SACICT

o

“ T

ISSN: 1906-5647

h
. .n-’
. ;

Fmg

3
3
,‘:r
N
o
4
-
I-.dr
=
ff‘ll
i
a
%
L I
5% |
LIVING THAI
AUGUST 2017
THE SUPPORTARTS AND
CRAFTS INTERNATIONAL
CENTRE OF THAILAND
(PUBLIC ORGANIZATION)



WIQU

Tve

Mw - ug INsnnud

COVER CONCEPT
August 2017

(ovlulomalnauws:suuwssy 12 FvkAu
vavnnU UGV ALYEEWESSAWS:USUaNREAN UL
vavws:avAru watlunisudaavaiiuovsnandias
DD1UWSIWS WS:OVANSYIKGR8EINIHOWINISIAIEY
ANUHVIY AvevDhws:netia:Uoududdows:1uam
wuBvuAulngAUKTYIVATNTUWSUFINSOUTS AL
UaWS:avANSYIWS:WaUNJoREUYST Ia:UaWSs:avA
NSYWS:9SYEVE UL

ungInsnqund lwewias

On this auspicious occasion of
the 12th of August every year, I take
this opportunity to paint a royal portrait
as a token of my gratitude for
Her Majesty the Queen’s kindess for
the Thai people throughout the years.
As a Thai citizen I humbly wish
Her Majesty the Queen goodness of
health for all time. Long Live the Queen.

Mr. Jukkrid Chaipidech
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SACICT Living Thai, this volume is
especially appealing for those who love Thai
fabrics. This volume promises a great selection
of content for your pleasure. Living Insight
& Matter recollects the tireless work of
His Majesty King Bhumibol Adulyadej
and Her Majesty Queen Sirikit visiting
the people in the rural villages. Their tireless
dedication gives rise to the SUPPORT
Foundation Under Her Majesty’s patronage.

We then take you up north to follow
the story of the Brocade Lumphun Silk that is
a unique gem found in the Siamese court.
This beautiful fabric was commissioned
by Chao Dara Rasmi, Royal Consort of
King Chulalongkorn for Princess Suan Boon of
Lamphun province. The duty of preserving
thisintricate craftis held by Master Artisan
of Thailand 2016 Preechakiat Boonyakiat
from Lamphun province.

Our journey continues north to view
the ways of the Karen in weaving fabrics
that has been passed on from generation
to generation at the Ban Lai Kaew Karen
community in Doi Tao, Chiang Mai province.

Living 4.0 takes you on a review of
the “From Weaving Street to Today’s Life’s
Crafts” fashion show organized by SACICT
in collaboration with the Master Craftsmen
and the Craftsmen Descendents together with
a fashion designer to transform the traditional
fabrics into contemporary fashionable designs.
Witness a celebration of the transformation
of traditional benjarong to innovative designs
and processes. We conclude with an array of
beautiful dress collections from the Master
Craftsmen, the Craftsmen Descendents, and
SACICT members in the Living Style Column.

If you still crave for more Thai Handicrafts
in both traditional and contemporary designs
make sure to visit us at SACICT head quarters
in Bang Sai, Phra Nakorn Sri Ayutthaya
province.

The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization)
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—— The Spirit of Kindness
Supporting Thai Handicrafts
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For many decades Her Majesty
Queen Sirikit has always ac-
companied His Majesty King
Bhumibol Adulyadej to visit
the people in the rural areas. Their
majesties have seen the plight
of the people who were mostly
farmers, whose livelihood depended
on the whims of nature. Many of
these villagers were highly skilled
in handicrafts that have been
passed on from generation to
generation. These unique crafts
needed to be preserved for
the future generations.

Their Majesties visited
the people with the objective to
help them have additional income
to supplement their earnings from
agriculture in an effort to keep
them home rather than travelling
to work in the factories in the big
cities. As a result the hill tribes
people, who used to grow opium,
were supported to work on
the handicrafts for which they had
expertise such as silver and gold
crafts. In other areas assistance was
given to breathe a new life into
dying crafts such as weaving
traditional fabrics, Praewa silk,
Lipao basketry, silver and gold
inlaid wares.

Her Majesty Queen Sirikit has
always accompanied His Majesty
King Bhumibol Adulyadej had the
vision to have handicrafts taught
to the underprivileged at the Chi-
trlada Palace and other regional
palaces. In the beginning many of
the poor children recruited did not
have much experience to study in
the program. The master artisans
were brought in to teach
and train them. In addition
Her Majesty became the role model
for using the handicrafts encou-
raging the rapid adoption of Thai
handicrafts. On July 21, 1976
she established The Foundation
for the Promotion of Supplemen-
tary Occupations and Related
Technique of Her Majesty Queen

Sirikit has always accompanied His
Majesty King Bhumibol Adulyadej
of Thailand, or The SUPPORT
Foundation.

Throughout the years,
Her Majesty had His Majesty
supporting her in all the endea-
vors. In her address given at
the Dusidalai Hall, Chitralada Palace
on August 11, 1991 she said, T have
always followed His Majesty to visit
the people. We often gave people
the basic necessities but His Majesty
said that it was not enough. He said
that we must find a way to give them
hope for a better livelihood. So I
thought about how to find supplemen-
tary income for the families of these
farmers. His Majesty was concerned
about water sources. He told me to stay
and take care of the families, which
became the start of the SUPPORT
Foundation.”

