a model to further proceed with

carving step.

5. Carving into pattern: This is to carve in order to
get the pattern as desired by using tools like a chisel
to gouge, cut and carve. This process can be further

defined into the following steps:

The first step is to carve the wood into picture or
pattern after shaping a model. This is to ensure that
a clear size and proportion is acquired until it looks
like a ready-to-use model. This kind of wood carving
is called “Rud Roob”. A carved wood that has been

passed this step is called a “model”.

The second step is to engrave details, which re-
quires more skill than other steps as this is a step to

engrave details to be clearly visible.

6. Decorating wood carving: After engraving and
getting the shape as desired, further decoration for
wood carving would be required by various steps,
for example: Decorating by lacquering and gilding ,

Decorating with pearl, Decorating with glass.
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Currently, wood carving might not be that pros-
perous compared to the past. One reason is due to
advanced technology that can produce appliances
to replace wood which has become scarce due to
deforestation, reduced fertility, altogether to higher
maintenance required compared to other material.
In addition, the price for each work is also high. All
these factors have lessened the importance of wood
carving. However, there are still remaining skillful
wood carvers who have helped conserve this kind of
art. They can be found in Ayutthaya, Sing Buri, Ang
Thong, Chiang Mai and Chiang Rai. Most of the works
are in a form of furniture, such as cabinets, tables,

and benches.

Even though wood carving in the present time still
keeps the same old principle, labour-saving devices
as a result of advanced technology have been also
introduced to fasten the production process, and help
for time-saving. For example, an electric saw is used
to cut part of wood that is not wanted. Copying a
pattern is done by cutting paper into a pattern instead
of copying a pattern onto thin paper and attaching it
onto wood. Whiting is used to paint pattern instead
of painting gamboge before lacquering and gilding

process.

However, wood carving has been considered
one of the important craftsmanship of Thailand. It
has reflected skill on delicacy of artisan who can
creatively transform natural resources into amazing
beauty. This kind of work has become hard to find.
We should therefore conserve this kind of art as a
cultural treasure of the nation for our descendants

to see and be proud of Thai Art.
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Carving the wood with a sharp
handheld tool.
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Sons and daughters of King Rama V wearing high collar-
shirts, Chong Krabens and belts decorated with jewelries.
(Picture from National Archives of Thailand)
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Textiles of Siamese Royal Court
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Textiles used by the King and members of the
Siamese Royal Court were from many sources,
mostly imported from other countries. Clothing is
remarkably similar between royalty and commoners,
however, fabric quality, patterns and hues are differ-
ent. Certain fabrics and designs were restricted to the
court or to the king and his immediate family. Textiles
at that time were used to identify the wearer’s place

in the court hierarchy.

In Siam, draping was the way people wear to cover
their lower part of the body. Chong Kraben and Pha
Nung Jeeb were among the popular ones. Wearing
front pleated wraparound skirt (Pha Nung Jeeb) is the
kind of covering the lower part of the body, taking
the form of a piece of 3-4 meter-long cloth, pleated
at front and belted.

Chong Kraben was a Thai style of wearing a
loincloth in which the cloth is wrapped around the
body and tied in a knot in the vicinity of the navel
with the ends of cloth brought together, rolled from
the top edge to the bottom edge, and the resulting
roll brought out between the legs to the small of the
back where it is stuck behind the belt.

Besides Chong Kraben and Phanung Jeeb, Siamese
people also wore the lower garment in the style
of Loi Chai or Thok Khmer which is a wraparound
cloth loosely tied in a knot at front. However, Chong
Kraben was more popular and worn by both men and

women, from commoners to royal families.
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Wearing Pha Nung at the Court
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The present Chakri Dynasty began with the
establishment of Bangkok as the capital in 1782. The
Bangkok court followed the dress traditions of the
previous Ayutthaya dynasty (1350-1767). There were
laws identifying the clothes for the King and people
at the court. Differences in status were indicated by
the type of the cloth. Some fabrics were prohibited
to all but the core members of royal families. If
anyone violated this traditional custom, they would
be subjected to severe punishment. However,
after the Siamese Revolution in 1932, the system of
government was changed from absolute monarchy
to constitutional monarchy. The ranks of the court
officials and their royal regalia including precious

cloths were all cancelled.

According to “The Natural and Political History
of the Kingdom of Siam” written by the Frenchman
Nicolas Gervaise, courtiers in Ayutthaya period wore

specific cloths in formal ceremonies.
..Sua Khrui - a light outer garment worn as a gown

Sua Nok - a shirt made of Chinese silk satin or
embroidered gold brocade imported from India or
Persia, such as Pha Kem Kab, Pha Atlat and Zarbaft.

Pha Klong Kor - a shawl made of embroidered
Chinese silk satin or gold brocade imported  from
India or Persia, such as Pha Kem Kab, Pha Atlat and
Zarbatt.

Sanab Plao - pants made of embroidered fine silk

Chong Kraben - a hip wrapper worn over pants

(Pha Som Pak was usually used)...
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The practice of wearing the traditional draped
and wrapped clothing in Ayutthaya was carried over
to the Rattanokosin era. King Rama | issued the First
Enacted Law of Thailand, stipulating the wearing of
costumes according to ranks and penalty for those
wearing incorrect costumes. According the law, some

kinds of textiles were also restricted to the court.

The king often granted rewards to courtiers in the
form of a piece of cloth. The type of cloth used for
this purpose can be categorized into 3 main types:
1. Pha Poom 2. Pha Yok and 3.Pha Lai Yang
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Somdet Chaphraya Borom Maha Pichaiyat (Tat Bunnag)
wearing Pha Som Pak granted by the King and Pha Kiew
according to his rank.
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Pha Poom
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Pha Poom is one of traditional fabrics used in
Siam royal court since Ayutthaya period up until
King Rama V of the Rattanakosin period. It is a
fabric that the king granted to the courtiers in

accordance with their ranks.

Poom is considered as symbol of progress or
promotion of nobility in ancient Siam. Pha Poom or
Pha Sompak Poom has various patterns which can
be classified according to ranks. Some said that the
word Sompak was derived from Khmer word Sampot
which means “Pha Nung”. Poom means “Pattern”.
Pha Sompak Poom has four types: Som Pak Poom,

Sompak Cherng, Sompak Longjuan and Sompak Rew.

< Som Pak Poom: Pha Poom can be divided into the
following parts: edge, foot (end border), and body. The
end border is woven with kruai choeng patterns. The
body of the fabric is usually woven into Thai floral
motifs. However the one with Naga design is called
Pha Som Pak Poom Tong Nak, which is used as Chong

Kraben for high ranking courtiers.

< Som Pak Choeng or Som Pak Kruai Choeng: This
type is an ikat fabric with Kruai Choeng (The foot or the

end border of the fabric woven with specific patterns.)

< Som Pak Long Juan: Juan in Khmer means stripe
or row. This fabric features patterns along the length
of the fabric.

