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The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization) or SACICT has long recognized the the
national treasure prevalent among the living sources of
knowledge and have annually honoured these human resources
as the Master Artisans, Master Craftsmen and the New
Heritage Artists. In our Craftsmaster Column, we introduce
to you the Master Craftsmen of 2016.

The most exciting and the highlight in this issue must be the
story in the Village Trail Column about the resuscitation of
Juantani, the precious signature textile of Pattani Province of
centuries past, graced by Her Majesty Queen Sirikit. And
today, Khru Natchadaporn Phromsuk and her Tambon Sai
Khao Weavers' Group are keeping the tradition alive in line
with Her Majesty’'s command.

SACICT Living Thai also relates on the arts and crafts on the
Southern Peninsula in the Main Story Column while in
Inspiration Column, we lead you to the fisherman'’s village to
see how the people turned the fan palm leaf into handicrafts
for sustainable living.

Enjoy reading and see you in the next issue.
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Silver nielloware of Nakhon Si Thammarat has
become the handicraft for commoners.
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The patterned grooves are made by chiselette or acid.
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The patterns were not just for decoration. They were there to signify wearer’s social status.
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The exquisite patterns of Pha Yok of Nakhon Si Thammarat
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Krajood is soft but durable, suitable for making products that are used daily, such as bags.

1ASHVIYNAIU “LagUIRUU” SauKvduQIIU

laimasUszdladadaugarintu AdadunsanTmusssu
%Jma@l,mqmmwim@lﬁ mmmm%ﬁnmué’uaﬂﬁuﬁ’u
adda v 3 > =372 ) dl 1
THiadauludamziaez Tuan Aduidunasudouaaen e
‘uaﬂLtehl,'%aﬁnmaﬂ%@uﬁﬁwﬁﬁuﬁﬁé’mmmiaumﬂm
U & aa o v % I £ &
a5 9a55nvasltlutinyszaniu LgauwmuwgﬂWiwuLﬂuLaﬂaﬂwm

& a o dl e 1w @ o
AaetdueIagana U e N auR IR aInzlasuady tae
RNZLHEDTIBITIUUTTAIEUAN  “Lastnii’ duFHan
- v A L ¥
Ny viasiuad1eands
> G o a 3 < A & L% g 1

LWEUNU 1598 “DILasn muw%mzqamau HNUUBYAIN
Unlnene dnwazadwdunouanisluerndunn ge317
51003 Wae 583813 vaunIN Lﬂu‘?a@;m%lumiﬁwm'%aﬂ
ANFIULANIZTUDDINALF N LA IUTIUNE LR8N TN
NZLADUANNY LT IzLadie) nunw SeNsude §aU W
nszaauansUladng v3oldnonan199 Inamnizludeniansed
FefinsFunaanuluasauady NS IZFNAUSAUNTAIUTIN

= % =1 a a k2 dl
e TausTTnUsswd lasawriysdn douldiae
et mtuseatiafigine v“feéTaSL%L%’JuL?quJuawaa@jﬂﬂaawaﬁ
arfsmenuaulinanag Au uananit lunszgainaves
An @ qu ] o 2 A @ = Aa W
in Adslirasennawhluds Jsadudunilsrasiingan

RERNERRIN

8

AWSUA:ATTYEUNHETD:C15vDE
dulutuaunAa asiutniAsainggv
AVDYIUNNAUHIYTDUD VWAULUFE I
Us:tnAd

a % &

dwiuludaatiu naadmumanauaineemsiu 1asums
dEFNAINMATY F9AMINANFULULRE AN WaIn
ane nanedududaseselilsanainuludosdin ldirand
Favnvths waen nszh Gnawqw%i %ml&i%a@t,@%aﬂ%ﬁaa

e

J’ﬂ@léljaq@NVL‘]J(;\"J‘]_MW%’WA\I%Wﬁmﬁa’]ﬁi’]ﬁﬂﬁ’]ﬁﬂﬁ’]L@’%Iaﬂ’ifﬂi
asldmenunitsluieiasinauinenulanaudasenls
HARAUTNANNTLIN sf%am‘ﬂuifaqamﬁﬁmﬁﬁﬁmmmﬁmua:
U ﬁﬂ%@ﬁqmamﬁﬁﬁLmzfl,umi@@sﬁumw%ammﬁmmwgu

lunsszuigaimage sathulumaldasudaisusswnia



ANNDANEUIBINTEIN ﬁwlﬁgﬂmwammma%u@mmwLLa:ﬁLané’nMi
The flexible character of Krajood makes products from this material uniquely beautiful.
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MAIN STORY

Treasure of the South
Crown Jewels of the Peninsula

words JADE Photos SACICT

The South of Thailand, the land of ancient civilisation, has always
been the home of Hauts Arts, be it exquisitely beautiful nielloware,
intercately patterned brocaded silk of Nakhon Si Thammarat, or
lovely sea pandan leaf wickerwork. The folk wisdom, inherited
through many generations, has been applied to make new,
innovative products which are ready for both the modern world,
domestic and international marketplaces. And now let us take
you through the story of exotic crafts from the South.

NIELLOWARE: A GIFT FROM THE WEST, THE REST IS OURS

Nielloware is the popular and most talked about product fine arts from the South. It
may come in the shape of a household utensil or jewellery made of silver or gold with
engraved patterns and painted with niello amalgam solution to accentuate the engraved
lines. Nielloware has become the truly striking objet d'art. But before the heavenly fame
in Thailand, this craft is said to have travelled from a faraway land —- the so-called western

side of the world.
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Yan Li Pao, the natural vine fern is transformed into glamorous products by southern folk wisdom.

Let's go back several millennia even before
the time of the Romans, nielloware had already
been there all along. Archaeological evidences
indicated that a cosmetic case with an engraved
pattern of early Roman warriors might be dated
back to pre-Rome times. It was then thought to
be taught extensively into the east, and then
Thailand. The real origin of niello craft in Thailand
is still controversial, some sources say we learnt
this craft from the Portuguese envoys who travelled
to forge ties with us During the reign of King
Chetthathirat (Ramathibodi Il: A.D. 1491 - 1529)
of Ayutthaya Kingdom allowed these European
traders to freely trade in Ayutthaya, Nakhon Si
Thammarat, Pattani, and Mergui. Other sources
citing Prince Narisara Nuwattiwong, that the people
of ancient Nakhon Si Thammarat learnt this craft
from India. Some say that it came from Iran. But,
Prof Luang Visal Silapakam gave his opinion that

the mixture of niello was born here at the very

province of Nakhon Si Thammarat.

No matter where the first niello in Thailand
came from, there is one thing that cannot be
denied: it is that Thai people are capable of applying,
adjusting, and improving the nielloware to the
fullest. During his reign, King Narai once sent for
highly-skilled nielloware artisans to travel to
Ayutthaya capital to make such wares for the king
himself as well as for royal gifts for nobilities.
Among them were Louis XIV of france and the
Pope. Then in Ratanakosin period, niello was still
considered hauts arts of the royal court. There
were evidences indicating that then-Nakhon Si
Thammarat governor was a great patron for niello
art and artisans who were practising, teaching,
and training young Thais to the extent that they
became the best nielloware artisans. This is why
“Nielloware of Nakhon SiThammarat” is a favourite

hits of all time, even until now.

11



PRIDE OF THE HISTORY
Throughout history nielloware of Nakhon Si Thammarat

made its appearance on humerous occasions — on royal seat

and sedan chair made by artisans of Nakhon SiThammarat for

King Rama Il of Siam, on Phuttan Kanchana SinghasnaThrone

of King Chulalongkorn (Rama V) and on other gift items that

King Mongkut (Rama IV) of Siam sent to Queen Victoria of the

United Kingdom, some of which are now on display at The

Queen'’s Gallery, Buckingham Palace. His Majesty King Bhumibol

meanwhile chose niello cigarette case as a gift for Queen

Elizabeth Il of the United Kingdom, and niello cosmetic cases

as gifts to the four nurses who assisted in the delivery and

nursery rooms in Boston where he was born.