BRINGING THAI
HANDICRAFTS TO
THE WORLD

Her Majesty Queen Sirikit has
always accompanied His Majesty
King Bhumibol Adulyadej was
a major supporter for marketing
the handicrafts by wearing clothes
from the traditional fabrics all
the time. She made the fabrics
more contemporary capable of
being used in more occasions and
situations. In addition the Her
Majesty Queen Sirikit has always
accompanied His Majesty King
Bhumibol Adulyadej has organized
fashion shows and product show-
cases both in Thailand and abroad
making Thai handicrafts well
known the world over rapidly.
During the royal visit to Russia
(from July 2 - 11,2007) by invitation
from President Vladimir Putin,
the products from the SUPPORT
Foundation were showcased at the
Kremlin Palace to promote Thai
handicrafts.
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In the year 2000 His Majesty
King Bhumibol Adulyadej assigned
Her Majesty Queen Sirikit has
always accompanied His Majesty
King Bhumibol Adulyadej to visit
the People’s Republic of China
accompanied by Her Royal
Highness Princess Maha Chakri
Sirindhorn by invitation of
President Jiang Zemin. This was
the first time that she travelled
abroad on behalf of His Majesty.
On this occasion Her Majesty
brought products from the
SUPPORT Foundation to be
exhibited. The audiences were
greatly impressed to see the
intricate handicrafts created by the
poor rural villagers who were
trained under the royal patronage.
From the very first day that Her
Majesty has embarked on creating
a better livelihood for the people
to this very day, her dedication and
kindness for the improvement of
the quality of life of the people
living in Thailand has never
wavered. |.T
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Brocade Silk

from Royal Court to
Community Heritage
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Kru Preechakiat and his
new students from Ban Thi.
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In the past people in Lamphun had weaving communities scattered around the province.
The weaving of silk, however, was reserved for the noble households starting from the time
of Chao Dara Rasmi, Royal Consort of King Chulalongkorn, who was the daughter of
Chao Inthawichayanon, ruler of Chiang Mai. The Royal Consort taught the weaving technique from
the Siamese Court to Princess Suan Boon, Royal Consort of Chao Chakkhamkhajornsak, the last
ruler of Lamphun. The technique was trained to the people in noble household that was then

taught to the people in the community. Over time this became the heritage of the people creating
the heritage that has prospered to this very day.

lHuenaanawula
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Brocade” 1l 2550

Lamphun Brocade the
geographic identity
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designated in 2007
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“Atmy age [ am still learning. When one stops learning,

one can no longer move forward. I can’t be content with
only being good at weaving silk brocade patterns but I
must learn how to make it successful commercially.”
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“The greatest pride of my life
is being able to serve Her Majesty
the Queen Sirikit. She told me to
continue preserving the heritage
of weaving so that the people on
the plains and in the mountains
will have an income. So I have
made it my mission to collect
the traditional fabrics so that
the younger generation can
appreciate this craft.”

Living Insight & Matter
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LAMPHUN
BROCADE SILK

Brocade or Yok Dok silk uses
the weaving technique resulting
in a brocade pattern that slightly
rises from the fabric. The weaver
uses the lift and split technique to
create the designs combining two
shuttles holding the silk threads or
adding silver or gold threads to
create intricate designs on the fine
silk. This technique was typically
used only in the noble households.
Traditional motifs include floral
designs, leafs, seeds, or application
of Thai forms. The wavers had to
have a good imagination in creating
the techniques of the motifs that
they have memorized.

LOOM: THE ESSENTIAL
WEAVER'S TOOL

In the past the traditional loom
depended on the threads being
woven using only the shafts without
a shuttle to control the movement
of the threads. This required
expertise in holding the fabric on
the shaft creating an intricate
design. Later looms were designed
to remedy the problems of the
traditional looms that did not hold
the fabric well enough resulting in
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anomaly in the pattern. The shed
was added to the structure along
with other mechanics to better
hold the fabric. In addition the
weavers in Lamphun also adapted
the techniques used in the North-
eastern tradition to their fabric.

KEY MAN IN PRESERVING
THE HERITAGE: KRU
PREECHAKIAT BOONYAKIAT,
MASTER ARTISAN OF
THAILAND 2016

An integral part of Kru
Preechakiat’s life is seeing
his mother weave. He always
enjoyed watching his mother weave
silk. She learned the technique
from the household of Chao
Chakkhamkhajornsak. However,
weaving was not a man’s job.
When he grew up he did what
the other youth of his age did,
he started working as a government
official in the transportation field.
One day he came home and saw
that only his mother and a few
old women were left weaving.
The youth had left home for
the factories. Seeing the empty
looms he was determined to do
something to save the craft.
He started a factory in Bangkok
bringing in weavers from
Lamphun before eventually
returning home to open Pensiri
Thai Silk in 1980.