< Som Pak Rew: Som Pak with striped patterns and
without designs at the edges of the cloths (Sang Wian
and Choeng).




autinyu
Som Pak Poom

autnige nIeautnnsiends
Som Pak Choeng or Som Pak Kruai Choeng

Y
g,
“

3N
di
B \ﬁ‘

el
b

.\J'
¥
YN |
.i?;‘ ’ ; 1 \ sRLA 1 \ g
VI B (R : autinaeiaau

A {1 |
' 1y ‘wl_'d‘ wi/ o .
il FLA17 ( v " Som Pak Long Juan

-

- -
‘:\)

autlnia
Som Pak Rew

Preserving the Heritage: Arts and Crafts of Thailand




amanayaineises lnsgd avunseaegsen-atungesuys nou
WEYIGUTIVAATUARN IYEY 104 UAAIGNYAIZNITURAINIEYBIYUN 19
s lveriuaduinamselaenseiuunI1ugIes N J8mInte3 £
yalvaduniaigeersaseaudn

nMsysiuazysnanduiig udesuananszsgaiu
uridlenanantuazsedtinduyanneu lasdimunenii
vedefautinauifieinysluwanszswgu dundriay
grlfifiesszezinandu Whvosengynueuunn esan
udhinszamngnIdnse sl

The court officials carefully used Pha Poom. Some
people would change from other textiles to Pha Poom
before attending royal ceremonies because this fabric

was rewarded by the king.
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Mural painting from Wat Thong Thammachat depicting
royal court officials wearing Som Pak before entering

the palace.
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Ancient Thai Scroll on Trai Bhumikatha (Sermon on the
Three Worlds), Ayutthaya and Thonburi editions, depicting
high-ranking officers wearing Chong Krabens made from
printed fabric and Pha Som Pak over Sanub Plao (pants).
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Pha Som Pak Poom or Pha Poom used as Chong Kraben

for male courtiers given by the king.

e
" " g s '
. - ."»"".:"“

S ---:o-‘.' -- - -“‘it s’ .
- ? '~£ - ...'- - . - ;.... ..

r 2

Ws28ATI5%8 (ndW o uAs) yuuNlusrvainaeiu yeaudnyunanlve/
(NI NOINNUIYNGUNYIF)

Phra Issarathichai (Klin Na Nakhon), Siamese court official, wearing
chong kraben made of Pha Som Pak Poom Dok Yai. (Picture from
National Archives of Thailand)
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Silk and Metal-thread Brocade (Pha Yok)
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Silk and Metal-thread Brocade (Pha Yok)
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HM Queen Sunanda Kumariratana, queen consort of
King Rama V, wearing a front pleated skirt made of
metal-thread brocade. (Picture from National Archives
of Thailand)
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HRH Princess Oradaya Debkanya, daughter of King Rama
IV wearing a front pleated gold brocade. (National
Archives of Thailand)

Pha yok of Nakhon Si Thammarat had gained fame
since the Ayutthaya period as the Siamese court
attire. Pha yok was given to courtiers by the king once
a year. This brocade was also called Pha Wad Rai Pee

(annual rewarded cloth).

Pha yok is a brocade that has extra (supplemen-
tary) metallic wefts that are contained within a
pattern unit. It is usually 3.60-4 meters long and used
as wraparound skirt and chong kraben. Its design format
looks like brocade imported from India. At both ends
of the fabric was embellished with intricate patterns
with one-tier, two-tier, or three-tier cone-shape (kruai
choeng) motifs.

KLU UMDY O 18NONFNEUTIVINTAIUMEN Yo U
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Silk and gold brocade with three-tier kruai choeng.
Four-petal flower and ratchawat kanyaeng designs
woven at the body of the cloth. (Picture from Bangkok
National Museum)

Lai kruai choeng identifies the ranks and titles of
the wearers. However, women at the court usually
wear one-tier or two-tier kruai choeng. The three-tier
was used only when attending the Oath of Allegiance

Ceremony.
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Chao Chom lam and Chao Chom Erb, consorts of King
rama V, wearing silk brocade chong kraben. (Picture from
National Archives of Thailand)
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The weaving of pha yok was brought to Nakhon
Si Thammarat province in southern Thailand in the
early 19th century by captured Malay weavers who
had been supplying the Siamese court with pha yok
the 18th century.

It was difficult to find pha yok in early Rattanakosin
period. According to historical records, high level
courtiers wore pha yok, members of the royal court
wore silk and gold brocade (pha yok thong), and the

king wore imported Pha KhemKab with floral motifs.

Courtiers in the reign of King Rama IV got confused
between Pha KhemKab and Zarbaft because they
were both imported from India. However, zarbaft
was a ¢old brocade woven into large floral designs
and had better quality than Pha KhemKab which had

stripe patterns.
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Pha Lai Yang
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Chao Phraya Pichaiyat (Dan Bunnag) wearing
Pha Lai Yang with his decoration of rank.
(National Archives of Thailand)
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Pha Lai Yang has been considered as high-class

textile in the royal court since Ayutthaya period, only
reserved for the King and his direct descendents.
Lai Yang is a fabric which the Thai royal court made
the design pattern before sending it to Indian artist
in India to draw or print on a very fine quality white
cotton fabric made in Manchester, England. Pha Lai
Yang was misunderstood as an Indian block printed
fabric. However, it was more refined and made from
high quality cotton. Sometimes Pha Lai Yang is called
Pha Kien Thong, according to the special manufac-

turing process.
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Pha Lai Yang with Thai decorative designs including Garuda, Naga, Poom Khao Bin (head of rice) and praying god.
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The fabrics imported from India include: Pha Kusarat,
a coarse fabric from the state of Gujarat used as blanket,
wrap-around cloth, or sometimes as scripture wrapping
cloth; Pha Malliman Khas, a fine-quality shiny sarong
fabric, made by rubbing with wax from Malliman Khas,
Pulicat, India; Surat, a patterned fabric from Surat
district, Gujarat state of India, similar to the ancient
Pha Kusarat. The fabrics imported from Persia include:
golden thread weaving fabric made from beating a
thin bar of silver and drawing through a succession
of holes and iron plate until a fine wire is obtained.
This thread is slightly flattened and twisted spirally
around the silk thread and known as Pha KhemKab.

In Persian, the word Kimkhab refers to golden fabric.
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King Rama V, his children, and court officials in Songkhla province
in 1896 (Picture from National Archives of Thailand)

The 19th century was marked by aggressive
European colonization of many countries in Southeast
Asia. King Rama IV (r.1851-1868) committed to
protecting the country. He realized that modernization
and civilization were essential if the country were to

remain independent.

Camera was first brought into Siam in his reign.
King Rama IV proved to be good at presenting an
authoritative and dignified image in portraits of himself
or with members of his family which also allowed us
to construct a picture of the gradual changes in the

dress of the court.

Court attires were changed, beginning with men’s
dress early in the reign of King Rama IV and spreading

to women’s dress towards the end of his reign.

King Rama V always wore Western-style jackets,
trousers and shoes. Courtiers also wore new uniforms
and Western clothing as the king believed that dress
was crucial to making Thais appear “civilized” in the

eyes of the outside world.
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Pha Muang
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Colorful Pha Muang for Chong Kraben
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In the reign of King Rama V, the tradition of Som
Pak Poom usage was called off. Som Pak Poom was
no longer bestowed by the King as a royal gift and

the use of such fabric was replaced by Pha Muans.

Some people misunderstood the color of Pha
Muang because in Thai language ‘Muang’ means
purple. However, Pha Muang has various colors. Its
name was derived from Muang city in China where

the fabric was made.
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After the Siamese revolution of 1932, the system
of government in Thailand was changed from an
absolute monarchy to a constitutional monarchy.
King Rama VIl became the first constitutional mon-
arch. Field Marshal Phibun Songkhram emerged
as a powerful prime minister with an agenda of

nation-building and social unification for Thailand.

Phibun’s Cultural Mandates described the appropriate
dress to be worn in public by all Thais. The tra-
dition of wearing Pha Muang was also gradually
abandoned as the dress at the Thai court contin-

ued to Westernize.

In 1935, Pha Muang was no longer used. The
uniforms of Thai court and government officials

were then created and have been used until now.

Textiles of Siamese royal court represent
Thai tradition and culture. The court dress is
based on traditional Thai wrapped and draped
clothing, which needs different kinds of fabric
according to status and society of the wearers.
We can learn the history of Thai culture through
textiles because they have changed through

time.
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Embroidery Work in the Royal Court of Siam
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Chao Phraya Wichitwong Wutthikrai (Klee Suthat), the
Lord of the Royal Ploughing Ceremony or Phraya Raek
Na of 1904, wearing a traditional uniform including an
embroidered ceremony gown. (Picture from National
Archives of Thailand)

Fabric embroidery is a Thai art which has existed
since ancient time. Embroidery is used to decorate
costumes and household utensils. The materials used

for embroidery vary according to social status.