THE THREE CROWNS OF BEAUTY
Nielloware is known for its three types of beauty:

1. Silver niello — the black patterns made by niello amalgam
on silver texture, the everlasting beauty.

2. Gold niello - the golden patterns made by painting gold-
mercury mixture onto the texture.

3. Accentuated Gold niello (ThomTaThong) - gold painting
is added onto the black texture to accentuate the pattern
in an even greater extent. This type of nielloware was
considered a rarity in Ayutthaya period.

Nielloware is decorated in nine elegant patterns: Kanok
Plaeo, BaiTes, PrajamYam, Phum Khaobin, Krajang, Kaan Khod,
Bua Kwam Bua Ngai, Med Bua, and image patterns. Each of
the nine patterns are seamlessly interconnected and can be
drawn freely.

NIELLOWARE AND ITS FUTURE
Because the art piece of premium quality requires both

time and cost, the number of nielloware artisans today plummeted

to very few, and the downtrend didn't seem to ease. Her

Majesty Queen Sirikit recognized the problem and the importance

of this precious artistic heritage, she then sent for a number

of nielloware artisans and instructors from Nakhon SiThammarat
to teach at Bangsai Arts and Crafts Centre to revive the nielloware
art in Thailand.

Apart from the queen’s effort, the locals formed

“Thai Nakhon” Club, a gathering of local nielloware artisans of
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Modern Nakhon Si Thammarat is the home of the country’s
best nielloware artisans.

Nakhon SiThammarat with an aim at exporting high quality
nielloware to foreign markets. Now, their artistic skills have
been developed by leaps and bound, creating a much wider
range of products for sales, such as ring, bracelet, pendant,
knife, tray, chest, medicine box, tobacco case, and so on.
HAND-WOVEN FABRICS: THE GRAND CRAFT

OF THE PENINSULA

Another craft that is second to none is the millenia-old
technology of textile weaving imbued with charming
patterns. The woven fabric is the fruit of accumulated
cultural pieces and bits creating each locale's identity.
Some of the prominent woven fabrics of the South are
Nakhon Si Thammarat Brocade (Pha Yok of Nakhon Si
Thammarat), Phumriang woven fabric, Koh Yor fabric,
Juantani fabric, Na Muensri and many more.

PHA YOK OF NAKHON SI THAMMARAT:
AESTHETICS OF THE FABRIC

Pha Yok of Nakhon Si Thammarat is the woven fabric
that has been handed down from generation to generation.
It has been praised as an example of priceless and fine
fabric. PhaYok of Nakhon SiThammarat originally emerged
into the picture as a simple cloth. It later was gradually
developed into a magnificent woven fabric during late
Ayutthaya to early Ratanakosin period. It has been assumed
that Pha Yok of Nakhon Si Thammarat is a derivation of
Kedah-style brocade back when the troops of Nakhon Si
Thammarat conquered the southern neighbour in 1811.
Some of the PoWs were skilled artisans who taught the
locals this art of haute couture.

The processes of weaving Pha Yok of Nakhon Si
Thammarat are more or less identical to the process of
making Khid or Jok fabric of the Northeast. However, Pha
Yok uses special patterns and uses freestyle heddle
technique.

PATTERNS AND THEIR MEANINGS

Like most handwoven textiles elsewhere Pha Yok of
Nakhon Si Thammarat comes in diffent patterns which
signified status of the wearer. The fabric with Lai Kruai

Choeng Sawn Song Chan (2-level cone-shaped pattern)

13
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“Na Muen Sri” signature woven fabric of Trang.

made with gold threads is worn by the royal family,
nobilities, and high-ranking officials of the city. The
patterns can be in two or three levels. Its special
characteristic is that a supplementary warp is
added onto the fabric to make Mudmee-like pattern
such as in red, blue, purple, orange, and brown.
Its body is woven in brocade style to accentuate
such patterns like Kred Phimsen, or Pikun.

Pha Yok with Lai Kruai Choeng Chan Diao (1-level
cone-shaped pattern) woven with either Prajam
Yam Kam Pu or Prajam Yam Kliao BaiTes patterns
are worn by second-class nobilities. Its body is
woven in Pikun, Kaan Yaeng, Dok Khmer, and
Lookkaeo Foong patterns with gold or silver yarns.

PhaYok with Lai Kruai Choeng Khanan (parallel
cone-shaped pattern) is worn by commoners and
pre-ordained monks. These fabrics are made of
silk or combined cotton and silk.

Pha Yok of Nakhon SiThammarat means more
than just clothing. It is also an artistic work full of
aesthetics.
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PHUMRIANG WOVEN FABRIC:
THE WISDOM OF MUSLIM ANCESTORS

Phumriang fabric is the local craft of muslim-
dominant Phumriang community of Chaiya district,
Surat Thani province. Though the craft had been
passed on through generations of interracial mix,
the modern-day Phumriang fabric maintains its
original patterns and characters heavily influenced
by Islam —the silver and gold brocades. It is widely
known that Phumriang fabric features unigue and
beautiful patterned silk.

Phumriang fabric comes in two different
functions. The Phumriang for daily use is woven
with cotton for its strength and durability, while
the Phumriang for ceremonial use is silk-woven
with exquisite brocade. It is worn by people going
to masjids, civil events, and weddings. In the past,
the use of ceremonial Phumriang was exclusively
among the nobilities or high-ranking government
officials and they were not sold anywhere.

A
7

/4

-3 ¥ 71
Zpounn
g XT8N
¥ 1L LA

i
b

&

=F-F -3
F-F-F ¥
EE-F-F F. ¥

e
£ A

-

L

el

F I ¥

pErETgRaNEERs

-
._u_'_r:n.



PHUMRIANG BROCADES

Phumriang brocade is done by Yok Dok technique or
make embroidery patterns using freestyle heddle
technique. Nowadays, the number of skilled artisans
who can adeptly make such silver and gold brocades
are frighteningly small as such processes are very
complicated and must be done manually or on traditional
looms. Some of the popular patterns for Phumriang
fabric are Rajawat, Dok Pikun, Dok Khoam, Noppakao,
and Yok Bed Laem Pho patterns.

NAMUENSRI WOVEN FABRIC:
A CENTURY-OLD RELATIONSHIP

Namuensri woven fabric has been around since even
before the World War Il. Roughly classified as a brocaded
silk with vividly dyed special warp of red background
and yellow foreground. Some of the traditional patterns
decorating Namuensri fabric are Rajawat Hong, Lukkaeo,
Kaeo Ching Duang, Dok Chan, and Dao Song Duean
patterns. Some new patterns have also been developed
and such as LukkaeoYan and Maakruk Yan. Today, a part
from clothing, the farbric it can be made into numerous
items such as handherchief, breastcloths, and as coffin
runner — Namuensri community's century-old ceremonial
cloth.

JUANTANI FABRIC: HERITAGE OF THE DEEP SOUTH

Juantani fabric has long been the signature textile of
Pattani province — since Ayutthaya period back when the
province was called Petani by the Malays and Fatani by
the Arabs. Pattani was a prominent trading ground,
serving as crossroads for traders from India, Japan,
China, the Netherlands, and Portugal. The trade and
cultural mingling brought about interconjugation between
fabric weaving technigues of different nations.

The term Juantani is believed to be derived from
Juwa-Tani meaning “groove’ This type of woven fabric
was specifically located in the deep south of Thailand.
The once lost Juantani fabric was done by weaving silk
threads of 5-6 contrasting colours. Its header and footer,

usually come in red. Later, historians indicated that

Juantani fabric appeared in some of the ancient Thai
literatures as quoted that:
“Dressed up in Golden Tani fabric and
pink breastcloth, the two waited and waited.
The two finally gave up and went away
at dusk fell”

Composition of King Phutthayodfa Chulalok (Rama
), 1971:145, Panji Dalang, Episode: Misa Permang Guning
and Misa Yang Sari in quest of Kuda Viraya in Bali, the
story depicts two characters were dressed up in Tani
brocade.