MIXING THE OLD
AND THE NEW

Kru Preechakiat is determined
to preserve the traditional Thai
fabrics. He has worked hard in
collecting the old designs while
creating new designs developed

in conjunction with modern
innovations. The designs
seen today have already fused
the traditional and new, making
it different from the original
brocade silk. The traditional designs
did notinclude Thai motifs. These
intricate designs were added later
to the traditional floral designs.
Each of these new interpretations
combined silver and gold threads
resulting in a variety of amazing
patterns. The latest works include
gold and silver brocades from
France, India, and Japan.

Today the tools and techniques
have changed significantly.
Computers are now used in
the design and color selection
as well as retrieving the patterns.
The technique to brighten
the fabric allows application of
shading like in batik. This helps
to make the colors more lively
fetching higher prices.

PASSING ON THE
KNOWLEDGE KRU
PREECHAKIAT'S WAY

Today Kru Preechakiat has
many students from his hometown
of Lamphun as well as those from
the city, female inmates, and
foreigners. Teaching each group is
different because they have their
own traditions. For instance the
people in the Ban Thi community
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are typically of Thai Lue or Thai
Yuan origin. Therefore, their
traditional designs are applied
for the development of the fabric
patterns. In the case of foreigners,
the course is geared towards
comparative analysis and the fusing
of traditional and modern motifs.

For over 40 years that this
master has returned home to
preserve the heritage of his
ancestors through continuous
development. He has not only
successfully passed the knowledge
to the people in his hometown
but he has made it a possibility
for them not to leave home to
work anymore.

LAMPHUN
BROCADE SILK

EQUIPMENT Silk Thread /
Heddle / Drafting Paper /
Loom

1.Design is drafted on paper
2.Prepare the silk thread
3.Dry spinning

4.Combing the silk threads
5.Pull silk threads into the
spooling head

6.Threads are expanded and
bound

7.Lift and split technique to
weave the silk

8.Emboss the motif on the
cloth
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— Thai Fabric Identity -
Above and Beyond Ordinary
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Weaving Streets Project organized
for the second consecutive year fulfills
the government vision to strengthen
the communities’ economic sustain-
ability.
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The SUPPORT Arts and Crafts
International Centre of Thailand
(Public Organization) or SACICT
initiated the project in 2016
by reviving knowledge in the
traditional weaving process
preserving the distinctive identity
of each region. Twenty-nine
provinces have been selected
creating seven routes namely —
the upper northern region, the
lower northern region, the upper
northeastern region, the lower
northeastern region, the upper
southern region, the lower southern
region, and the central region. This
includes the continuous support
for activities such as Master Artisan
of Thailand open house events,
collaboration with strategic partners
in promoting knowledge transfer,
development of handicrafts com-

munities, and cooperation with
designers, educational institutions,
as well as related organizations.
In the first the year the effort
was focused primarily on creating
sustainability in all dimensions
including marketing and produc-
tion. However, it was still in-
sufficient to bring Thai fabrics
to the hands of consumers.
Consequently, in this second year,
SACICT made it a goal to create
inspiration in using more tradi-
tional fabrics in daily life.

FROM THE MASTER'’S
LOOM TO EVERYDAY USE

SaengraweeSinghawiboon,
Manager, Product Development
and Innovative Crafts Department
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explained that in this second year
of the project, there is a plan to
build on the work of the master
artisans in many forms. There main
aim is to make the craft part of
the daily life for its sustainability
etched in the memory of the people.
Applications include adaptations
to clothing by designers who have
contributed to creating inspira-
tional designs.

Under the concept “From
Weaving Street to Today’s Life’s
Crafts” which collaborated with
winner of the ICA Award 2017,
Dr. Kris Yensudchai, a famous
designer who has many reputable
works as the force behind
the clothes developed by the
Royal Projects, cooperating with
L’Officiel Thailand Magazine
to make the craft accessible to
the younger generation.

“We chose to collaborate with a
media partner that is influential to the
Thai fashion industry such as LOff iciel
Thailand that has over 800,000 followers
to reach fashion lovers.”

In addition there is an event
organized for designers and fashion
influencers, who are well reputed
in the fashion industry. This
includes designers and famous
fashion houses as well as influential
celebrities, who have the power to
make the Thai fabric designs
accepted by their followers on
Instagram and Facebook.

“We believe that the fashion
influencers would be a major
support in bringing Thai fabrics
to the interest of their followers.
This will be an encouragement
for masters craftsmen and their
descendents.” >
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THE VOICE OF
CREATIVITY

Dr.Kris, Thai fabrics designer
and winner of the Innovative Craft
Award (ICA) 2017, selected
distinctive fabrics from The Master
Craftsmen and The Craftsmen
Descendents to use in his five
prototype designs. The selected
fabrics are Dahla Batik from
Kru Thaninthorn Raksawong,
the Master Craftsmen 2013 from
Krabi and Narathiwat provinces;
Indigo Dyed Fabric Kru Thanyalak
Taweekittipan, the Master Crafts-
men 2014 from Sakon Nakon; Lao
Kang Fabric from Ban Na Ta Poh,
Uthai Thani province by Phairath
Sararath, the Craftsmen Descen-
dents 2013; Taem Mee Silk from
Nidda Phulaenkee, the Craftsmen
Descendents 2016 from Khon Kaen
province; and Praewa Silk from
Jitnapa Ponata, the Craftsmen
Descendents 2015 from Kalasin
province.