Embroidery work come in different forms-using
silk yarns of various colors on silk fabric, using Thai
style embroidery technique, and using other materials
such as tinsel, jewel beetle wings on the wrap-around
cloths, girdles, and foot of the pants of the king and

other high-ranking royal family members.
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Queen Rambhai Bharni, consort of King Rama VI, wearing
Thai-Style royal costume with royal decoration. The
small tables on her both sides were covered with silk
embroidered cloths. (Picture from National Archives
of Thailand)

Fabric embroidery is considered as a part of the
job of “Chang Sana” (cloth making craftsmen) who is
among the Ten Craftsmen. “Chang Sana” is responsible

for making clothes.

There is a documentary evidence in the Ayutthaya
period mentioning that Thai Chang Sana belonged to

Royal Costume Department.

During Rattanakosin period, King Rama | (1782-1809)
had the first Thai enacted law revised and established
Department of Ten Crafts which included Thai and
Chinese Chang Sana. The Ransom of King’s Slave Act
1812 during the reign of King Rama 11 (1809-1824) also
mentioned various craftsmen which included Chang

Sana.

In the reign of King Rama V (1868-1910), the craftworks
were reorganized into different departments. The
Thai Chang Sana and Chinese Chang Sana were under

Department of Civilian Crafts.

The art of embroidery in the Rattanakosin period
was practiced in the palace. At that time the royal
villa of Princess Atorn Tippayanipa, daughter of King
Rama V, in the inner court was used as a place to

teach the women in the palace the art of embroidery.

In ancient time, the persons who taught handicraft
in the palace were high-class ladies who received
good upbringing and training. The nobles, therefore,
would send their daughters to various royal villas to

learn how to become qualified ladies.

The transfer of knowledge of palace women can
be divided into two approaches: traditional and
literature. These were targeted at high-class women
including royal families and relatives, daughters of
nobles and government officials. Most of the women
received training in handicrafts such as needlework,

embroidery, flower arrangement, cooking, etc.
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Because of this, women in Rattanakosin period were
experts in needlework and embroidery, as shown in
the famous epic Thai poem “Khun Chang Khun Phaen”
by Sunthorn Phu, which mentioned the embroidery
work when Khun Phaen went to the home of Khun
Chang to take Wanthong away with him to the forest,
he saw the exquisite three-layered curtains made by
Wanthong, or when Wanthong left the city to follow
Khun Phaen to Ayutthaya and made the curtains
with the embroidery of the Life of Buddha - Story of
Buddha Triumphing over Mara.

The palace women often did the embroidery work
decorated with valuable materials, such as gold yarns,
tinsels, sequins, colored glasses, and jewelries. Some
materials were imported from foreign countries. The
royal articles of use which were normally decorated
with embroidery include royal costumes, breast cloths,

pants, funnels to cover the royal articles of use.

In doing embroidery work, an important tool is
required — embroidery hoop/frame. The hoop/frame
is used to stretch the fabric tight and firmly keep the
needlework in place. The hoop/ frame can come
in round or rectangular shape and in various sizes.
In the ancient time, the hoop/frame was self-made
and usually came in large size. However, at present
plastic ready-made hoop/frames can be bought off
the shelf. The fabric can be divided into the materials

used as follows:
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Fabric with silver/gold threads
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Sujni decorated with silver and gold threads using Thai
embroidery stitch technique called Hak Thong Khwang.
(Picture from Fine Arts Department)

In ancient embroidery work, the motif makers would
first draw the motifs on the fabric, as appeared in the
Annals B.E. 2439 in the reign of King Rama V, a letter
from Krom Muen Sappasat Suppakit (brother of King
Rama V), Chief of Craft Department, to King Rama V
explaining about the making of clothes, drawing motifs

on the gowns and underpants.

Sujni is a traditional fabric from India which used
silver or gold threads to decorate the body and
edge of the fabric by using Thai embroidery stitch
technique called Hak Thong Khwang. This type of fabric is

typically used to make mattress or bedspread.
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Gowns are one of the royal regalia in the clothing
category which include various costumes granted by
the king according to ranks. These costumes come
in different forms. Some are decorated with metal
strips around the arms and necks, some are made
with gauze material embroidered with silver or gold
yarns in various motifs e.¢. Kan Yaeng (a Thai motif).
Other clothing royal regalia include girdles or Pha

Somrod (waistband).

The royal gown is made from gauze fabric from Europe,
tailored and embroidered by hand. The gown is calf-length
with long sleeves and open front without buttons. Both
edges are embroidered with flora motifs. The flat collar
is stitched together with the placket. The sleeve heads,
sleeve ends, and all the edges are embroidered with floral
motifs. These edges are called “Samrod Khob” or “Somrod
Khob”. The designs on the gown are floral motifs. The silver

and gold yarns are used to make embossed embroidery.
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“Choeng Negorn” is used to sew into the lower edges of
the pants (Sanub Plao) of the king and other high-ranking
royal family members. They are used in full royal costumes.
Choeng Ngorn is sewn into the pants and is removed after
use when washing. This is because the pants are easily
washed while Choeng Ngorn which is embroidered with metal
materials are difficult to wash. According to tradition, Chong
Kraben (lower-body wrap-around cloth) when wearing on
top of Sanub Plao Choeng Ngorn is considered as the fully
decorated uniform. The embroidery includes six-petal flower
motifs alternate with small mirror motifs and the edges are
decorated with gold stripes. One extraordinary feature of this
piece is the use of jewel beetle wings as decoration instead
of sequins which did not exist at that time.
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Cloth Wrapping Buddhist Script embroidered with metal yarns
in the design of eight-petal flower motifs at the four corners
of the fabric. This could signify the four main directions:
north, south, east, and west and four secondary directions:
north-east/west, south-east/west. On the outer four sides
of the frame are gold yarn embroidery with the following
writings: “Charitable Work”, “Chao Phraya Surapanpisoot,
Father”, and “Dedicated to”.
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Fabric embroidered with various materials e.g. gold, beads, sequins
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Phan Krong Thong is a gauze fabric embroidered
with gold yarns. This type of fabric is typically used
in making the king’s gowns, breast cloths for women
in the palace, as cited in the Thai literature such as

Enau, Khun Chang Khun Phaen, and Ramayana.
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Gold woven tull or Krongthong woven in gold wire, usually
used to make a shawl or breast cloth for ladies of royal
families. (Picture from Fine Arts Department)
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Embroidery with Jewel Beetle Wings
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It was Her Majesty Queen Sirikit’s idea to use
jewel beetle wings as decoration on the costumes
and accessories. In preparation for Bangkok’s 1982
bicentenary celebrations, Her Majesty found a shoulder
cloth with still-beautiful beetle-wing embroidery once
belonging to Queen Savang Vadhana, wife of King
Rama V (r. 1868-1910). This discovery inspired Her

Majesty to revive its use.

Jewel beetles are prized for their beautiful colours
and glossy, enamel-like forewings, called elytra, which
form a hard, protective shield for the hind wings used
for flight. The beetles, with a life cycle of about four
weeks, are allowed to die naturally before their wings
are harvested. The elytra will be cut to any desired
shape for embroidering clothing and weaving into
fashion and home accessories. Since its comeback,
beetle-wing embroidery has graced many of the
garments and accessories Her Majesty has worn on

state and other formal occasions.
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Shoulder Cloth (Saphak) decorated with beetle wing and
sequin embroidery. (Picture from Fine Arts Department)
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Embroidery on Talipot Fan.
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Laymen have embroidered talipot fans made to
offer to Buddhist monks in order to gain the merits
for oneself and dedicate to the ancestors. Talipot
fans are usually made from valuable materials such
as elephant’s tusks, feathers, silk and often decorated

with colored yarns, jewels.

Buddhist monks whose ranks were appointed by
the king would receive rank decoration including “Pad
Yod” (Rank Decoration Fan) as the very first item. This

fan can only be used in royal and state ceremonies.