A document on ancient fabrics now on display at the
National Museum of Thailand indicated that Juantani
fabric was woven with silk in pattern that looked like
horizontally-placed Kris (Javanese asymmetrical dagger),
with the technique of ikat (like Poom or Mudmee fabric).
BATIK: THE MANY COLOURS OF THE SOUTH

Batik fabric produced in the South of Thailand is the
terminal of the cultural journey from Java, then Malay
peninsula, and crossing the border into Thailand. Thai
people know Batik by the name of Pha Phan (binding
cloth) and by “Bateh” or “Pateh’ the dialectal pronunciation
of Batik. Local custom is that Batik is worn by wrapping
around the wearer’s body.

Batik was originated in Java. Its original form was a
piece of cloth decorated with dotted patterns. It is,
therefore, a type of decoration very popular in Indonesia,
Malaysia, and the South of Thailand. Many patterns are
inspired by vivid imagination and liberal creativity of
designers with differences vary in different locales
demonstrating civilisation, culture, and traditions of each
area.

Batik of today are in various types and forms, but
there are mostly two types of Batik patterns — printing
patterns and drawing patterns. Printing patterns are the
designs that can be connected when many of the squared
patterns are connected together. Drawing patterns are
mostly sketched onto a piece of paper before being

copied onto the fabric with the help of a “Canting’ a
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Batik is known in Thailand in several names: Batik, Bateh.

spouted tool shaped like a pen with molten wax container.
Drawing patterns are usually unique and are not distributed
en masse.

SEA PANDAN WICKERWORK: THE ANDAMAN
LIFESTYLE

Not only high arts are counted as the cultural heritage
of Thailand’s southern peninsula. Ordinary sea pandan
wickerwork that is considered the lifeline of the people
of the west coast of the South can be counted as priceless
objet d'art as well. The fine craft shows perfectly the
lifestyles and the clever way ancient people made use
of things around them, creating the charming wickerwork
of Andaman that we are going to talk about.

Sea Pandan or Lamjiak inThai is a plant in the Palmyra
family and grown well in mangrove areas or wetlands.
Sea Pandan is of around 5 metres tall, with green, long,
thorny leaves, and has always been the best raw material

for wickerwork in the South of Thailand, especially along
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the Andaman coast. Its special quality of toughness,
pandan plant is ideal for making mats and sacks for rice
or other crops. In Krabi, pandan wickerwork is considered
the local cultural bloodline especially for its Muslim
population. Mat woven with pandan is widely used as
namaz mat both in masjids and mattresses in households.
At time when a person leaves the world, pandan mat is
also used to carry or prop up the body of the deceased
before burying. Pandan wickerwork is truly the craft of
life of people here in the South.

Today, products from pandan leaves are heavily
supported by the Government. As we can see from
wider range of products such as mat, pillow, bag, tobacco
case, chest, and so on which generate extra income for
many communities.

Mrs Lamul Lidi, head of Baan Wang Hin Handicraft
Development Group of Khlong Thom district, Krabi
Province, disclosed to SACICT Living Thai that she was



taught the craft by her mother. At first, they wove pandan
leaves into rice sacks to keep paddy after harvesting
season, and rice storage for use in her house. At free
time, she experimented, and ended up developing many
new products from pandan leaves. The new products
sold very well and the group made handsome income
from it.

Pandan mats cost from 50 baht to 1,000 baht depending
on sizes, patterns, and levels of difficulty of making.
KRAJOOD — THE WEAVING WISDOM OF THE
SOUTH

One of the most important cultural identifiers for the
southern handicrafts is Krajood. Krajood or sedge is a
natural material with flexibility and softness. Its porous
texture makes it, according to the locals, the most
ventilated material in the area. The southern ancestors
are known to have applied Krajood turiving in nearby
forests into their lives. It is mostly made into sacks, and
most importantly, bedding mats, as the climate of the
South is hot and humid.

Traditional Krajood craft mostly features a few standard
patterns — patterns number 1, 2, and 3. But now, new
patterns have emerged on the basis of the traditional
ones, such as the patterns of Lukkaew (crystals), Dao
Lom Duean (moon surrounded by stars), Dok Chan
(asterisk), Kaan Tor Dok (flower and its branch), Khoam
(lantern), Kaewnueang, Kaew Baan Don, andTua Nangsue
(alphabets) patterns. Apart from mats and sacks, Krajood

is now developed into a wide range of products such as

These knowledge and wisdom will
remain in the land as long as the
Thai cultural heritage still runs in
our veins

hat, bag, slippers, dinner table plate mat and table mat,
as well as home decorative items.

Thailand's prominent Krajood-making communities
are scattered throughout the southern region — one in
BaanThale Noi in Phatthalung province, one in Bo Krang
village of Surat Thani province, another in one in Sakom
village of Songkhla province, Thonthon village of Narathiwat
province, and Tambon Khreng, Cha-uad district of Nakhon
SiThammarat province.

YAN LIPHAO

Yan Liphao wickerwork is considered the prime craft
of the South, especially in Baan Mon village, Tambon
Tha Reua, Mueang district of Nakhon Si Thammarat,
where Yan Liphao has been the village's main trade for
hundreds of years.

Starting off as a banal household handicraft, Yan
Liphao is now known throughout the country thanks to
uses of Yan Liphao by local nobilities and tributes sent
to Bangkok since early Ratanakosin period. In 1970, Her
Majesty Queen Sirikit graciously Yan Liphao courses in
her royally-founded SUPPORT Foundation. Since then,
Yan Liphao wickerwork has been developed to be
beautifully-crafted products in the local, regional, and
national levels.

This is just a small part of the top-of-the-line
handicrafts that reflect the wisdom of the southern
peninsula throughout the history. These knowledge
and wisdom will remain in the land as long as the

Thai cultural heritage still runs in our veins. x
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Thailand has been dubbed the “Cauldron of Cultures”
that melts down various cultures and traditions from people of
different origins who wandered off their trails to settle
on this fertile land. And now, these people of different origins are
living in harmony, in the pool of enriched and
distinguished heritage of arts and crafts that are passed
on through lineage and generations.
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However, amidst the hustle and bustle of the modern borderless world, the majority
of people are forced to abandon their original lifestyles and their selves to turn to the
more vigorous changes in the worldly issues. Pitifully, many sciences and arts have
succumbed to the speed of modernity and got lost along the way.

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization),
or SACICT, foresees the imminent extinction and the importance of the artistic national
heritage, artisans, their skills, techniques, and accumulated wisdom. The skills and
techniques of elaborate arts and crafts of Thailand, through SACICT, are continuously
transferred to communities and interested public. To an even greater extent, SACICT also
pushes a “Master Craftsmen” project by searching, selecting and honouring these skilled
craftsmasters, and publicising their profiles and their work into larger audience.

This year, fifteen Thailand’s SACICT Master Craftsmen of 2016 are full of knowledge
and goodwill spirit to preserve and prolong the lifelines of Thai arts so that they remain

our national heritage forever.
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k& Preserve the Pwo Karen
woven fabric and

all its ups and downs of
patterns into the fabric

of perseverance. §§
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Khru Aree Kongjok,

Master Craftsman of 2016

in Weaving Arts (Karen woven fabric),
Ratchaburi province.

This is the determination of Khru Aree, the example
of master craftsperson with high level of diligence and
creativity under the conservation effort of local Pwo
Karen woven fabric. The Pwo Karen woven fabric is
derived from the very sophisticated cultural roots worth
passing on to later generations. Besides, Khru Aree also
invented new patterns for her ancestral fabric and

improved the use of new raw materials.
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“I do it out of love. | live in the forest,

I must take care of it. The mother nature makes
it all, just like Karen woven fabric — the fruit of
nature that nurtures our lives. »y

Khru Somsri Preechaudomkarn
Master Craftsman of 2016
in Weaving Arts (Karen woven fabric), Chiang Mai province.