“In the eyes of a designer like

myself the natural beauty of the fabric
must not be changed. The fabric is still
the handiwork of the Master Crafts-
men and the Craftsmen Descendents.
Thai fabrics are classic but they have
not been used in designers work before.
Therefore, it is my job to take this
beautiful fabrics into the fashion
world,” said Dr. Kris.

As part of his design Dr. Kris
Yensudchai brought new properties
to the existing fabrics created.
He made the fabrics thicker
through design and addition of
synthetic fibers to make it usable
in the cold and coating to make it
water and rain resistant. This will
make the designs suitable for wear
when traveling abroad.

“Tthink of it in very simple terms.
Tjust want people to wear Thai fabrics
to show it to the world. I made sure
my designs can be used. In addition,
T used the concept of sustainability to
make sure that there is minimum
waste in the production process.”

“One of the Master Craftsmen
asked me how was his fabric used.
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Apiradi Tantraporn, Commerce
Minister graced the opening
ceremony (center) and Dr. Kris
Yensudchai, designer (right).

I told him I did not cut it at all that
surprised him. I made sure that I used
the fabrics to get the most out of them.
If T had to cut the cloth, the remaining
pieces were used to make hats or bags
as you can see at the fashion show.”

“From Weaving Street to
Today’s Life’s Crafts Fashion Show”
was held at The House on Sathorn
Road during the second week of
June 2017. Apiradi Tantraporn,
Commerce Minister graced
the opening ceremony together
with many dignitaries including
Madame Isabelle Garachon,
wife of the French Ambassador,
Nattawut Trivisvavet, and M.R.
Mannarumas Yukol Sawas-Chuto.

Dr. Kris said that he was proud
of the show’s success. I think
the show went very well and served
its objectives. I want the Master
Craftsmen and the Craftsmen
Descendents to see the potential of
their work. The show should inspire
them to adapt their fabrics so that
it can gain a strong foothold in
the global market.”
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PRAEWA ON
THE RUNWAY

Jitnapa Ponata, the Crafts-
men Descendents 2015 for Praewa
Silk from Kalasin province ex-
plained that traditionally the Praewa
silk was used as sabai worn over
the shoulder. Over time the design
hasbeen adapted to be wider making
it suitable for making dresses to be
worn on special occasions.

“At first I wondered about how
the designer would use the designs.

I really admire the way the designer
not only preserved the designs but
made it stand out. I am very happy to
see that the identity of the Praewa silk
is still preserved. I am proud to see
that its unique Thai identity was not
diminished in the design.”

“It has been 20 years now and
no one has dared to change the way
we worked with Praewa silk. I thank
SACICT for giving me this chance to
see the potential of what can be done.
Dr.Kris did not only take the fabric for
what it is but made an interpretation
that went far beyond,” she said after
viewing the fashion show.
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NEW DIMENSION FOR
INDIGO DYED FABRICS

Thanyalak Taweekittipan,
the Master Craftsmen 2014 for
Indigo Dyed Fabrics from Sakon
Nakon has also been selected to
join this project. Along with her
team of artisans, Thanyalak has
worked with developing techniques
in using natural dyes to create
fabric designs for clothing.

“I1did not think our fabrics would
be selected. After Dr. Kris worked
with our fabrics people recognized our
designs. Now since we are better
known we can sell our products
very well. Some people even want to
come to visit our community to see
the production process.”

The role of fashion and design
for Thai fabrics is a topic that has
been often discussed. However,
it is not just taking the fabric and
making a short term buzz. This
project is different. The goal is
to build inspiration and confidence
for the artisans that their craft
can be appreciated by a broader
market.

“Over the years our perspective
has changed. In the past we used to
think that all we needed to do was weave
then sell our fabrics. We did not think
we needed to meet people but that
meant we lost many opportunities.
From now on we must work to innovate
new products so that our community
can benefit more from our craft.
We must thank SACICT for their
continuous support and guidance that
has shown us the unlimited potential
of our craft,” she concluded. 1.1
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—— BENJARONG DESIGN IN 3D
Preservation Through Innovation
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the well-known signature designs.
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New handicrafts design
based on the consumer
desires for more graphic
works that maintain
the classic look.
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Handicrafts Benjarong
Jewelry applying tradi-
tional design with silver.
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Atthe seminar titled “Promo-
tion and Development Strategy for
Benjarong” organized recently by
the SUPPORT Arts and Crafts
International Centre of Thailand
(Public Organization) or SACICT,
representatives of the various
stakeholders including The Master
Artisans of Thailand, The Master
Craftsmen, and The Craftsmen
Descendants presented their views
regarding some of the problems
faced by handicrafts producers
including the changes in consumer
behavior.

In the past people used
Benjarong to serve food for the
nobles. It was also used during the
Bai Sri Ceremony and to keep
cosmetics. However, today things
have changed. As a result the
seminar brainstormed to find ways
to develop new product inter-
pretations for use in the present day.

Thelack of skilled artisans was
another problem discussed. This
arose from the low income making
it less appealing to the new gene-
ration. In addition, the Benjarong
producers lacked marketing
know-how and brand building
skills. The conclusion was to come
up with innovative designs that
can serve the present market
needs.