“Pad Rong” (Secondary Fan) is the fan that the
king have it made for offering to Buddhist monks in
important royal ceremonies or the fan that laymen
have it made for offering to Buddhist monks in reli-
gious ceremonies. Generally, this type of fan is made
in oval shape and embroidered with motifs and letters

as required.

Beautifully embroidered Pad Rong was first
invented in the reign of King Rama V and used when
the king sat on the Isawan Tippaya-ard Throne. The
silk for embroidery was imported from China. Pad
Rongs in early days were embroidered with colored
silk threads from China. Example can be seen in Pad
Irapod which is Pad Rong used as commemorative gift

for the coronation ceremony of King Rama V.
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Pad Rong used as commemorative gift in the Housewarming
of Chakri Throne Hall Ceremony. The fabric is made from
yellow felt fabric embroidered using colored yarns with the
king’s initials JorPorRor at the center, under the coronet,
surrounded by flower bouquet motifs on both sides. The
words “Housewarming of Chakri Throne Hall and other
Throne Halls in that Province Ceremony, Year of Horse,
Thai Minor Era 1244” were embroidered on the fan. This
fan was embroidered in China. The base of the fan has a
bud shape and is made from yellow enameled copper. In
the middle there is a wheel shape in blue and white, sur-
rounded by Krajang motif. Above the wheel is a Unaloam
symbol (similar to Thai number nine) in red alternate with
blue. The handle is made from yellow enameled copper
decorated with Kanyaeng motifs in red and blue called
Thom Pad work (niello made on copper base). (Picture from
Fine Arts Department)
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In B.E. 2446, King Rama V arranged to send students
to study abroad. Her Majesty Queen Saovabha Phongsri
(consort of King Rama V) also sent the students to learn
about making silk, raising silk worms, making linen,
pottery, paper, wickerwork, etc. Japanese teachers
were also invited to pass knowledge on needlework

at Rajini School.

In the reign of King Rama VI, during Queen Saovabha
Phongsri’s visit to Indo-China, she invited Vietnamese
embroiderers to stay at the palace as royal craftsmen
“Chang Sadueng Luang” (Royal Embroiderer). As a
result, the embroiderers within the palace changed
their styles to Japanese and Vietnamese accordingly.
The embroidery in Pad Rong in later periods is flat

and not padded.
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Queen Saovabha Phongsri asked this Pad Rong to be made
to offer to the Buddhist monks who were born on the same
date as her. Prince Narisara Nuvativongse was the one who
designed the fan. The fan was made in B.E. 2456 to be given
in her 50th Birthday Anniversary. This fan is called “Pad Gun
Nakkasat” (Pig Chinese Zodiac Fan) because she was born
on the year of the pig. The fan is embroidered in two pig
motifs facing each other.
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Fabric embroidered with silk and Thai style embroidery
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Silk fabric embroidered with silk threads and gold yarns
in various Thai motifs. (Picture from Fine Arts Department)

The ancient Thai-style embroidery involves
making repetitive stitches by minuscule needles and
fine threads, zigzagging, inserting or following contours

of a design.

Aside from the costumes which are embroidered,
there are other silk embroidery which are used as
decoration of the building such as silk embroidery
used as partition, picture for wall decoration, and

Buddhist offering articles.

In the past, the Royal Funeral was the event when
people from various places came to admire the royal
funeral pyre and enjoyed the on-site entertainment.
The Royal Household normally brought various
royal items for display. The main funeral pyre put
up at Sanam Luang (Phra Meru Grounds) was fully
decorated. The embroidery works were found every-

where as decoration.
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The Royal funeral pyre of King Rama V

nuitniliifueiesssfununsssiiauladie o
drdnlAasan18ndanUdnsaln TUNTELUTNBIAUINTANS
5.7. @oc LWurtnluuds1eg 081933m5U5539 nmuen
idFessnimudaaudnsaimiousielaagnidnuszdn
AmuazdnwIUentonunsyTosaumaadaulnduns
At oos UuLaUIUTU gnanemnussdenenls Bdednany
wuuiflsuitadnuntiuagdundnuuiiiorimans fady
Afeuegraunlusvdnin

amdnussylunseuldlanszan dainanenyunseuns
dinuduanewiaoiwuunziuan Wy n3eioneiu ane
LATOABNNVIATU LATBABNLUAANNA kazatenun Wusy

194 KaanssunKkvAadssy usannidyniindanyrie

dndnlaasgn18ndearlunsaln unsBIgiasauy
VAN .. @os dullugiuindielaasgagnunainidniu
Fawszumanidanszgaseandidiogi nsmszuing
wa fuatufudeudtagiuiuinuly o veaynuisn
NIUNNUNIUAT

sulszdlafadvdadusivhiioduniosssfunssg
uwAndnuAIAURaUNIIN dzvioutlasvussind uazuans
TR AUE sz U3MaU150U0 NS T UIMALLAINTZAIDUNET
ey Tusnssunssudnde dadeudanaiaainnns
TauUszAunsziugudl WIzuImMaLAINTZRATaULNAN
degialdnszssmudninlaasaansamandlulimiae
e Usedueansanuil W T5a5ou uwagfifis el



The picture embroidered with Aesop prose, part
of decoration of Royal Funeral in Sanam Luang in
Rattanakosin Era 108 (B.E.2432) used various colored
yarns to create exquisite embroidery depicting Aesop
stories with descriptive proses. There were words
indicating Royal Funeral at Sanam Luang, Rattanakosin
Era 108 over the ribbon decorating with flower bou-

quets.

The embroidered picture was put in a wooden frame
covered with ¢lass. The motifs on all four corners
were Western floral motifs such as grape vines, roses,

and Chrysanthemums.
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The panel embroidered with colorful
silk threads, gold-metal strip and
bullion in the Royal Funeral and
Royal Cremation Ceremony of King
Rama V. (from Wat Chanasongkram)

It was assumed that the prose came from the
stories that King Rama V had translated. This type of
exquisite artwork, although made for the decoration
of the funeral pyre, it carried the worthy value of fine
arts, reflecting the royal customs and displaying the
literacy wisdom of King Rama V. Once the funeral
was over, these embroidery works were distributed
to various organizations to decorate their walls e.g.

schools and museums.
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These embroidery works were assumed to be used in the
Royal Funerals of Princess Nabhachara Chamrassri and Prince

Samaya Vudhirodom, daughter and son of King Rama V.
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Her Majesty Queen Savang Vadhana (consort of
King Rama V and Queen Grandmother of King Rama
VIl and King Rama IX) was renowned for her expertise

in handicrafts especially needlework.

She was trusted by King Rama V to oversee the
display of women handicraft in the Products of Siam
Exhibition at Sanam Luang and World’s Columbian
Exposition 1893. That event was the first time ever
that handicrafts made by Thai women were presented
to the world. There were a total 101 items which won
the awards in the event, demonstrating the ability of
Thai women which was acknowledged internationally

for over 120 years.

Queen Savang Vadhana also personally presented
a catalogue with the cover embroidered with lotus
motif to Miss Potter Palmer, the President of Exposition,
to show that Siam is a country with long civilization.
At present, this catalog is still kept in the museum
in Chicago, USA.
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HM Queen Sirikit wearing
Thai Chitralada dress
decorated by Thai-style

embroidery.

ayagy bemd 91309
The catalogue cover
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Thai embroidery technique which Queen Sirikit has supported
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Her Majesty Queen Sirikit found an elegantly
embroidered picture of the Suphannahongsa Royal
Barge in the Grand Palace. The piece of embroidery
was made by the royal embroiderer under the super-
vision of Queen Savang Vadhana more than100 years
ago. The queen was inspired by its beauty then she

decided to revive court-style embroidery.

Learning that it was a valuable craftsmanship, and
that the technique had been passed down through
generations of court artisans, Queen Sirikit directed
a royal master to teach a new generation of palace

officials to learn the skill.

In 1975, Her Majesty the Queen set up an embroidery
group in the compound of Daksin Palace in order to
introduce Thai-style embroidery to villagers living in
the border provinces of the South. Noticing Muslim
women wearing detailed embroidered hijabs, or
headscarves, the queen believed that they could be

good at this kind of work.