No matter how fast the world is spinning or how far the advancement is going,
Khru Somsri continues the making of 13-patterned blankets andYam HangYao (long-tailed
satchel), the artistic fruit of Sgaw Karen that strictly uses natural dyes. She said these
two artefacts are the identity derived from her ancestors and now they are facing imminent
danger of extinction. It is necessary for the woven fabric of Sgaw Karen to be preserve

so that the later generations can still see the gem of wisdom which is their own identity.
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k€ Ancient wraparound skirts of Tai LU people are
our precious wisdom and the cultural product
that should be preserved §§

Khru Bualiao Lueyot
Master Craftsman of 2016

in Weaving Arts (Tai LU woven fabric), Nan province.

This is the view of Khru Bualiao on the preservation and continuation of
Tai LU woven fabric. Besides her preservation effort of Mudmee or Mud
Kaan typicalTai LU fabric that emphasises natural dyes and traditional patterns
such as ancient pearl (Muk Boran), Sin Khan and Sin Muk, Khru Bualiao also
applies some of the ancient patterns in modern techniques to recreate new

patterns such as leaves, animals and many more.
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Khru Natchadaporn Phromsuk
Master Craftsman of 2016
in Weaving Arts (Juantani fabric), Pattani province.

Pattani’s local fabric is Juantani, or alternatively called Long
Juan, Lima or Juwa fabric. This particular fabric would have gone
extinct if there had been no one to continue making it like Khru
Natchadaporn. She one day decided to pick some of the patterns
from ancient pieces of clothes and copied them, making them
new. She also gathered around some 20 weavers in her community
to preserve and continue making this multi-ethnic fabric renowned
for its red header and contrasted body colours such as yellow,
purple and green. With a twist of Isan’s Mudmee or ikat techniques
applied to create new patterns such as Khemkhad Thong (golden
belt) pattern, Takiang Dao (starry lamp) pattern, Pukah pattern, and
Rakre pattern, Juantani fabric can be distinguished by its colourful

nature and it is the pride of Khru Natchadaporn.

k€ / want to preserve and revive Juantani
fabric back to life. When there is no
one else to do it, there will still be me.
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kb 7he wisdom of indigo-dyed fabric
remains our cultural identity of Tai Youy.
If it wasn’t for us to preserve and
continue it, who would? Y

Khru Thongsiri Pookkaeo
Master Craftsman of 2016
in Weaving Arts (Indigo-dyed fabric), Sakon Nakhon province.
It is not a surprise that Khru Thongsiri is still seen preserving
the art of indigo-dyed fabric. From its popular wasp-nest structure
to the inspiration to weave the very first fabric of hers life using
hand-made yarns, careful preparation of indigo pot, invention of
distinguished patterns and natural dyeing.
Khru Thongsiri is not only the modern pioneer of indigo-dyed
fabric, she also opened the indigo-dyed fabric learning centre and

now the centre welcomes those who are interested in the art to

learn about their local heritage.
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bk it is necessary for a looms-maker to know

how to weave in order to detect any weakness of
the loom one makes. A good loom makes a good fabric. yy

Khru Jaroon Pharami
Master Craftsman of 2016
in Wood Arts (Loom making), Ratchaburi province.

The loom-making idea of Khru Jaroon is well received by Thailand’s weaving society. Before
becoming the popular loom-maker, Khru Jaroon studied thoroughly and extensively so as to make
excellent and high-quality looms that are lightweighted and can weave quickly. He said the secret is
the heddle-making and the right size of wooden board. He was often invited by the Faculty of Fine

and Applied Arts, Thammasat University, as a specialist instructor.
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Master Craftsman of 2016
in Wooden Arts (Angklung making)

Nonthaburi province.

k& ‘The sound of Angklung enters every heart.
Everybody from every religious background can be
a musician without limitations.”. y

His father's intention to make him a musician has left a good impression on him. Khru Pheerasit
learnt about musical instruments and is now able to make a wide range of Thai musical instruments,
especially Angklung. First tried in 1983, Khru Pheerasit said that the key factor to make Angklung
sound well is the selection of raw material, in this case bamboo. A fully matured bamboo trunk with
perfect size without fibre is what Angklung needs. The density of bamboo wood is also important to

make such a precious musical instrument.

k& when one day | die, | will still be happy
to know that there are still some people who

make Krajood basketry in our community. §§

Khru Phatcharin Binjehming

Master Craftsman of 2016

in Wickerwork (Krajood basketry), Narathiwat province.
This is the reflection of determination of Khru Phatcharin,

who incessantly develops Krajood work from locally-found raw

materials in Narathiwat province. She said that the secret of

Krajood making is the perfect stalk, traditional techniques and

traditional patterns that have been adjusted to cater to the

modern consumers.
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k& Bamboo sharpening should be
made with spirit. One who does
this job must put one’s whole
heart to it. | am determined
to teach them all to make kites,
until they all can fly. »y

Khru Wiang Tangroon

Master Craftsman of 2016

in Paper Craft (Buffalo kite), Satun province.
KhruWiang is one of the three musketeers of the

Kite Club of Satun province who creates a gigantic

kite of one and a half metre wide and fly it to the sky.

The Kite Club has been organising the kite contest

since 1973. KhruWiang's intention is to preserve and

transfer his accumulated wisdom and techniques to
the later generations. He views that his invention of
buffalo kite is more than just a simple kite. What's
hidden behind it is the local wisdom and the precious
identity of Satun province.
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The work of goldsmith filigree takes time and patience.
The artisan who makes this kind of work must love it
with one’s whole heart. | personally want to keep

this art in my heart forever. Yy

Khru Phongmit Upanan
Master Craftsman of 2016
in Goldsmith Crafts (Filigree goldsmith), Chiang Mai province.

The words from Khru Phongmit’s heart on the creation of precious filigree art that
he invented. He said the highest point of gold filigree art is its transparent nature on
both sides, thus creating the exquisite beauty from all three dimensions. Khru
Phongmit's work and patterns are inspired by the surrounding nature, such as from
peacock, dragonfly, stone rose, Chinese rose, and sunflower patterns.
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k& one should not think of earning handsome money
from making alms bowls. Money can be depleted,
but the religion must remain. ”y

Khru Hiran Seuasrisom
Master Craftsman of 2016
in Metal Crafts (Alms bowl), Bangkok

The inspiration of Khru Hiran in the conversation of alms bowl-making — the precious
handicraft of Ban Baat community in the heart of Bangkok. He is specially proud that his
community is the only one in the country that strictly preserves the traditional techniques
in every step. He makes a wide range of alms bowls in various shapes: traditional Thai shape,
Tako (diospyros fruit) shape, lime shape, Look Chan (oval shape) and Hua Seua (tigerhead)
shape. He also makes miniature alms bowl as souvenirs, this, he said is a way to preserve

the art of alms bowl! so that it stands and breathes forever.
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k& we make lacquerware
products from love.
We will do it until our
bodies cannot. We want
to teach our youngsters
to preserve our cultural

and artistic heritage of
Tai Kheun. »y

Khru Prathin Sriboonruang
Master Craftsman of 2016

in Lacquerware Crafts, Chiang Mai province.