To ensure that there is a conti-
nuity in the search for new genera-
tion artisans, SACICT has chosen
Hatsaya Preecharat for The Crafts-
men Descendents 2017 in the art
of Benjarong under the category
of clay art.

Living 4.0

BEFORE BECOMING
BENJARONG

Benjarong production dates
back to the Ming Dynasty in China.
The Chinese artisans used only
three colors but Thais adapted it
to use five colors hence the name
Benjarong meaning five colors.
The colors are white, yellow,
black, red, and blue.

The procedure in making
Benjarong is quite complicated.
The process starts with shaping
the pottery then putting enamel
over it. Then it would be baked for
nine hours so that the pottery
would that the surface would have
a nice luster. The artisan would
then draw the designs adding the
colors before baking it once again
so that it would have the perfect
glossy finish. Each artisan would
have their own technique and
trade secrets on painting the
designs. The second baking would
give the color a nice long lasting
sheen. This is why Benjarong
pieces are expensive. Thus, they
are preferably given as gifts or kept
as home décor instead of daily use.

NEW GENERATION
NEW OUTLOOK

Hatsaya Preecharat for The
Craftsmen Descendents 2017
in the art of Benjarong is the
descendent of Sahut Preecharat,
who is the outstanding artist of
Chonburi province. She started
painting design on Benjarong
since she was five years old. This
is why she continued her study in
the Faculty of Arts and Design
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Major in Product Design, Rangsit
University. She was determined to
continue her family business.
Her initial idea was to adapt
Benjarong to jewelry as her
graduation project to make it more
accessible to the new generation.

‘I chose to study product design
because I wanted the knowledge that
can be adapted to the art of Benjarong.
When I designed the jewelry pieces,
my friends really liked it because of
the unique combination of Benjarong
and silver.”

After graduation she consulted
her brother and decided to make
their Benjarong different by
branding it “Thai Benjarong”.
From that day, she has adapted her
modern knowledge to preserve
the work of her father.

CREATING A NEW BREED
OF ARTISANS

Hatsaya gives importance
to building a new generation of
artisans who are still in their youth.
She understands that they need
freedom to think so she changed
the way she managed them.
From producing only classic motifs,
she started to create designs that
served the modern customers.
She encouraged the young artisans
to create their own designs, how-
ever, before going to production,
the work must be approved by
the customers.

“I understand that the young
generation want to have their say.
They want to have the freedom to
think. We have quite a few artisans
in their early twenties so I have
trained them in the same way I have
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studied. We have meetings with
the creative team to develop designs
that are feasible for sales,” she explained.

Another successful idea is
developed by Hatsaya herself using
a 3D program to develop the 3D
image of the product before actual
production. She also studies
the trend in design of each
particular year so that her creations
will be relevant because she firmly
believes that to be appreciated
the product must be used in daily
life.

One example is the floral design
vase, which was used to test her
idea. It sold very well. She reduced
the complexity of the design using
only two colors -red and gold.
The result is a more classic design

that can be appreciated from
the top as well as from the side.

Hatsaya also cooperates with
Lampang Ceramic Association to
create new designs using the 3D
scanner in the hopes of drawing
more youth with innovative tools
in making Benjarong.

BENJARONG LEARNING
CENTER

Thai Benjarong shop is also
a learning center where visitors
can see the entire Benjarong making
process in detail.

“This project was initiated because
I met a foreign tourist who came to
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buy Benjarong and asked about it.
The next year this tourist returned
with Thai friends who did not know
anything about Benjarong so the
foreigner explained it. This made me
understand that knowledge is important
to preserve this art. Therefore it is our
mission to continuously provide
knowledge about Benjarong making.”

Benjarong is not a dying art.
The challenge is to adapt the
modern tools to the process
the way Hatsaya has done to
preserve this precious craft. |1
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“The home is the home. The family is the family. Culture is
culture. We don't just want to develop our village but we want )
to be a good example for other communities. There are
four groups of Karen tribes -the Sgaw, Bwe, Pa-o, and Pwo.
Each group has tﬁir own unique culture.”




Living Around

tuHahsalus N20agIdBvIUIGTUBalUTIU:AUTIUYDVEIN:HSEY HDIaun3T 283 HavABaURBINIBYIN
n:HSevingy DUswogs1auiuagwanede Hso yunsm Jida Nwaviidaioua:avideviisiAsutAsyHNvHYiU

Chankha Puped or Aey Tui, the community sage with his lively laughter, is the strength behind
the development of the Pwo Karen village of 283 households in Ban Lai Kaew.
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Living Around

Women have the right to choose their
partners. For the wedding the woman must
weave new clothes and a bag for the man.
Moving to the social sphere, the man must
use his new clothes and bag in the ceremony
for the village spirits. The bag is important
because when a man goes to the forest or
travels he would need to use it. The design that
the woman choses for her spouse is therefore
a sacred ritual although the role of women is

quite limited.

Ban Lai Kaew in the Doi Tao
District is not reputed as a Karen area.
The 283 households are P-long or Pwo
Karens. There is a local scribe known
as Aey Tui or Chankam Puped, who
is full of energy and laughter fills the
village.