The queen supported ancient Thai embroidery
technique called “Pak Soi” by wearing the clothes
which were embroidered with flower, plant, and

animal motifs.
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Embroidery Making Process

n1sUnindesenfugunsallunisUnidfyae azhs
= QY & e v vee A v % v =
FalnJundadlvaaneliaiuisadninlaazain wazd
ALY azfvimelilugudmdsuvieinay dvuie
fnanulumuaneazvasnudnuiasdu luadelusiuasfs
Anyiduneniisltnutndsinduuinlne

= =] a o w v Y @ 1 a A <@

nstdendlundudsdiny alvdulugiiuluniedn
a < | N v % ° v = < A
Wulifaglilans wiedesdieaiuin desdondunvuie
oy 9avhaulnlaasuazazidon vuinveduily
Tuegiuanuatnwasiievesdnuiazau Wunlddmiu
wulnusssuandsunalugy ninduluidsevssiduluuiduun
2 A v & ¢ = = ) & Ay Yo %
dnian ldiduues e dUaeines daudunldivlnudes
Fadnavideauinagldiduues oo indnmeduluudss
sgdedldnantunistnuiu mngaesdndisdus) dreriuly
nudnazesnuineu wee wazluazviden

In doing embroidery work, an important tool is
required-embroidery hoop/frame. The hoop/frame
is used to stretch the fabric tight and firmly keep the
needlework in place. The hoop/ frame can come in
round or rectangular shape and in various sizes. In
the ancient time, the hoop/frame was self-made and

usually came in large size.

Choosing a needle is also important. Needle no. 12
is used with this type of silk yarn which is extremely
refined. The fabric embroidered with this type of silk
yarns normally takes a long time to make because
short embroideries should be made at a time. Long
embroideries would result in the unrefined finished

work.
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Various shades of yellow silk threads.
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For a green leaf, as many as five
shades of the green hue can be
deployed.

Beginners learn to use cotton thread to make stitches
on a cotton cloth, stretched tight on a wooden or
plastic frame. They usually favour patterns of small or
simply-shaped flowers. Upon starting to learn about
embroidery work, handicraft apprentices would start
their training by using standard yarns commonly known
as DMC yarns. Consummate embroiderers, however,
use extra fine silk, the size of a hair, to embroider a

silk cloth, stretched on a wooden frame.

Use both hands when embroidering: holding a

needle, moving it up and down.

Use the techniques as running stitch, zigzag-stitch,
insert-stitch, and curving chain stitch, for creating
delicate adornment with silk threads, following the

template pattern.
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msvinaToudulueds (71MaIn NOIANUIENNAUYITIA) Lacquer making in the past (Picture from National Archives
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Lacquerware
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In the past, Lanna people used to make lacquerware
for daily necessities. Since it is made from bamboo,
it is lishtweight and durable; not easily broken. Also
with its mobility, it is easy to be moved from one
place to another, whereas pottery is heavier and
breakable. If we compare the price of lacquerware
to other handicrafts made from other materials, the
lacquerware is more affordable. This is why this kind
of craft is popular and bond to the lifestyle of the

Lanna people for a long time.

Typical lacquerware is made from a wicker frame
or real wood. It is coated with lacquer or varnish
for durability, water and moisture resistance, and to
render its aesthetic onto the surface of the container.
The main structures are usually made of woven
bamboo. Then, coat with many layers of lacquer. The
first layer is coated to stabilize the whole structure
and the following layers are to smoothen as well as
finishing the surface.
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Importance and Usage
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Based on evidence of the origin of lacquerware,
it is believed that “China” is the first nation that
created lacquerware. Parts of the lacquerware were
excavated from the grave of Chinese prominent
fisures, which were buried for thousands of years.
From China, the lacquer culture has spread to other
Asian countries later. However, some scholars believed
that lacquerware was possibly born in Yunnan and
Shan State, because the land is rich of sources of raw
materials for lacquer production. The lacquerware, then,
disseminated within China. Chinese people knew how
to preserve so well and that the evidence remained

for archaeologists to be excavated in later time.

No matter where the lacquerware was created, it
was very popular in China due to the greatness of
Chinese people and strong knowledge of handicrafts
in that period. The lacquerware making techniques
widely spread to other countries, such as Korea, Japan,
South China, Vietnam and South East Asia.

Since lacquerware was a common daily necessity,
not many historical records and documentation
mentioned it. Also, this kind of crafting was made with
simple materials which were not durable therefore
they were rarely left to study. This makes it difficult
to identify the time of when the lacquerware culture
was introduced in Thailand. However, there was
discovery of the oldest lacquer in Thailand which was
a cork closure of ewer in Hariphunchai period; the
17th - 18th century.
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Although there was no evidence or document that
there was there was any lacquerware production

within Lanna Kingdom during the Meng Rai Dynasty
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Lacquerware used in the Water
Blessing Ceremony of Lanna
(Picture from the book “King and
camera: evolution of photography
in Thailand 1845-1992”)

period. However, people were forcibly moved from
Chiang Mai to Hongsawadee. When King Bayinnaung or
Burengnong won the battle over Chiang Mai, many of
skilled craftsmen and artisans were captured and drawn
to Myanmar, including lacquer makers. Therefore, it
is possible that usage and production of lacquerware

was found in Chiang Mai in 1557.

Once relocated, the craftsmen from Chiang Mai
shared their skills with local people. The knowledge
was then developed into a Burmese lacquer seen
nowadays. Therefore, people misunderstood the origin
of Thai lacquerware and think that it was influenced
by Burmese culture. According to “Visit Myanmar in
19357, a book written by Phraya Damrongrachanuphap,

it mentioned the lacquerware in Myanmar.

“...l'acquired this strange knowledge of lacquerware
in Myanmar. | have seen in the Burmese chronicles
book that lacquerware making knowledge was taken
from Thailand by King Bayinnaung (craftsmen captured
during the victory of Ayuthaya war in 1569). If this is
true, it was assumed that only some techniques like
“Smoothened water” and “Watering pattern” was
taken as seen in Burmese usage at that time, how-
ever, people from Bagan told me that other pattern
making techniques were learned in later time from
Chiang Mai.”
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Usage of Lacquerware
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Mural depicting traditional way of life in Myanmar.

People using lacquerware as containers.

In the past, people in Chiang Mai and the areas
nearby had commonly used lacquerware in daily life
and ritual events. Later, people of Tai Khin came in
and introduced the method of making lacquer from
people of Namkhun in Chiang Tung. Tthere were
combinations of the traditional Chiang Mai method and
the model method from Chiang Tung. Lacquerware
made in Chiang Mai can be categorized into 2
big groups; “Traditional lacquerware” found in
rural Chiang Mai, and “Chiang Mai lacquerware”
which is named after the village at which they are
produced, for example, Baan Wua Lai, Baan Nuntaram

and Ban Ra Kraeng, in Muang district, Chiang Mai.
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Local lacquer betel box set
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Traditional lacquerware is mostly made from
bamboo, coated with a few layers lacquer before
simply decorating it with red cinnabar paint (mixed with
lacquer). The paint is dripped from a soaked brush.
The lacquerware maker draw a dot with a line onto
a surface of the object, then created the designs of
plants and flower vines, which are typical in Lanna
art. However, the pattern cannot be done easily since
the paint is very sticky. The craftsmen have to be very
calm, skillful and accurate. If a mistake is made, it is

difficult to solve.