Khru Prathin one of the two conservators of typical Tai Kheun lacquerware. The other is Khru Prathueang
Sriboonruang, Master Artisan of Thailand of 2012. Khru Prathin is determined to preserve Lanna-style
lacquerware made with careful shaping and lacquer applying, then with pattern scraping technique. Khru
Prathin also preserves the ancient techniques of pattern-drawing with arsenic trisulfide, locally known

as Horadaan, in the rare Lai Rod Nam, Lai Kanok, Lai Phra Narai, and Lai Dok Sala patterns.
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k& Traditional Thai toys
are at the verge of ex-
tinction. These are what
should be preserved. If
we can do it, we are the
best. yy

Master Craftsman of 2016
in Earthenware Craft (Miniature
Dolls), Nonthaburi province.
Khru Sudjai continues the art
of miniature dolls making from her
grandfather. Every day, she is still
creating a wide range of clay toys
depicting the traditional lifestyles
and ancient Thai child’s plays.
Despite its small size, the dolls
look very realistic and radiate their
deepest emotions expressively
comparable to photographic evidence

from the past for us to learn from.
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| would go wherever people want me

to go and teach. | only want one thing
from my students — do not stop at what
| teach. Be fruitful and be creative, and
I'll be proud of all of you. yy
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Master Craftsman of 2016 faadwIsAuInEamMmenld wazmarhfiunldszfeiuny
in Floral Art, Saraburi province. 2p9andelranuanan lauiiu

This is the voice from the heart of Khru Rungtham,

the artisan with so much love for floral art. For him, this artistic principle reflects well the ancient Thai wisdom and

the meaning of beauty. Khru Rungtham'’s work is not confined to the use of traditional materials or the same old

techniques. In fact, he has invented many new applications of locally available and easy-to-care materials such as

microwaved banana leaves which last longer, and the use of cloth instead of fresh leaves and can still look natural.

1 Nang Yai is not mine alone. It belongs
to everyone. | am just a caretaker for
a particular period of time. yy

Khru Jalan Thawaranukulpong
Master Craftsman of 2016
in Leather Crafts (NangYai shadow puppet), Ratchaburi province.
For Khru Jalan Thawaranukulpong, this is the reason behind
making Nang Yai his vocation. The Master Craftsman of 2016 in
Leather Craft from Ratchaburi province emphasised that in making
a shadow puppet, the leather must be hammered apart in only
one thud, with even spaces between holes. The black colour comes
from soot while brown from dried ground betel nut and white
whisky, and green must be yellowish-green like old brass made
of copper stain in solution of hydrochloric acid mixed with feronia
sap. Khru Jalan also adjusted some techniques in line with modern
technologies: transferring patterns onto papers so that learners of
Nang Yai making can easily copy the pre-drawn patterns.
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Amidst the capricious changes
of societal directions, these skilled
artisans are apparently faced with
many rough obstacles and challenges
that could hinder their true effort in
preserving Thailand’s precious heritage.
Somehow, these craftspeople are
so determined to keep their beloved
crafts alive for generations to come.
SACICT Living Thai Magazine takes
this opportunity to pay homage to
these great masters. %
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Turning Fan Palm Leaves
into Handicrafts for
Sustainable Living

words Kitsaon Singkongsin Photos SACICT/Nakkhid Design Studio Co., Ltd.

Products from fan palm leaves under the Sustainable Craft project
launched by The SUPPORT Arts and Crafts International Centre of
Thailand (Public Organization), or SACICT, are considered the main
showcase that are rooted in serious intention to preserve the original
wisdom of our ancestors. Today, new products made of fan palm
leaves have been designed as novelties that meet the demands of
modern consumers.

From SACICT's determination to answer the specific needs of consmers, the centre enlisted
renowned designer Supachai Klaewtanong, the winner of Innovative Crafts Award 2015 for his
masterpiece "“Jaak" Supachai offers consultation on product design, packaging and logo designs
to interested manufacturers. He then helped design and develop new product line from fan
palm leaves as well as enhance villagers' weaving technique. The end results were handicrafts
in modern look, full of functionality, and responding to current lifestyle. The dying fan palm leaf
craft and its traditional wisdom have, thus, come alive with hope of sustainability.
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According to Saengrawee Singhawiboon,
manager of the product and innovative art
development line of SACICT, this is part of the
centre’s Sustainable Craft project which focuses
on three aspects — economic sustainability,
environment friendly and in synch with social
culture. This means that the product must be
marketable, does no harm to the environment
and must be able to maintain the local identity
and traditional wisdom.

“The term ‘Innovation’ in our meaning is the
new things happening to the Thai crafts — techniques,
materials, beauty, and functionalities. In the future,
we have prepared a forecast about changing trends
for Contemporary Craft in the future,” reiterated
Khun Saengrawee that the products from fan palm
leaves can perfectly answer to the requirement
of Sustainable Craft project.

“Fan palm is found in the South of Thailand,
mostly in the rubber plantation. It is a fast-growing
plant. Local villagers can use fan palm to make a
wide variety of products. The most popular product
is the traditional fan made of palm leaf that cost
only 10-20 baht a piece. Fan palm leaf craft is a
product of timeless wisdom that can be used
anytime and can be developed further. For this
development, we focus on the Japanese market,
taking Japanese customers as our target group.
Lots of Thai people love Japanese style which

corresponds with our home market as well. These
new line of products are economically sustainable.
They are also environmentally friendly.”

mwwmmumwuﬂumwaﬂaummLﬂuwamnmﬁnaanammﬂiwaumw
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The attempt to innovate the fam palm leaves |nt0 modern products has been
a success, regaining the value of this ordinary plant among the villagers.
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Talking about the shape of things to come, she
said the first activity in craft trend for 2017 involved
handicrafts from the communities. We are talking
about the cooperation in the community, the
products, and the place which is the community
itself turning into craft destination. Secondly, we
use the term ‘Hand to Hand' to promote the
passing of the craft onto next generation. For that,
we have awarded our resources persons as Master
Artisans of Thailand, Master Craftsmen, and New
Heritage Artisans projects, which all have been
very successful. Thirdly, we focus on integration
of cultures in products which should have some
common characters. And we have chosen the
theme ‘Story of the Forest’ to work on products
which are ecologically and environmentally friendly.”

Speaking about collaboration with SACICT,
meanwhile, the design and packaging guru said
that "l've brought into this project my experiences
in the design of collaterals for hotels, communities
and manufacturers. I've known the palms since
my childhood days. This natural material is very
interesting. So, | talked to the community leader
who weave fishing net from the fan palm and we

worked together to develop a less complicate

working process in order to make new and more
attractive products. With this, we can continue to
work on premium products to reach international
market.”

He thinks the palm leaf products have a bright
future as it can be further developed into premium
pieces. “Itis a good thing that SACICT has initiated
this project. And my job with the community is
to bring their products to penetrate international
market and at the same time | have to keep
sustainability in mind. The community has good
products, but the villagers don't know how to
expand and market them. When their products
lose appeal to buyers, they soon disappear from
the market eventually.”

“The point is such kind of cooperation needs
continuity so that the handicraft communities in
Thailand will be alive with creativity,” the renowned
designer concludes.

The warm cooperation of all sectors to jointly
develop new line of products from the fan palm
leaves has set a good example to see Thai handicrafts
reach higher market. We can't wait to see more

development from SACICT's Sustainability Craft.

nauusaInlulassnMsianHAad MR AaURRanITNIN AN gE U
Some of the proud lineup of products under Sustainable Craft project.
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SACICT Celebrates Success for Thai Crafts
at “Baan Lae Suan Midyear 2016 Fair”

The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), or SACICT,
recently celebrated the success of its new
generation of Thai handicrafts at “Baan Lae Suan
Midyear 2016 Fair” from July 27-31 this year.

SACICT selected a list of potential Thai craft
entrepreneurs to participate in the fair, which was
organized at Bangkok International Trade and
Exhibition Centre (BITEC) at Bangna. Generating
as much as 2,276,227 baht of revenue within the
span of just 5 days.

Ms Amparwon Pichalai, CEO of SACICT, said:
"Thai people have come to appreciate the beauty
of Thai crafts so much that they continued buying
the merchandise. Thai craft products have meanwhile
undergone successive improvements. They have
been decorated and sometimes fitted with latest
innovations to enhance their functions and designs
in order to answer consumers' needs.”