BORN AND RAISED
AS A PWO KAREN

‘Tam a P-long or Pwo Karen as
called by the city people. This area is
an original settlement. The Nong Pu
Village is a more recent settlement.
When I was a boy my father was
the village head. I liked to gather
information and talk to the people.
In addition my father did not know
how to write so I had to help him with
the meetings and volunteering. I also
had the opportunity to learn about
community politics from my father.”

Due to the difficulties he had
to leave school after Grade 6 later
returning when he was 20 years
old filled with experience from the
outside world. However, he missed
the way of life of his childhood.

Later he completed a degree

in local administration from
the university in Chiang Mai.

‘I think the Karen tradition is
very good. The leaders of the commu-
nity serve as the anchor for the people.
Women who have done wrong must
seek forgiveness from the spirits.
Men can’t have two wives. If they
do so, they must move out of the village.
These traditions have been held from
the past to this very day. There are no
bad examples to be seen. Karens try
to raise children so that they can be
self dependent early in life. Once they
marry they cannot live with parents
for more than one year. Karens are
encouraged to build their own fortunes
and make their own homes. However,
some things have changed. Not every
home raises chickens to feed the spirits
anymore and we no longer raise black
pigs. But most of the major traditions
are still held firmly by the people.”

THE FABRIC OF LIFE

Traditions and the way of life
of the Karen people are interwoven
with fabrics resulting in a distinc-
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tive identity. Different clothes are
worn by men (shirt with straight
cut pants), single women (white
or red dress), and married women
(2 piece shirt and skirt). In addi-
tion there are women who prefer
to remain unmarried having their
own unique dress that can be
studied to this day. In the Karen
tradition only women can weave.
Men weaving is considered
wrongful by the spirits. Therefore,
every Karen mother must teach
her daughters how to weave.
In addition the mother would
weave the coming of age dress for
her daughter with love. Women
have the right to choose their
partners. For the wedding
the woman must weave new clothes
and a bag for the man. Moving to
the social sphere, the man must
use his new clothes and bag in
the ceremony for the village spirits.
The bag is important because
when a man goes to the forest or
travels he would need to use it.
The design that the woman choses
for her spouse is therefore a sacred
ritual although the role of women
is quite limited.

The fabrics design is very
varied. These designs are beautiful
and often very contemporary. The
inspiration is drawn from the way
of life of the people that is imbued
with the love for nature. Motifs
include chicken wings, spiders,
flowers, pumpkin seeds, and pa-u
(small babies). This includes the
use of job tear’s in traditional de-
signs adapting it to the Pwo Karen
women’s wedding dress. —
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The elders are still dress beautifully everyday picking fresh jasmine for
their hair in the morning.
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Pad In Pu-ma, is the important advisor to Aey Tui. Everyday he still relates interesting stories
tirelessly showing off the ancient hilltribe coins that he has collected over the years.
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‘Inthe beginning volunteers came to help us with the event but when
they left that was when we started to do it ourselves. At that time
| was still doing the trading business often travelling to Chiang Mai.
| brought the fabrics of the villagers to sell and our reputation start-
ed to grow. | started to know more people attending events and
eventually got to know the SUPPORT Arts and Crafts Inter-
national Centre of Thailand (Public Organization) or SACICT. The
organization is a firm supporter of handicrafts making the Karen
fabrics well known to a broader group of tourists providing
sales channels that generate continuous revenue for various

communities.”

KAREN FABRICS
LEARNING CENTER

The idea to preserve Karen
fabrics started as an amateur
project in 1994. Later the other
members of the community started
to cooperate in the establishment
of a Karen fabrics learning center.
The objective is to draw more
tourists, who would like to study
the distinctive Karen designs,
to the Ban Lai Kaew village.

“Today not all of the children
know how to weave. Some have to buy
clothes for their wedding. It is my goal
to have them know how to weave
but we have not gotten that far yet.
So the project for training children
over summer was developed. This will
help youths to learn about the entire
weaving process to entice them
to want to weave for additional
income. Since 1 know more about
the ways of the world it is my job

to create the appropriate path for
the youth.”

This became the start of
cooperation received from
the villagers for the Karen Fabrics
Learning Center. Learners can
come to study each step of
the process from preparing
the cotton, natural dying with
different kinds of barks and roots
such as Sa-rang, which is used to
make the color pink as well as
leaves such as mango leaves.
In addition there would be the stage
where the fabrics can be applied
to other products. There is
an annual open house event for
tourists to buy products. In addition
the elders would come dressed in
the full traditional costume for
Visitors to see.