In the past, lacquerware was commonly made into
a large cylindrical shape. It was used as seed box,
small basket, worship basket, and trunk for wedding
ceremony. The villagers often produce these lacquer-
ware by themselves. Nowadays, it is difficult to find
the craftsmen who make it this way because the new
method is much easier and convenient, which also

looks more beautiful.
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Lanna woman with a set
of lacquer betel box (Pic-
ture from the book “King
and camera: evolution of
photography in Thailand
1845-1992")
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Chiang Mai lacquerware, the decorative lacquer-
ware mostly use the method of “scraping” or Hai
Dok or Hai Lai according to the way the locals call.
The surface of container that will be Hai Dok must
be completely dry and smooth. The craftsman who
applies the Hai Dok technique has to gently scrap the
object and avoids to make too deep or too shallow
lines on the surface because the lacquer will peel
off or unnoticeable. This requires special skills, since
the craftsman has created the pattern with a steel
needle on shiny black surface, which is difficult to
see. After that, paint the lacquer mixed with cinna-
bar down the groove. When the paint dries, it will
then be scrapped off at the outer surface until red
pattern embedded in the black surface. The gilding of
lacquerware in Lanna is popular with cinnabar lacquer
paint while it is not dried. Gold leaf which does not
stick on the pattern will be eliminated, leaving only
the desired part. This kind of technique provides fine
detailed patterns on the surface, making it neat and
smooth. This makes Chiang Mai lacquerware unique

and different from traditional lacquerware.

Lanna people are connected with lacquerware
because it is used in daily life of all classes; from
commoners to noblemen, or even used religious rites.
Unlike in the central region of Thailand, lacquerware is
reserved for the upper social classes and for worshiping.
Therefore, the lacquerware is used by everyone as
all types of household; from small appliances to
large cabinets and pillars. The classification of which
lacquerware belongs to typical of the villagers or
upper-social-classed people or to be used in the
ritual. It can be defined by the decoration. If there
are gilded gold leaf or a fine molding press lacquer
details, then they are not used by typical villagers.

Types of well known Lanna lacquerware, for example:
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Lacquer betel box with

Chinese zodiac designs

on coriander pattern.

o
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Cylindrical red lacquer betel box

with coriander pattern.

Lacquer betel box: In the past, every household
had betel box, used in daily life, religious rites or
even important ceremonies, such as ordination and
wedding. In addition, the betel set is a presentation
of the class of the aristocratic and dignity, the same
as nobleman in central region. People in Northern
Thailand use larger betel box than those of other
regions. The big size of the box helps keep the betel
leaves fresh, since the weather in the north is quite
dry, making the leaf wither faster. The shapes are
usually is similar, but some have evolved to form

different shapes.
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“Phan Aew” (use northern native language), flower
pedestal tray gilded with Kap Bua pattern belonged
to wealthy people. This tray is used to contain flower,

incense and candles when going to temple.
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Cylindrical lacquer tray called ‘Khan Shi’. Black
lacquer is painted with red cinnabar lacquer paint.
It’s commonly used for worshiping God in temples. A
bigger Khan Shi would be used as a plate.

Khan Dok: Khan dok is similar to flower pedestal
tray of the central region. It contains Buddhist offerings,
such as flowers, incense and candles. Therefore it is
considered as sacred object. The decoration is typically
grounded with black lacquer. Then, make an external
pattern with cinnabar lacquer paint. In high social class,
the lacquer is decorated with especially beautiful
patterns. There are gilding, painting and scraping of
gold pattern. Khan Toke is another type of lacquer-
ware which is considered the same type of Kan Dok.
It is used for serving food to monks or royal members
and high-ranking courtiers. As common villagers’ use,
the lacquerware will be just black paint and natural
wood surface with no other decoration. Red Khan

Toke is restricted for monks and noblemen.
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Khan O” with coriander pattern is a container used

Op Hap: It is similar to Bung (basket). The outer to store food to offer monks at the temples.
surface of op hap is coated with black lacquer, the
inner side is painted with cinnabar. When use, put on
them on rattan carrying rack (Saraek). It is commonly

decorated with cinnabar stroked pattern.
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Chao Chom Manda Sangwan, consort of King Rama IV
photographed with her lacquer betel boxes, ewer and
cups. (Picture from National Archives of Thailand)
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In Central Thailand, lacquerware is called “Kreung
Rak”. There are mostly used for individuals, such
as monks, nobles or wealthy people. In Ayutthaya
period, there was more development of lacquer than
in Sukhothai period due to the influence of trading
with China. Many lacquers are found in Buddhist rites
as well as daily necessities. Later in Rattanakosin
period, knowledge was inherited from the Ayutthaya
period. In this period, the lacquer was commonly
used among hi-society, and so the usage became
quite broad, and often appeared in the doorway of
the Buddha statue in the royal palace. The palace
seat and other furniture, such as Taloom, Teap, Loong
(different containers used for hi-society) and betel box.
The decoration of the lacquer of the central region
commonly shows watermarking (lai rod nam) tech-
nique. It is also applied onto glass window by slicing
it into small pieces, then placing them into Thai-style

patterns. It is sometimes made of mother-of-pearl.
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Lacquerware with watermarking pattern are popular
among nobles and royal members. Therefore, there
are rules that it can only be used monks nobleman
and governors. Lacquerware is not only appliances
but they also represent the social status and ranks as
well. High rank courtiers were often given lacquerware.
In the ritual or having an audience with royalty, there
must be a leading procession. Commoners cannot
use the royal lacquerware. Kreung Kammalor was
created to imitate those of royal members. This fake
lacquerware is a made of leather or paper, coated with
lacquer, gilded and decorated with glass. This kind of

Kreung Kammalor includes headsets and jewelries.
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Miss Weet, dauther of Luang Phipitaphai, was photographed
by King Rama V with a set of lacquer betel boxes during the
King’s visit to Kamphaengphet on 23 August 1906. (Picture
from National Archives of Thailand)
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Lacquerware has been a co-cultural identity
of many Asian countries. It is usually made and used
by the Tai Yai groups in Thailand and Myanmar. This
has been the cultural heritage which has reflected
identity of an ethnic group that has been inherited

from ancestors.

The decorative lacquerware mostly use the
method of “scraping” or hai lai, yone thay, gold leaf
decoration, glass decoration, and pan rak kra nae.

Lacquerware is commonly used as appliances in daily

life and rituals.
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Oop ngio, This pointed tip Oop is made of polished
wood in the body and lid. It is coated with rak and
chat in red and orange. It is used to present food to

monk in a ritual or ceremony.
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Oop, A bamboo tripod vessel with a pointed lid

coated with rak and chat in red and orange.
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Due to the development of technology, new
materials, such as plastic, aluminum and stainless steel,
have been innovated and replaced natural materials.
Therefore, the ancient wisdom of the appliance has
reduced its role and has begun to dwindle from the
Lanna culture by the time, turning from daily appliances

into collectibles and souvenirs or house decoration.

Throughout the path changing of the lacquerware
was recorded in to the history of lifestyle and ancient
wisdom from generation to generation, in which there-
fore, It has become cultural heritage that expresses
Thai identity, through the trace from patterns of this
simple, yet highly valuable objects.
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His Majesty’s photographic portfolio of King Rama V
features a group of women of Kamphaengphet, holding
betel palm baskets. The picture was taken during his visit
to Kamphaengphet on the 23rd August 1906. (Picture
from the Archives)

Basketry is a traditional handicraft, which has been
with humans since the beginning of the history. It started
out from simple weaving and has been developed,
innovated and has become a permanent and
sustainable handicraft up to now. At present, basketry
handicraft has never stopped improving. The forms
of basketry have been developed based on changing

usage as time passes.