It is clear that SACICT has played its role well
as the country’'s principal agency in charge of
developing and supporting the Thai arts and crafts
as well as driving them towards the international
standards.
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HRH Princess Soamsawali Views
SACICT Sustainable Crafts Display
at QSNCC

Her Royal Highness Princess Soamsawali graciously presided over the opening ceremony of Organic &
Natural Expo 2016 at Queen Sirikit National Convention Centre on July 28, 2016. On this occasion,
the Princess also graced the SACICT pavilion where she took to view products in Sustainable Crafts
project from 16 communities across Thailand.

The “Sustainable Crafts” project is a collaborative effort between SACICT, top designers and
community enterprises. Through the project, all members exchanged knowledge, information and trend
updates. Designers are dispatched to artisanal communities where they learn about each community's
materials and potentials before helping bring the best out of those craftsmen and artisans. Some of the
good examples of sustainable community crafts from the project are Nakhon SiThammarat’'s palm-leaf
fans, which have been resized to be in line with the changing demands and the people’s lifestyles; and
the stylish hats and bags made of the same material the fishery community makes fishnets.

The Sustainable Crafts, therefore, is the project that SACICT is very much proud of. The participating
communities have clearly benefited from invaluable knowledge, and the insights into more ways to

develop new products, and generate sustainable income for their families.
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SACICT Leaps across Borders to
Develop Thai-Cambodian-Indonesian
Cross Cultural Crafts

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization), or SACICT,
this year launched the “Cross Cultural Crafts” project to enrich the national heritage of Thailand and
fellow ASEAN nations.

The Cross Cultural Crafts project marked close collaboration between ASEAN’s master artisans
who are highly skilled in embossed metal crafts, namely 2011 Master Artisan of Thailand Direk Sitthikan,
professional artisan Ramaneth Heur from Cambodia and professional artisan Dunadi from Indonesia.
The collaboration has brought about knowledge and information sharing which later led to the creations
of new models of embossed metal crafts in the cross cultural manner.

Apart from the three masters from three countries, three New Heritage Artisans of Thailand also
participated in the project. Natthawut Polherm, New Heritage Artisan in silver crafts of 2015, created
new Sangkhaloke ware and silver jewellery from Gavang pattern derived from Indonesia’s popular
batik pattern. Phetcharat Jiewthong, New Heritage Artisan in silver crafts of 2016, created new
Benjarong-like silverware with patterns derived from Cambodia’s Hol fabric and Indonesia’s batik
pattern.The last one was Angkan Upanan, New Heritage Artisan in silver crafts of 2015, who launched

his new collection of filigree silver jewellery with inspiration from Cambodian and Indonesian patterns.

49



"SDYSNADIUWAWU aTUNUDINULLKAID”
UNSSANSIAQWS:LAYSA dULAIWS:=UIVLINTSAE
WS:USUS130un

AuddUEINANNTNTZRI9UTZING (D9 INTIT)
%38 SACICT FanU @ Loufania anfinssanis
WPANNIZRLTR A anIEna N ESRR nezLsN B Twn
Tuou Sasinanugniu aufuainuaivals’ lulana
UANIARLARNNIZCTUNNTTEN 84 WITBH EANLAA
WzaEY wezusHEilunn TasdadusenineTud
4-14 Fevnan 2559 o4 gudnadn @ Walwiden uas
Iosuifgsdanniuimdensol avuui 199 Ma1IUNs
Tunszaedy Iinesadudsesulanuuazanianssy
A199 1INN1Y D17 DNTTANILDRNNILLALIA NaNTTH
Aiefernuiandailng “Gnanfihelnaus-gn” uaz
maawiluias ‘warsansolofaluanianszinadng

WILUTHIN T

50

YIS TN NI éé’wmﬁnﬁﬂuédalﬂ%mﬁaﬂﬁw

1 U =13 > 3.’/ 491[ =K% &
sznalszne nantlamIdnueTeili dinguszasd

dl v 1 QC; 1 =1 v

wia sz mrunazassnafaglanaiadas o
FUpHIUNTZUITHVDIFNLEANTZUN9LAY WITUTH
FFAUD WazUINIEITRETBNNIsHANNE Il luAN
) 1 % = a
Huadvasdszmauanlng lasdouanswszonsdiona
C; a wa U dl Cd I s
wniwg‘ummuﬂfnil,wamﬂwmqmLmemmﬁimiwgi
NIUANITANTRANNIZNGTH 84 WITHY NWIITH
MINABIVDANTIANITNG 5 1109 aemalulasalawnsa
dl v v U7 d’l tﬂl 1<
Aadvanuaulaliungon vananit waidunis
auduAusuagn SACICT felddafanssuiisadall
Lﬂalﬁqmm LLa:QMQnVLﬁﬁwﬁaﬂiws'wﬁ’u@]aa@

2 #@/aNAUIN1TINIIUDNAIE



SACICT Organizes an Exhibition to
Celebrate Her Majesty the Queen’s
84" Birthday Anniversary

The SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization), or SACICT,
and The Em District, jointly organized a grand
exhibition to celebrate Her Majesty the Queen'’s
84" Birthday Anniversary.

Presided over by Thanpuying Pharani Mahanonda,
the 4-14 August 2016 event at the Emporim also
featured a workshop of Thai crafts and a special
discussion on Her Majesty’s Work of a Lifetime.

Ms Amparwon Pichalai, CEO of SACICT, said
that the exhibition aimed at disseminating the
information on Her Majesty the Queen's work
throughout the modern age and her genuine
compassion towards all Thai people. Other highlights
at the exhibition included the three-dimensional
hologram show of SACICT Exhibition Halls and
the Mother-and-Child activities throughout the
two-week period.
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Southern Think Tank

All voices are heard when the SUPPORT Arts
and Crafts International Centre of Thailand (SACICT)
contemplates the launching of its new development
project of Thai arts and crafts. Opinions, comments,
suggestions and recommendations are always
welcome, collected, and put into consideration

when charting new strategies.

A good example was the “Southern Master

Artisans’ Conference” held recently at the Twin
Lotus Hotel Nakhon SiThammarat and chaired by
the SACICT's Chief Executive Officer Amparwon
Pichalai. From the in-depth data and the information
exchanged, SACICT is now well equipped and
ready to serve all members better marketing-wise
in order to access greater new target groups.
And the Year 2017 will definitely see SACICT

in a brighter, more versatile, and new look.
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SACICT and the Department of Protocol
Jointly Organized “The Gateway to Thai
Arts and Crafts Knowledge” for Diplomats

The SUPPORT Arts and Crafts International Centre of Thailand (Public Organization) or SACICT, in
collaboration with the Ministry of Foreign Affairs’ Department of Protocol, recently opened the door
of its "Gold and Textiles Gallery” to welcome members of the Diplomatic Corps and their spouses
from 16 countries who turned up to learn about Thailand's rich craft heritage.

On hand to lead the distinguished group on the journey through “The Gateway to Thai Arts and
Crafts Knowledge" were two authorities in this field — Thanpuying Pharani Mahanonda, Her Majesty
the Queen'’s Deputy Private Secretary, and Mrs Pimpapaan Charnsilpa, advisor to Deputy Commerce
Minister. The two honorary guest speakers shared with the diplomats and their spouses the in-depth
knowledge on Her Majesty’s pivotal role in the preservation and promotion of national craft heritage.
They also touched on Thailand’s policy on creative craft development and the innovative approaches

to Thai arts and crafts.
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(top) Khun Natchadaporn Phromsuk
Master Craftsman of 2016

(bottom) After resuscitated,

Juantani fabric has now been heavily
promoted and supported both by
SACICT and Pattani local government.
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Silk is the only thread allowed to make Juantani fabric.
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Juantan

The Mudmee of Pattani
Weaving Heritage of the Deep South

words Pharima Ouemcharoen photos Natchadaporn Phromsuk and SACICT

A small piece of woven fabric may tell a story which clearly reflects the
fabric of society of yesteryear. In fact, it is so amazing that centuries-
old journey of wisdom could be imprinted expressively on the petite
patch of woven yarn. And today, that particular cultural heritage is
well absorbed in our very fabric of life.