40

“In the beginning volunteers came
to help us with the event but when they
left that was when we started to do it
ourselves. At that time [ was still doing
the trading business often travelling
to Chiang Mai. I brought the fabrics
of the villagers to sell and our repu-
tation started to grow. I started to
know more people attending events and
eventually got to know the SUPPORT
Arts and Crafts International Centre
of Thailand or SACICT. The organi-
zation is a firm supporter of handi-
crafts making the Karen fabrics
well known to a broader group of
tourists providing sales channels that
generate continuous revenue for
various communities.”
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An example of the Karen fabrics woven by the people of Ban Lai Karen
community that combines the use of natural dyes designed elegantly
with quality in every detail.
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ANOTHER KAREN WAY
OF LIFE PHRA
BAT HUAY TOM

A few kilometers from
Doi Tao in Lampoon Province is
another Karen community called
Phra Bat Huay Tom. This commu-
nity has about 20,000 villagers
a majority of whom are Sgaw
Karen who moved to the area
a few decades ago. From a few
people who came to ask assistance
from Kru Ba Chaiyawong,
this community blossomed into
a systematic tourist destination.
You can choose the homestay
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option and enjoy the vegetarian
alms giving since a majority of
the community are Buddhists.
In the afternoon you can take a walk
to see the way of life that has infused
modernity with the traditional
beliefs. There is a vegetable garden
run by the Royal Projects in co-
operation with the villagers.
The vegetarian way of life has
many interesting offers including
the noodles stir fried with cumin
(hand made by the owner), kanom
chine made with green beans, and
Hainan chicken rice made from
Agricultural protein. There are
also artisans who make silverware
or weave fabrics as well as tradi-
tional houses and traditions.
There is also a major event for
changing the adornment for
Kru Ba Chaiyawong on May 17
every year. |.T



Living Style

44



SACICT LIVING THAI - AUGUST 2017

ovAUS:NOU
ulaatau

EMINENTLY ELEMENTS

Stylist Ud@wvyd wedaa Pitipong Pongdam
Photographer IsIv0y 5a15ns‘n‘u: Thiravich Lor
Models VIS dul 1BISEU Maria Lynn Ehren
Make-up Artist D0a LasWsHW Phuwadon Dechphrom
Hairstylist si1uwa rjlnwausqa Thanupol Phoothepamornkul
Stylist Assistant ~ salnw tNW8gA Choldeva Devayos
Location naviou aqc‘ﬂa Thongmuan Studio

01

asarlku ua:

donauriky

Silk Dress and

Long Silk Kimono

s19a:13gatRuIEN
4 For More Information
A4 ‘T Call Center 1289
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01 )
1doAaav
Stand Collar Top

s19a:138aINIEN
For More Information
Call Center 1289




01
1Foua:mvinv
Long Sleeve Top
and Trouser

02
HUINHIVIOU
Hang Huan Hat

03
mlarmkuuwsn
Praewa Silk Bracelet

s19a:138atNuIEN
For More Information
Call Center 1289
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01
lasawidenaiio
Hand Weaving
Cotton Dress

02
nvinvidenaiia
Hand Weaving
Cotton Trouser

03
donaunlulu
midenaiia

Hand Weaving Cotton
Kimono Jacket

s19a:BgaIWuLaY

For More Information
Call Center 1289
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01

lasamswov

wudiia

Chiffon Handpaint
. Dress

02
NVINVAIGWOY
wuaiia

Chiffon Handpaint
Trouser

s19a:13gaWIIEN
For More Information
Call Center 1289
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o1 swa:Bgawuau
asawdenailo For More Information
Hand Weaving Call Center 1289

Cotton Dress

02
mwunarHe
naiio

Hand Weaving
Cotton Shawl
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o1 swa:Bgsawuay
iFouwdnmaniuién For More Information
Batik Jacket Call Center 1289
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o1
@orignaiio
Handicraft Cotton Top

)e

02
AU UWSN
Praewa Silk Cloth

s1waBgawuay
For More Information
Call Center 1289
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10 ™M Thai Cotton Fair
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Her Royal Highness Princess
Soamsawali presided over
the opening ceremony the tenth
Thai Cotton Fair on June 22,2017
at 10:30 am at SUPPORT Arts
and Crafts International Centre
of Thailand (Public Organization)
or SACICT, Bang Sai, Phra
Nakorn Sri Ayutthaya. Tanin
Kraivi-xien, Chairman of
the Advisory Board, SUPPORT
Arts and Crafts International
Centre of Thailand (Public Orga-
nization) or SACICT, Sonthirat
Sonthichirawong, Deputy
Commerce Minister, Karun
Kittisataporn, President of the
Executive Board, SUPPORT Arts
and Crafts International Centre of
Thailand (Public Organization) or
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SACICT, Amparwon Pichalai,
Chief Executive Officer, SUPPORT
Artsand Crafts International Centre
of Thailand (Public Organization)
or SACICT, Sujin Chaichumsak,
Governor of Phra Nakorn Sri
Avyutthaya province along with
the Head Justice of Phra Nakorn
Sri Ayutthaya, Chief of Army
Division 18,and Commissioner of
Provincial Police of Phra Nakorn
Sri Ayutthaya welcomed her.
The tenth Thai Cotton Fair
held from June 22 - 25, 2017
garnered a total revenue of
20,470,929 baht. The income can
be classified as coming primarily
from fabrics 10,770,479 baht and
jewelry 9,700,450 baht. The best
sellers are Meechai Taesujariya
Master Artisan of Thailand,
Kab Bua Silk from Ubon Ratcha-
thani and ancient jewelry from
Kru Jarudech Krueapanya, Master
Craftsmen 2011 from Bangkok.
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10 Best ASEAN Selections 2017