The basketry handicraft was originated from
“inserting” and “weaving” materials in strip or line
shape to create into a desired shape and make it into
appliances in daily life. There are various kinds of
materials used for basketry, such as, bamboo, rattan

and climbing fern, etc.
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The basketry has been considered as handicraft
that has been excavated at various places all over the
world, including Asia, Africa and America. The evidence
from the excavation can be traced back as far as the
Stone Age and Prehistorical Period. The evidence
includes basketry from the Stone Age at the Malay
Peninsula. It is a container woven of fan-pattern leaf.
It was found together with others appliances used by
ancient human in the Stone Age. The ancient pottery
was also found in Ur, the former land of Mesopotamia.
Traces of basketry was discovered on the external
surface of the pottery. This leads to the assumption
that pottery in the early period was made by covering
clay onto the surface of the basketry. When the clay
got dry and set itself, it was burned in the fire. The
basketry utensil was all burnt, leaving only the clay
pottery in a shape of basketry utensil. Based on this
evidence, it is assumed that human may have already
known how to make basketry before pottery. It can

also implies that pottery was originated from basketry.
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The earthenware woven with double-taped pattern,
discovered at Ban Chiang Archaeological Site, Nong Han
District, Udon Thani. (Source of Picture: the book Her Mayj-
esty Queen’s Sirikit and Delicate Art, Fine Arts Department)

Southeast Asia, including Thailand, has been one
of the world’s greatest basketry production sites. This
is because this region is rich with raw materials for
basketry. Therefore it is possible that basketry has been
made since very old days. Until now, basketry can
still be widely found ranging from Sumatra, Java, the
Malay Peninsula to Thailand. There are various kinds of
plants used for basketry, for example, bamboo which
is the most suitable material for basketry work. And
it still remains the most popular material nowadays.
Bamboo has been still commonly used for basketry
in islands of Indonesia and Thailand. Palm leaves like
coconut leaves and sugar palm leaves can also be
used for basketry very well. In addition, raw materials
for basketry include those plants that grow along the
coasts like sea pandanus, screwpine, nipa palm and
many others ideal kinds, such as rattan, Marantaceae,
slipper flower, reed, sedge and some types of grass.
Basketry in the old day was made as simply as the
production process would allow. It was commonly
made as appliances for living, such as, house roofs,

wall, baskets, as well as containers and various items.
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A basketry container in a double weave pattern, found
in the grave at Pra Thu Pha, Ban Dong Sub-District, Mae
Moh District, Lampang Province. (Source of Picture: the
book Her Majesty Queen’s Sirikit and Delicate Art, Fine
Arts Department)

In Thailand, it has been believed that basketry
was originated since Prehistoric Period as mentioned.
However, not much historical evidence or document
is available. Only ancient basketry was excavated at
Ban Chiang as mentioned. And the oldest evidence,
aged about 3,000 years old, was found in a tomb at
Pra Thu Pha Archaeological Site, Ban Dong Sub-District,
Mae Moh District, Lampang Province. The basketry
found illustrates a death-related rite, and the belief in
life after death. It is a small basket-shaped basketry,
woven with bamboo, containing ear of rice. It was
found placed near a skeleton around a head of a
dead person. It is assumed to be used as accessories

in a funeral ceremony.
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Usage of Basketry
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Basketry has been used as appliances in daily life of
ordinary people since the old days. It has been also
used as important and necessary tools especially in
agricultural way of life of people in the country. This is
because materials for making basketry can be locally
found and not expensive. Therefore, most ordinary
people usually make it by themselves and it can also
well serves the need in their daily use. Basketry can
be widely categorized based on the usage as basketry
for consumption, basketry as utensils, measuring
tools, furniture, matting, shelter from weather, traps

or hunting tools or used in rites, etc.

Preserving the Heritage: Arts and Crafts of Thailand 223



InSovINAUNIAIKTD

Basketry in the Northern Region
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Thanks to abundant natural resources, they have
contributed to make the region a major source of
basketry. Raw materials can be easily found, such
as sedge, Marantaceae and, especially many kinds
of bamboo. These favorable factors have made the

basketry in the northern region interesting and unique.

o o
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Mural at the Buddha Image Hall, Wat Phumin
Temple, Nan Province, featuring women car-

rying Bung or Piad.

The proof that Lanna people have known how to
make basketry for a long time can be referred to the
mural at Wat Phra Singh, Chiang Mai Province. A type
of basketry container called “Piad” is also reflected
there. Its shape does not look different from the one
at present time. It means that Lanna people had

made this Piad not later than the age of this mural.

Apart from this, "Bung” or “Piad”; a basketry
container for carrying and transporting stuffs to various
places has been widely used in the northern region.
lts shape is not different from the one in the central
region, except for the size. Bung of the northern

region is smaller than that of the central region, to
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Mural at the Buddha
Image Hall, Wat Phra
Singh Temple, Chiang
Mai Province, displaying a
picture of women fetching
water from a pond using

Nam Tung.

help limit the weight while carrying. Due to geography
of the north that is full of hills and slopes, this makes
it harder to carry stuff, compared to the plain area of
the central region. It is also made into a round shape,
unlike the one of the central region which is made
with angles. This is assumed to enhance durability
from being hit with other stuff and to extend its usage.
Apart from being used as a container for paddy and
plant seeds, Bung of the northern region has been

also used as a measuring tool for the seeds as well.

“Nam Tung” is another unique kind of local
basketry. It is a container made of bamboo, coated
with dammar or wood oil, used for fetching water from
a pond. Its shape is like a round funnel with a curved
and pointed bottom. The edge has crossed sticks as
a handle to tie with a rope to pull water up from a
pond. A curved and pointed bottom helps balancing
when it is thrown to fetch water in a pond. Thanks
to the way it is tightly woven, this helps enhance
durability of Nam Tung. Nowadays, the production
of traditional basketry Nam Tung has been replaced
with zinc instead. However, its durability and utility

cannot compare with the ones made of bamboo.
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Another uniqueness of basketry of the northern
region is a basketry container coated with lacquer
such as lacquerware that was very commonly used
in the old days. It has been used to store seeds to
prevent them from being bitten by moths and insects.
Moreover, it has prevented the seeds from being
damp and wet. It has been commonly used to store

clothes as well.

Apart from being used in daily life, the basketry
of the northern region has been also involved in
relicious ceremonies. “Kuay Noy” or “Slak Lao” or
“Kuy Teen Chang” is a short round bamboo basket.
“Kuy Luang” or “Slak Shok Chok” is bigger than Kuy
Noy. It is normally decorated with colored papers and

usually used by wealthy people.

The usage of both Kuy Noy and Kuy Luang is to
store essentials for offering to monks in ritual cere-
monies or as called in northern dialect as “Kin Kuy
Slak” or “Tan Slak”.
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Basketry in the Central Region

I~ dglj A al 1 o = o
Aanaudununnvaizunn1siinensnssy 98
TgAuviateyiagedueson1svindnaIu ¥viulley
Ugnleimnumg Unuuaguanewn vinaguinzuaasdudy
Ao 1o < v A LY 1 1
W AU LT UL Wumg IieTesdnanudiulvg
YINIANAYINTUIINIH Uazsesasilaud Tuaiu luma
WAL

v

miosdnauluniananstnyiduldifienissudndun
wazlddusuduniosdouse Jernulaasureunias
dnanuniAnafeaNuUsEdnalsny Wy Jnaulugy
dnwaig “pgndifia” anudnelstlivienane sUT1uAneg
fumuuselovildansnazanudonluusazsiosdu Tuase
Tusrardleulddmsuldnunnvespuainaunn wielald
drsuiutnanaluviug naenduldd1iveswngg Lhunis

a o o

12121208 Gaq%ﬁm’mﬂimjmmmLfluﬁmw

The central region is an ideal area for agriculture.
Therefore, there are plenty sources of raw materials
for wickerwork. The locals commonly grow bamboo
in the village. There are still bamboo forests along
Tenasserim Hills. Thus, most basketry in the central
region is mainly made from bamboo, and followed

by palm leaf, sugar palm leaf and rattan respectively.