Arguably, Thailand has long become the centre of extremely diversified lines of woven fabrics.
Each region of the Kingdom is known to have its own signature textiles and patterns. They are
fine handicrafts as well as the rich historical evidence from which we may learn and be proud
of our past.

Pattani, situated in Thailand's deep south, is a province of colourful ethno-diversity with a
long history. As a major port city of Malay Peninsula, Pattani was the region’s main cultural
intersection as it was the trade entrepot of trans-oceanic traders sailing from nearby Malaysia,
China, and even from faraway lands of the Middle East and Europe. The repeated amalgamisation
of cultures has brought about a perfectly matured arts and crafts, especially the trademarked
Pattani woven fabric.

In the past, the original dwellers of Pattani city-state had already been famous for their
weaving art. Then, being at the epicentre of the trading post meant they could further explore
new technigues and enhance their craft through the use of different raw materials. Take for an

example the elaborate silk-weaving and silk yarns.
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Some of the Juantani patterns are more than 200 years old.
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Khun Natchadaporn Phromsuk, Master Craftsman of 2016
the Juantani pioneer who was inspired by Her Majesty Queen Sirikit’s
wish to revive Juantani culture.

The Juantani fabric — alternatively known as Long Juan,
Lima or Juwa — is the signature work of pride of Pattani. The
fabric bears similarity with ikats of many neighbouring regions,
the Poom fabric of the Khmer, and Mudmee fabric of Lane
Xang. The patterns and the colours used in Juantani and its
relatives are believed to be derived from Patola Sari of western
India.

Highly regarded as the region’s haute couture since the old
times, the Juantani woven fabric is made of expensive premium-
quality fibre. The fabric was historically worn by the well-to-do
and the nobilities, and it was used as gifts and tributes by rulers
of many reigns on special occasions. It was also mentioned in
many literatures, including the “Khun Chang Khun Phaen”:

As Mrs Sripachan gave a good look at her daughter,
Self-reflected, she thought:
“I grew so old. My head is white
At this age it's no use dressing up anymore.”
So she grabbed the Tani silk and covered herself.

The lifeline of Juantani fabric rose to the zenith of popularity
during Ayutthaya period and through to early Rattanakosin
period. And then it began to roll downhills since it could not
compete with the freshly-imported fabrics from abroad. The
life of Juantani fabric faded, and was washed away from its
existence for more than 200 years.

Juantani fabric was brought back to life again in 1999 when
Her Majesty Queen Sirikit travelled to the country’s deep south
to visit Vocational Training Centre at Wat Chang Hai in Pattani.
She was mesmerised by the beauty of Juantani fabric and then
commanded its revival. She was confident it could be another
effective tool to improve the quality of life of her people. Her
attempt triggered a new wave of preservation effort among
the public at large. Yet, at present, there is only one group of



Juantani fabric has won the
Golden and Silver Peacock
certification marks to
underline the premium quality

weavers who are still practising and preserving
the ancient Juantani fabric weaving. They are
members of the Sai Khao Weavers' Group — situated
at Tambon Sai Khao, Khok Pho district of Pattani.

“We were highly inspired by the words of
Her Majesty the Queen which encouraged
everybody to try to preserve this precious tradition
of Juantani weaving. We were then determined
to keep it alive forever,” said Natchadaporn
Phromsuk, Master Craftsman of 2016 leader of
the weavers' group.

Originally, the people of Tambon Sai Khao were
engaged mainly in agriculture, while weaving was
a secondary tool to earn supplementary income.
They later received training on Juantani fabric from
professors of Prince of Songkhla University.

After 15 years, still there are altogether only
10 active group members. Ms. Natchadaporn
explained, “We are constantly in a quest for the
remaining Juantani fabric in our community so
that we could study the patterns. And we've found
some which are over 200 years old.”

The noise of the loom is heard as threads are
being woven and compressed into various patterns.
Weavers are now seen with their head down,
contemplating the elaborate patterns they are
making with two hands and one heart.

It is said that, the weaving of Mudmee silk is
very difficult as it involves various highly complicated
procedures — from carefully selecting the yarns
to designing patterns, multiple dyeing processes,

and weaving.

A Juantani fabric is made of multi-coloured silk

yarns of high quality and dyed with organic tints
in 5-6 colours of red, green, black, brown, and
pink. A set of 5 to 6 patterns can be compacted
into one ready piece of Juantani cloth, unlike other
types of fabrics in the country.

Looking deeper into the onomatology of
Juantani, the terms “Juan’ “Longjuan’ or “Juwa"are
used to call this Melayu-derived fabric which
literally means "“groove”. The grooves are woven
or "placed” in the texture of the fabric horizontally.
And this is the unique signature of the Juantani
fabric of Pattani.

Tambon Sai Khao Weavers' Group is officially
associated with b traditional patterns of Juantani
which trace back hundreds of years. The patterns
are Bukah, Takiang Thong (golden lamp), Khemkhad
Thong (golden belt), Duang Dao (stars), and Dok
Faek Chaek (star flowers).

The high quality materials and exquisite beauty
of finished Juantani fabric has won the Golden
and Silver Peacock certification marks to underline
the quality of Juantani fabrics made by the proud
weavers of Tambon Sai Khao. Today, Juantani has
become one and only premium OTOP product of
Pattani, and of Thailand.

It is clear that as long as the hearts of Thai
artisans are beating, the aspiration of ancient
woven fabrics will prevail... from the previous
generations to the next generations, ever and

again. 1

65



LivingThai

SACICT

3ulincua1snsnu SACICT Living Thai 1A www.
sacict.or.th desmstigu KSalduLU: NSOUNAIAOKLIY
KH3odBIAUBLLUUIA NBIUSSNEMS USEN Wias 1An
23/18 ¥.5o0UQd 0.lWaUAN WWIJauUWL wadnudu
NsJinwd 10330 KSo e-mail: sacict.thai@gmail.com
ANUAaKUYaIAtuA:uds:Tvgddomsweuundsuuss
ms3ameielU FuasarrdedolduatuRlasums
FowuwWA:la5uUgIRsANIN SACICT

Interested readers may now enjoy SACICT Living
Thai online at www.sacict.or.th and are welcome
to send in suggestions and comments to: SACICT
Living Thai, Editorial Department, Feature Co.,
Ltd., 23/18 Soi Ruam Rudee, Ploenchit Road,
Lumpini, Pathumwan District, Bangkok 10330. Or
e-mail to: sacict.thai@gmail.com.

@ www.sacict.or.th

YOdIIUANEIUNISANYDHSDISHUISHIAOKUIYIINAUIFNINDAIIUNSFULA:
HUAUtUNSWUW

facebook.com/sacict
facebook.com/livingthaimagazine

Those whose letters are selected for publication will receive a special
gift as a token of appreciation. All letters are subject to editing at the
editor’s discretion.

=] Py m]

Scan Wod81u SACICT LivingThai ooulau
Ei Scan to read SACICT Living Thai online version.

1p3antineans Living Thai tnsnzatanséiiunuantii
TnAnHIe U wudnunildensiusiuEessniuas
% = v o Yol v v ql Qs
HANUIRONTIUA G 1013 vilganularnugife i
nurlavesineuniu AduAuuniliguudeumez
AnLrELURaNssUN uanant Adulaiilana
lgauruguddathanunging vinlilazanauday
% o Yy N QI &l
vimonssunazvilrganaulaanitiiarasauinasnniu
v . a o 1 QI Ta =
dndllananduaswinnud i suaud Aadame
' ; o 4 ¢
aniFas o iNaTUWRNSTUTHURNANAZEYINEAIY
\lulnauddslinnsimuigainasie

N201S1 dnslasy
aasdu NSJINWY

| was first introduced to Living Thai magazine by my
lecturer at the university. The magazine is packed with
interesting articles and knowledgeable details onThai
handicrafts. | even introduced it to my mother who
is a great fan of handicrafts. | then happened to visit
Bangsai Arts and Crafts Centre and the trip was all
enlightening, and enticing me to learn more about
our own arts and crafts. | say, | will definitely take my
mother there when | have another opportunity, for
she will see new range of Thai crafts that are not just

beautiful but also appealing to international consumers.