by SACICT

SACICT 7 aufaudsudaiIn-
seniNlszne @sannsuvnany 1hstiu
fanssuNIfnassARLiRONITLNES 1399 A
AntaNaLEEL (ASEAN Selections 2017)
AalAuulIAn “Innovative Craft of
Basketry” 784 Board Room 194u91l
Siam Kempinski Tﬂmmmmmmmarﬁu
AUNUANEANL ﬂaﬂu mmwwmﬂuua“
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ASEAN Selections 2017 lundsii 18un
Mr.Maxweel Ak Janlita ﬂi:mﬂug“l,u—
A19ATIATN Mr.Em Riem Uszina
21YBINUNANINUYAN Mrs. Meita Abigail
Uszmeanansnusgaulatiide Mrs Phouvieng
Saisnith  1szinAansisusglszangy/lng-
1/929191UA12 Mrs.Erianna Daneil Uszine
LALTE MrMyint Oo UszinAans1susy-
WANAUAINNLA Mrs.Christina Gaston

Uszinpensnsusgiadtiud Mr.Melvin Ong
sz mﬂmmimﬁ*ﬁamiﬂﬁf UNENTNG
219Ul 17in ﬁ‘lm Mr.Nguyen Van Trung
Uszimaanansauigdenniendany

Namuﬁwumgn%mmmﬂﬁﬁau%
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The SUPPORT Arts and
Crafts International Centre of
Thailand (Public Organization) or
SACICT selects the 10 best ASEAN
arts for the ASEAN Selections
2017 under the theme Innovative
Craft of Basketry at the Board
Room of Siam Kempinski Hotel.

On this occasion master craftsmen,
artists from Japan and South Korea,
as well as experts in product design
were invited to judge the works.

The ASEAN Selections for
2017 are Maxweel Ak Janlita from
Brunei Darusalam, Em Riem from
Cambodia, Melta Abigail from
Indonesia, Phouvieng Saisnith
from PDR Laos, Erianna Daneil
from Malaysia, Myint Oo from
Myanmar, Christina Gaston from
the Philippines, Melvin Ong from
Singapore, Morakot Aromdee
from Thailand, and Nguyen Van
from Vietnam.

The winning pieces were
exhibited at the Bangkok Art
Museum between 13-23 July 2560.
It gained a lot of interest from
students, creative, and people
who loved handicraft who have
a particular interest in learning
the techniques used in each
country.

LT




8™ |dentity of Siam

Living Update

_ Reaps 23 Million Baht
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“Identity of Siam 8®” held at
Siam Paragon during April 2017
has received very good response
from both Thai and International
visitors. A total of some 30,000
people visited the event reaping
23,373,613 baht.

The four top selling products
are number one ancient gold
designs. The second rank is silver
jewelry. The third are fabrics
including traditional materials,
embroidery, Thai designs and Prae
Wah cloth. The fourth rank are
lacquerware and basketry.

10 of the top selling shops are
the following: 1. Somsamai Suk-
hothai Goldsmith 2. Usakanae
Enamel Jewelry 3. Kru Uthai
Jiasiri Silver and Gold wares
4. Nunthana Sukhothai Gold-
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smith 5. Meechai Taesujariya
Kabua Fabrics 6. Ancient Gold-
smith 7. Pradaporn Silver
8. Preechakiat Boonyakiat
Lampoon Fabrics 9. Kru Sanae
Jamjirarak Mother of Pearl Inlaid
Wares 10. Tu Praewa Praewa Silk
Fabrics

The success of this event is
driven by the SUPPORT Arts and
Crafts International Centre of
Thailand (Public Organization)
or SACICT strategy to create an
experience where buyers can feel
the quality of the product. In this
experience buyers can feel the care
that is etched in the production
process for themselves. This will
give buyers confidence in buying
the products from



SACICT LIVING THAI - AUGUST 2017

Top 5 Hottest Thai Handicrafts at
the Interior Lifestyle Tokyo 2017, Japan
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SUPPORT Arts and Crafts
International Centre of Thailand
(Public Organization) or SACICT
brought the handicrafts developed
under the Sustainable Crafts Project,
Cross Cultural Crafts, Innovative
Craft Award, and SACICT Craft
Trend to the Lifestyle Tokyo 2017
Exhibition in Japan held between
June 14 - 16, 2017 at the Tokyo
Big Sight (Tokyo International
Exhibition Center).

In addition SACICT invited
two Craftsmen Descendents
namely Naparat Tongsapee,
Craftsmen Descendents 2014
Wicker Basketry from Nakean and
Nipawan Tangniem, Craftsmen
Descendents 2015 Benjarong
wares from Don Kai Dee. During
the trip they explored new business
opportunities, marketing channels,
the use of materials, colors, design,
and creating displays that would
be attractive to the Japanese market.

The people who visited
the exhibition were particularly
interested in products made from
natural materials. They were also
impressed with the design and
functionality. The most popular
products are vine basketry, wicker
basketry, rice hay ceramics,
woodworks, and ceramics.
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TODAY LIFE’S CRAFTS

HonAadaovadadaguu

ISTUWIATU... 1W1dAIUSIUATY
gouvurnnAadlugdaUs=v1ou

We bring today’s crafts to your everyday lifestyle.

SACICT Tel.1289 www.sacict.or.th § facebook.com/sacict
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