Apart from basketry for aquatic animals hunting,
basketry as household furnishing has been also
commonly made in the central region. The uniqueness
of basketry of the central region includes its fineness
and beauty. For example, a “hand basket” is woven
with bamboo or rattan. The shape can vary according
to usage and preference in each location. It has been
used to carry betel or betel box for the elders or even

to carry food to offer to monks, altogether to carry

stuffs when travelling.
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Prince Prajadhipok, Prince Uruphong Rachasomphoch and
Prince Mahidol Adulyadej, (turn his back) bought dessert
from a woman seller holding wicker baskets at the foot
of Ang Yok Bridge, in front of Ruean Ton Royal Villa, Dusit
Palace. (Picture from the National Archives)

“Ngob” or a hat made of bamboo and palm leaves
shaped like an inverted basin, has been widely used
when farming outdoor in the central region. As it is
woven with bamboo strips, this allows air flow around
the head and does not make it stuffy while wearing.
As such, farmers wearing this Ngob can work longer
in the field. Prince Narisara Nuwattiwon wrote to
Prince Damrong Rajanubhab on January 15, 1937, in

the book, Sarn Somdej

“During my visit to the old town, | fainted. | tried to
find the cause and found that probably it is because
of the thick woolen hat that | wore. It is a hat for
cold weather to keep the warmth around the head,
which is not suitable for the weather in our country.
I noticed vendors wearing Ngob and travelling by
boats still look happy even in the sun for a whole
day. | realized that this Neob does not only just cover
the head, it also allows air flow. Therefore, | bought

one, | never fainted anymore.”
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Ngob is a hat made of rattan. It is a broad brimmed hat.
The upper part is woven in a round shape. The side of
the hat is woven into a broad brim downward. The inner
frame is woven with palm leaf, with inner cover that fit
comfortably over the head. It is widely used in the central
area of Thailand, mostly used when farming thanks to its
broad brim and light weight.
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Hats woven with soft core of peacock feather. Its superior
features include light weight and it is breathable. This kind
of hat was popular among upper-class ladies.
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Momchao Siwaleewilas Disakul, the son of Prince Tisa-
varakumarn, the Prince Damrong Rajanubhab and Mom
Lamduan Wasantasing, wearing a hat (Ngob) and holding

a wicker basket. (Picture from the National Archives)
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Chao Cham Sae Bunnag, the royal consort of
King Rama V, was the daughter of Chao Phraya
Surapunpisut (Thes Bunnag), a lord lieutenant
of Monthon Ratchaburi, She hold a fruit wicker

basket. (Picture from the National Archives)

Another popular wicker work is “Kra Bung”. It shares
similar usage as Bun or Piad from the northern region.
However, a shape of Kra Bung in the central region
is different. The bottom is woven in angle upward,
around half of a total height of Kra Bung. Rattan or
wood is normally used to enhance the edges of the
corners for more durability. Therefore, Kra Bung of
the central region is more edgy while those from the

northern region are normally made in round shape.



IAS0VINAUNIAAIUDDNITYVIKTD

Basketry in the Northeast
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The way of life of northeastern or “Isan” people
is close to agriculture, so basketry has been widely
used. In general, even though Isan people consume
sticky rice as well as north people do, there are some
differences in basketry for consumption between the

two regions, such as:

“Kong Kao” has been widely used in the middle
part of Isan, including Maha Sarakham, Roi Et and
Khon Kaen. It looks different from the ones used in
other areas. It normally consists of three main parts;

a base which is made of crossed wood, a body which

YIHY190d7U axn1enseiuY19Men 18819
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An Isan man carrying Kra Tip, a rice container
wrapped with woven cloth (Picture from the

National Archives).

is woven with double layered bamboo into a lotus
shape, but with a higher edge like a jar, and a cone-
shaped lid. The edge of a lid is covered with stalk of
Toddy palm to enhance durability. The body of Kong
Kao is normally woven into double layers to keep the
heat. The base of Kong Kao might be influenced by a
betel set of Isan because sometimes the decoration
patterns are similar to those of a betel set. As for the
shape, it might be inspired from “Kong Kao Kwan” of

“Phu Thai” as they share similar shape.

“Kra Tip”

rice and is woven with bamboo as well. This cylinder

, is another kind of a container for sticky
shaped wicker consists of two parts, which are a body

and a lid. The whole structure is woven with thin-sliced

of such kind of bamboo to form a cylinder shape.
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Northeastern women carrying wicker shoulder baskets and
equipment used for sifting the gold ore at the Mekong
River. (Picture from the National Archives)
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In addition, there are many more types of basketry
and mostly are made of bamboo. Those include
basketry to use in daily life, such as Kra Bung, Kra Jaad
and baby cot; basketry for animal hunting, basketry
for sericulture and weaving and basketry that is used

in ritual ceremonies.

Nowadays, basketry in the northeast region are
being produced in many areas, as a major career or

a secondary job during free time from farming.

wanuldlednaiaredn (nmen nsudaying)
Bamboo vase (Picture from Fine Arts Department)

232 RaanssulKYAAISSY usannilyaiindanrie

nevd11 amsvlatrunideivesnindai
Kong Kao is another kind of a container for sticky rice
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Basketry in the South
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The geography of the South differs from other
regions. There is not a lot of agricultural work.
Therefore, the basketry has not been made to use
as farming tools as much as other regions do. The
geography in the South can be divided into the west
coast and the east coast. In the east coast, there are
more agricultural resources, so more raw material
for basketry, such as bamboo, rattan, bulrush and
climbing fern are available. Therefore, more basketry
has been widely used in this area. The uniqueness of
basketry in this area is that it is beautifully made with
patterns based on function and utility. The basketry
in the area has been made noticeably in relation to

belief of people in the south.

“Yan Lipao” or climbing fern; is the most beautiful
and neat wicker work in the south. It is usually made
into containers such as betel sets, cigarettes boxes and
bags. It has been commonly used among aristocrat
especially in Nakhon Si Thammarat. In the past, usage
of Yan Lipao has been restored many times, including
the time of Chao Phraya Yomrach (Pun Sukhum), when
he hold a title as Phraya Sukhumvinit, a lord lieutenant
of Monthon of Nakhon Si Thammarat during the reign
of King Rama 5. He found that climbing fern could be
widely found in the southern part, so it should be
restored for the locals to take it as a secondary work
as well as to carry on this local wisdom to younger
generations. During the time of Marshal Pibulsongkram
as the Prime Minister in 1942, Yan Lipao was re-
stored once again. Yan Lipao hat competition was
held in that year. In 1970, His Majesty King Bhumibol
Adulyadej and Her Majesty Queen Sirikit paid a visit to
Nakhon Si Thammarat. Items made of Yan Lipao were
presented to the King and the Queen. Since then Yan

Lipao wicker has become more popular up until now.
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A bag made of Yan Lipao, decorated with metal,
made by artisan from the Foundation for the
Promotion of Supplementary Occupations and
Related Techniques under the Royal Patronage
of Her Majesty the Queen or SUPPORT (Picture
from The Bangkok National Museum)

Yan Lipao or climbing fern is a kind of vine-like
plant, grows around edges of forest or grove wood.
The major characteristics include its toughness and
durability, which is suitable for tying things. It can
be called differently. It is assumed that the term “Li
Pao” or “Ni Pao” may stem from a term “Li Bu” in
Bahasa Melayu. The locals in Narathiwat also call it
“Li Bu” which means “lizard foot” in Bahasa Melayu,

corresponding to the characteristic of its leave.

In the old days, only a few patterns were made
for Yan Lipao basketry, such as, a pattern of “Pikul”
flower (Mimusops), Thai decorative patterns and Thep
Phanom pattern. However, nowadays new patterns
and shapes have been initiated. The most popular
products nowadays include lady handbags, hats and

wristlets.
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A betel set made of Yan Lipao, made by
local artisan from the South during Ratana-
kosin Period, Muchimavas National Museum)
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Handbag made of Yan Lipao (Picture from
Fine Arts Department)

Even though basketry has been existing for thousand

years, the knowledge and wisdom to make basketry
have been still passed on until today. However,
today’s society has diminished the importance of
this kind of appliances, due to the invention of new
substitute materials, such as, plastic and aluminum.
As a result, the basketry, that once used to be a
necessity for everyday life, has lost its importance. It
has changed to be souvenirs and home decoration

instead of serving as real appliances.

As time passes, it has not made basketry to fade the
existence through the stream of time. Yet the quality
has been improved and developed along the way.
It has been also sustainably persistent through the
change of times. It would not be exaggerating to say

that the basketry has been a timeless handicraft.
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