Pavitra Sutthiserm
Talingchan, Bangkok
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This is my first time reading Living Thai. This magazine
gives me an in-depth and very descriptive insight
about each work of art. The publication is beautifully
designed too. What is so special about it is that it
comes complete with the English version. | think a
good publication like this one deserves to be properly
promoted. | believe that if this Living Thai magazine
can be made available widely, the new generation
will definitely turn to understand and be more interested

in Thai arts and crafts.

Benjaporn Rungrueang
Bang Phli, Samut Prakan
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guustinthnmuadasiuauidn
Who (or what) prompted you to seek subscription

Fo/Name

Rog/Address

TnsAwA (Ghu/Arau)/Tel. (Residence/office)

TnsFiwn (Gatia)/Tel. (Mobile)

dwa/E-mail

lnsdudduaidirelunisiadisiol (6 avu)
I agree to pay for one year’s subscription (6 editions)
tudszinfr 300 uain/Domestic 300 baht a1aUs:iner 2,400 uan/Overseas 2,400 baht

TouGutgUcygoounswg doutud: WEJA flI2uds:
surnslnowatugd d1v1aav lashuceyd 001-549715-3
Payment via cheque/money transfer to:

Savings A/C Name: Payong Kungwansurah

Siam Commercial Bank, Chidlom Branch, Savings A/C No. 001-549715-3

nsandstuainsauidn wioutonaismsdrsssuuin:

dreauidnduwus Uanedrs SACICT Living Thai 23/18 goesound QUUWAUAN
Ww2JaUWI waunu3u nsitnwd 10330 KéaUWNFURKUIBIAY 0 2254 6839
KSomJBWa: sacict.thai@gmail.com aeumudoyaliuiGiuKSawu:( & suldn
dreauidnduwus Uaeais SACICT Living Thai Insfiwri 0 2254 6898-9 do 60

Please mail your completed application form, along with proof of payment to:
SACICT Living Thai, Subscription Department, 23/18 Soi Ruam Rudee,
Ploenchit Road, Khwaeng Lumpini, Pathumwan District, Bangkok 10330

or send by fax to 0 2254 6839 or by e-mail to: sacict.thai@gmail.com

For enquiries and suggestions, please contact:

SACICT Living Thai, Subscription Department Tel. 0 2254 6898-9 ext. 60

wwuWosuGawIsachetonatsld/This application form may be photocopied.



SACICT

The SUPPORT Arts and Crafts International Centre of Thailand
(Public Organization)
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SACICT

His Majesty King Bhumibol Adulyadej graciously issued the Royal Decree for the establishment of The SUPPORT Arts
and Crafts International Centre of Thailand on September 20, 2003. It was announced in the government gazette on October 31
of the same year, becoming effective on the next day. The centre was therefore officially established as of November 1,

2003 and called by its acronym “

According to Section 7 of the Royal Decree of the
Establishment of the SUPPORT Arts and Crafts International
Centre of Thailand (Public Organization) B.E. 2546 (2003),
SACICT was established with the objectives to promote and
support the integration of vocations leading to the creation
of folk arts and crafts in line with Her Majesty Queen Sirikit's
projects as well as to promote their marketing domestically
and internationally.

The objective of its establishment is indicated in the final
part of the Royal Decree of the Establishment of the SUPPORT
Arts and Crafts International Centre of Thailand (Public

" (pronounced “Sak-Sith"” just as the Thai word meaning “sacred”).

Organization) B.E. 2546 (2003) as follows: “Thai folk arts and
crafts are handiworks with the values and the tradition of
originality and refinement of Thai craftsmanship. Itis, therefore,
rational for the Bangsai Arts and Crafts Training Centre with
the cooperation of public and private sectors to establish
the SUPPORT Arts and Crafts International Centre of Thailand
with an aim to promote, support and develop Thai folk arts
and crafts as well as to expand their markets domestically
and internationally. The Centre should be run independently
and flexibly in order to facilitate the preservation and the
development of Thai artistic heritage towards local and
international appreciation.”

SACICT is the governmental agency, a nonprofit-making public organization, according to the Act of Public Organization
B.E. 2542 (1999). SACICT is managed to accomplish the set objectives by Chief Executive Officer (CEO) and overseen by
the Executive Board under the supervision of Minister of Commerce.

1. Organise contests and sales of local arts and crafts products.

2. Develop and promote local arts and crafts in terms of quality standards, as well as the image and design of such products

and their packaging.

3. Promote and support their marketing activities and the expansion of their local and international markets.

4. Build a network of support among different industries in terms of production and sales of local arts and crafts products,

and to supply modern technology to techniques initiated through local folk wisdom, or by blending them together.

5. Develop training plans in terms of production, personnel and marketing management.

6. Provide support for, and encourage the observance of intellectual property rights of all types.




PRODUCT SHOWCASE

KenAaUlnalsnianan
Timeless Handicrafts

Product Showcase avdutvauuzthgsuRbiAsnIuAaU:=IRwUNU
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AafutnalnsAwritotio Aiuwoinyua Huou dhuAd ns:duazgnIA3D]
auleIAaInawauAsEIAaUAnnnssuuINto

In this issue, Product Showcase would love to present to art lovers
new products from SACICT Master Craftsmen who turn ordinary utensils
in natural materials into stylish accessories with extraordinary
functionality. These mobile phone case, pillow, scarf, bags and Celadon’s
timeless beauty.

lenuAaInaaa
Perforated Celadon Vase
ymna: 2,783 un/baht apiece

nosuNKdAaIna
wsouuUn
Elephant-handled Celadon mug
with cover

Bua: 1,680 un/baht apiece

L7 A

nogunulAatnawsSouuUn
Celadon mug with cover
Bua: 1,100 uan/baht apiece
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KusudIW1ENaIUUaonSy
Lao Khrang-patterned woven cotton scatter cushion
ua: 1,500 uan/baht apiece
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nsz1U1y191v1
Hilltribe-patterned bag
Vu1n/Dimension: 29 x 34 BU./cm.
{ua: 600 un/baht apiece
Vu1n/Dimension: 20 x 22 8U./cm.
fua: 300 uan/baht apiece
Vu1n/Dimension: 14 x 21 8U./cm.
{ua: 250 un/baht apiece

ﬁlﬁUWO\]f][\JIIQU']OIV'\
Hilltribe-patterned keychain protector
Bua: 120 uan/baht apiece
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ASNBHUVIN + NS=9A
Leather + Krajood clutch bag
ua: 1,313 uan/baht apiece

ns:10ns:9a (Inny)
Krajood bag (big)
ua: 275 uan/baht apiece

ns:1Uns:9m (18n)
Krajood bag (small)
ua: 198 uan/baht apiece
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ISednUuidus:nuwSounadoy
Roofed Sampan in a box
Bua: 3,150 uan/baht apiece

wrareliuanng
Ant egg-patterned shawl
tiua: 385 uan/baht apiece

autdun awisnd@ncioldn / Interested buyers please contact

@ SACJICT  Tns. 035367 054-9 Insans 035 367 051 anociou 1289

Tel : +66 (0) 35 367 054-9 Fax : +66 (0) 35 367 051 Call Centre 1289

www.sacict.or.th
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SACICT

TODAY LIFE'S CRAFTS
rnaafAaldvaigdindijuu
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